
Sale 512 
August 8, 2013

11:00 AM Pacific Time

Fine Books in All Fields 
Literature - Illustrated Books - Oz -

Tuesday, August 6, 9:00 am to 5:00 pm 
 Wednesday, August 7, 9:00 am to 5:00 pm
Thursday, August 8, 9:00 am to 11:00 am

Other showings by appointment

Auction Preview

133 Kearny Street 4th Floor : San Francisco, CA 94108
phone : 415.989.2665 toll free : 1.866.999.7224 fax : 415.989.1664

info@pbagalleries.com : www.pbagalleries.com



Welcome to our Print Catalogue! 

This catalogue contains detailed descriptions of each lot including title, author, 
publisher, date, place, condition and provenance where available.  We also 
provide low and high auction estimates based on recent auction and retail sales 
data.   

IMAGES AT WWW.PBAGALLERIES.COM 

High resolution photographs of each lot in this catalogue are available in the 
online version of the catalogue.  There are often multiple images of the lot 
available online so visit us at www.pbagalleries.com. 

NEED MORE INFORMATION? 

Our specialists are happy to discuss specific lots in greater detail or provide 
more extensive condition reports.  They can be contacted by phone, fax, email, 
or in person at our offices.  In addition, our photography department will supply 
more photos upon request.  These will be posted within 1 business day to the 
online catalogue. 

ONLINE BIDDING  

PBA Galleries features online bidding with PBA LIVE.  This feature allows 
internet users to bid on items instantaneously with a computer, tablet or 
smartphone, as though in the room with the auctioneer.  PBA LIVE is accessed 
through our website, www.pbagalleries.com.  If it is auction day, the auction can 
be followed through PBA LIVE.  Please note, in order to bid through PBA LIVE 
one must be registered with PBA Galleries and have a valid credit card on file.  In 
addition, we continue to provide provisions for Absentee Bidding by email, fax, 
regular mail and telephone prior to the auction as well as live phone bidding 
during the auction.  Please contact us for more information. 

SHIPPING 

We have a full service shipping department to ensure proper packing and safe 
delivery of purchases at reasonable cost. We are specialists at packing and 
shipping books and works on paper.   All lots purchased by the same client are 
combined for shipping in order to keep the cost as economical as possible.  Our 
preferred method for domestic shipments is UPS Ground but we can also ship 
via FedEx or USPS.  For international orders we select the most appropriate 
carrier depending on the value and weight of the items purchased.  We are 
happy to accommodate special arrangements by request. 
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Section I: Fine Literature
2. Atwood, MArgAret. The Circle Game. 80 pp. (8vo) original wrappers printed in red and black. First 
Edition.

Toronto: Contact Press, [1966]

One of  only 200 wrapper-bound copies, there were also 50 hardback copies issued. The author’s 
first regularly published book. Inscription by the author on half  title, signed Peggy A. Wrappers 
browned, light wear at edges; very good.

(1500/2000)

IN THE ORIGINAL PUBLISHER’S BOX
3. Austen, JAne. The Novels of  Jane Austen. 10 volumes. (12mo) original pale green cloth, stamped in 
gilt, top edges gilt, housed in the original cloth-covered box, leather label on top. 

London: J.M. Dent, 1893-94

J. M. Dent succeeded Richard Bentley as publisher of  Jane Austen’s novels, and would continue 
to publish them into the 1960s. Dent’s ten-volume set of  the novels, first published in 1892, is 
the first to have any critical commentary. The present set is a mix of  third and fourth issues of  
Dent’s collected edition, but apparently issued thus. Some light wear to box; spines with slight 
leans; very good.

(300/500)

4. BArrie, J.M.  The Works of  J.M. Barrie. - Peter Pan Edition. 14 (of  eventually 18) volumes. (8vo) 
original linen-backed boards, paper spine labels, glassine jackets, slipcases with paper labels. No. 809 
of  1030 sets of  the “Peter Pan Edition”.

New York: Scribner’s, 1929-31

Signed in the publisher’s name at limitation statement. Four additional volumes, not present 
here, were issued some ten years later (1941).  Light wear and soiling to slipcases, chipping to 
glassines; volumes fine.

(300/500)

1. TABLE OF CONTENTS FOR THIS CATALOGUE.  
* Section i: Literature, LotS 2-114 
* Section ii: Graphic art, LotS 115-165 
* Section iii: iLLuStrated & chiLdren’S BookS, LotS 166-244 
* Section iV: oz & oziana: the coLLection of roBin oLderman LotS 245-373 
* Section V: non-oz By L. frank Baum, LotS 374-431 
* Section Vi: fine BookS in aLL fieLdS, LotS 432-559

There will be no lot 1.
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5. Bellow, sAul. Herzog - Inscribed by the author. Blue cloth, dust jacket. Sixteenth Printing.
New York: Viking, [1964]

Inscribed by Bellow on the front free endpaper: “To Nick and Lucy Savage from Zelman’s 
friend. Saul Bellow. Sept. 20, 1965. Chicago, Ill.” Bellow was awarded the Pulitzer Prize, the 
Nobel Prize for Literature, and the National Medal of  Arts.  He is the only writer to win the 
National Book Award for Fiction three times. Jacket a bit edge worn; light wear to volume; book 
and jacket very good.

(100/150)

6. Block, lAwrence. Nine Advance Reading Copies, Uncorrected Proofs of  Lawrence Block novels - all but one 
signed. Includes: 
* Hit List. William Morrow, [2000]. Comes with a miniature suitcase, with business cards of  J.P. 
Keller inside. Signed by Block on outside label, and on title page of  the book. 
* Hit List. William Morrow, [2000]. 
* 2 copies of: The Burglar in the Rye. Dutton, [1999]. 
* Tanner on Ice. Dutton, [1998]. 
* Hit Man. Uncorrected Bound Galleys. Glossy wrappers. William Morrow, [1998]. 
* The Burglar who Painted Like Mondrian. [1998]. 
* The Burglar who Though he was Bogart. No. 489 of  650. Dutton, [1995]. 
* All the Flowers are Dying. William Morrow, [2005].

Various places: Various dates

Each in wrappers, all but the last volume are signed by the author. Fine.
(100/150)

7. Bowles, PAul. Let It Come Down. Half  cloth and boards, small illustrated cover label, spine lettered 
in yellow, dust jacket. First Edition.

New York: Random House, [1952]

The author’s second novel. Jacket edge worn; light wear to volume; both very good.
(100/150)

8. Boyle, t. corAghessAn. Three first editions, all signed. Includes: 
* After the Plague. Boards, jacket. Inscribed on title page. [2001]. 
* Tooth and Claw. Boards, jacket. Inscribed on title page. [2005]. 
* The Women. Boards, jacket. Inscribed on title page. [2009].

Three volumes, all first editions, each inscribed: “Greg: con amistad, T.C. Boyle. 4/26/09”
New York: Viking, Various dates

 Slight wear, first title with a small remainder mark on bottom edge; near fine.
(150/250)

9. BrAdBury, rAy. The Martian Chronicles. Illustrated by Joseph Mugnaini. Black cloth, speckled with 
white, glassine dust jacket, matching board slipcase. No. 1132 of  2,000 copies.

Avon, CT: Limited Editions Club, 1974 Signed by the author and illustrator at the limitation. Fine.

(200/300)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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10. BrAdBury, rAy. Two works by Ray Bradbury - both signed. Includes: 
* The Last Circus & The Electrocution. Red cloth, dust jacket. First Trade Edition. Signed on front 
free endpaper. 1980. 
* The Love Affair. Boards, dust jacket. No. 235 of  300 copies. Signed at the colophon. 1982

Together two volumes.
Northridge, CA: Lord John Press, 1980, 1982

 Fine.
(100/150)

THE THORNTON EDITION
11. Brontë, Ann, chArlotte & eMily. [Works, i.e.] Novels of  the Sisters Brontë. 12 volumes. Edited by 
Temple Scott. Frontispieces & occasional plates from various sources. 21x14 cm. (8¼x5½”), original 
green cloth, spines decorated & lettered in gilt, top edges gilt, others untrimmed. The Thornton 
Edition.

Edinburgh: John Grant, 1924

Well-printed set of  the novels of  the Brontë sisters. Comprises: Wuthering Heights, Jane Eyre 
(2 vols.), Shirley (2 vols.), Villette (2 vols.), The Tenant of  Wildfell Hall (2 vols.), The Professor, 
Anges Grey and The Life of  Charlotte Brontë by E.C. Gaskell. A little rubbing to volume 
extremities and to the spine imprints; minor darkening to extreme page edges, some plates a 
little yellowed, else very good, many pages unopened.

(400/600)

12. (Burroughs, Edgar Rice) hogArth, Burne. The Golden Age of  Tarzan, 1939-1942. xix, [3], 154 
pp. Edited by Maurice Horn. Introductory essay by Burne Hogarth and Maurice Horn. Illustrated 
throughout from the original comics, printed in colors. (Large folio) 20x15, decorative golden boards 
stamped in brown, lettered in blue, publisher’s golden slipcase. No. 1103 of  2000 hand-numbered 
copies. First Edition.

New York: Chelsea House Publishers, 1977

Signed by Burne Hogarth on the limitation/title page. Classic collection of  Sunday comic strips 
from the Tarzan series. Light wear to slipcase; volume fine.

(200/300)

SEVEN LOTS OF EDGAR RICE BURROUGHS
13. Burroughs, edgAr rice. Llana of  Gathol. Illustrations by John Coleman Burroughs. Blue cloth 
lettered in orange, jacket. First Edition.

Tarzana: Edgar Rice Burroughs, Inc., [1948]

This copy is “one of  the few survivors of  a near-disastrous fire that occurred in our store-room 
on Saturday, May 3, 1958. The fire started as a result of  the spontaneous combustion of  old 
Tarzan motion pictures printed on nitrate film...,” with printed label to that effect mounted on 
the front pastedown. Llana faces numerous perils with the help of  her grandfather, John Carter. 
Heins LG1; Zeuschner 280. Some yellowing to jacket, light edge wear; stain on bottom of  front 
cover; else a near fine volume in very good jacket.

(400/600)

14. Burroughs, edgAr rice. The Master Mind of  Mars. Illustrations by J. Allen St. John, including 
frontispiece. Orange cloth, lettered in green. First Edition.

Chicago: McClurg, 1928

Transported to Mars, Captain U. Paxton meets and ancient doctor who has discovered 
immortality. Heins MMM1; Zeuschner 315. Light wear, bookplate; paper a bit browned; very 
good.

(100/150)
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15. Burroughs, edgAr rice. Savage Pellucidar. Illustrations by J. Allen St. John. Blue cloth lettered in 
dark blue, jacket. First Edition.

New York: Canaveral Press, 1963

First of  the Canaveral printings of  Burroughs’ stories not previously published in book form. 
The illustrations are those done by J. Allen St. John for the magazine appearances in the 1940’s. 
Heins SP1; Zeuschner 472. Jacket lightly worn at edges; fine in a near fine jacket.

(150/250)

16. Burroughs, edgAr rice. Tarzan and the Lion Man. Frontispiece by J. Allen St. John. Tan-gray 
boards lettered in blue, jacket.

Tarzana: Edgar Rice Burroughs, Inc., [1948]

Tarzan encounters a movie safari and a bizarre city of  talking gorillas run by a mad scientist. 
This copy is “one of  the few survivors of  a near-disastrous fire that occurred in our store-room 
on Saturday, May 3, 1958. The fire started as a result of  the spontaneous combustion of  old 
Tarzan motion pictures printed on nitrate film...,” with printed label to that effect mounted on 
the front pastedown. Heins T19.6; Zeuschner 632. Fine in a fine jacket.

(150/250)

17. Burroughs, edgAr rice. Tarzan the Magnificent. Illustrations by John Coleman Burroughs. Blue 
cloth lettered in orange. First Edition.

Tarzana: Edgar Rice Burroughs, Inc., [1939]

Tarzan enjoys the company of  a tribe of  warrior women and encounters two rare gems with 
mysterious hypnotic powers. Heins T25.1; Zeuschner 749. This copy with the ownership 
signature of  author and bookseller Larry McMurtry. Spine a bit faded, light edge wear, faint 
staining to covers; very good.

(150/250)

18. Burroughs, edgAr rice. Tarzan Triumphant. Frontispiece by Studley Burroughs. Tan-gray boards 
lettered in blue, jacket.

Tarzana: Edgar Rice Burroughs, Inc., [1948]

Tarzan deals with Russian revenge, raiding shiftas, and a lost cult of  religious fanatics. Heins 
TT17.6; Zeuschner 788. Jacket with some chipping to edges, sticker residue on spine; light 
dampstaining to top edge of  page block and to top edge of  frontispiece and title page; very 
good in a like jacket.

(100/150)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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FROM THE LIBRARY OF TRUMAN CAPOTE
19. cAPote, truMAn. Four volumes by Truman Capote, one about him, and two that used to belong to him. 
 Includes: 
* The Muses are Heard. Bookplate of  Charles Posey. (Jacket creased, torn, chipped, tape repairs on 
verso; mildew to covers.) 1st Ed. NY: Random House, [1956]. 
* In Cold Blood: A True Account of  a Multiple Murder and Its Consequences. Bookplate of  
Charles Posey. (Jacket top edge chipped and rubbed, spine a bit sunned, some soiling, stain to front 
cover fore-edge.) 1st Ed. NY: Random House, [1965]. 
* Other Voices, Other Rooms. Signed by Capote on front flyleaf. Full gilt-tooled leather, silk moire 
endleaves, all edges gilt. Limited edition. Franklin Center, PA: Franklin Library, 1979. 
* Music for Chameleons. Signed by Capote on the title-page, inscribed and signed by him to Chuck 
on the front free endpaper. (Jacket price clipped.) 1st Ed. NY: Random House, [1980]. 
* Windham, Donald. Footnote to a Friendship: A memoir of  Truman Capote and Others. 
Wrappers. Bookplate of  Charles Posey on inside of  front wrapper. No. 141 of  400 copies. 1st Ed. 
Verona [Italy]: [Stamperia Valdonega], 1983. 
* Heyman, C. David. Poor Little Rich Girl: The Life and Legend of  Barbara Hutton. Rubberstamp 
“From the Library of  Truman Capote” to the front free endpaper. 1st Ed. NY: Random House, 
[1983]. 
* Lynn, Stuart M. New Orleans. Inscribed on the front endpaper, “For Truman, With Christmas 
love and the happiest possible memories of  our trip, Lee, December 25th, 1974”, beneath which is 
Capote’s rubberstamp. NY: Bonanza Books, [[1949].

Together, 7 volumes. Cloth with jackets except as noted.
Various places: Various dates

Muses with Autograph Postcard Signed by Capote laid in, to Tony Hail and Chuck Posey, sent 
from Martinique, saying he was “recuperating..  am fine now, very thin and golden...” Good to 
very good, or better.

(300/500)

20. cAPote, truMAn. Other Voices, Other Rooms. Light beige cloth, jacket. First Edition.
New York: Random House, [1948]

Signed by the author on the front free endpaper, dated Jan. 21, 1949 - a rare early signature 
notable for its neatness and precision as opposed to his later signatures. Capote’s first book. 
Wilson A1a. With the leather bookplate of  Charles Posey, partner of  noted San Francisco 
interior designer Anthony Hail. Just a touch of  extremity rubbing to jacket; a few light stains on 
the lower edges of  the front cover; very good or better in like jacket.

(300/500)

21. cAPote, truMAn. Three titles of  Truman Capote’s holiday reminiscences, each inscribed and signed. 
 Includes: 
* A Christmas Memory. [1956]. 
* The Thanksgiving Visitor. [1967]. 
* One Christmas. 1st Trade Ed. [1983].

Together, 3 volumes. 13.5x14.5 cm. (9¼x6”), cloth-backed boards, slipcases.
New York: Random House, Various dates

Each inscribed and signed by Capote to Tony and Chuck; Thanksgiving Visitor with bookplate 
of  Anthony Hail. Fine or nearly so, some slight fading or wear to slipcases.

(300/500)
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A COLLECTION OF RAYMOND CHANDLER
22. (Chandler, Raymond)  Twelve volumes about Raymond Chandler and his writings. Includes: 
* Durham, Philip. Down These Mean Streets a Man Must Go: Raymond Chandler’s Knight. [[1963]. 
* MacShane, Frank. The Life of  Raymond Chandler. [1976]. 
* Gross, Miriam, ed. The World of  Raymond Chandler. [1977]. 
* Speir, Jerry. Raymond Chandler. Wrappers. Review slip laid in. [1981]. 
* Clark, Al. Raymond Chandler in Hollywood. [1982]. 
* Luhr, William. Raymond Chandler and Film. [1982]. 
* Thorpe, Edward. Chandlertown: The Los Angeles of  Philip Marlowe. [1983]. 
* English edition of  preceding. Wrappers. [1983]. 
* Ward, Elizabeth & Alain Silver. Raymond Chandler’s Los Angeles. [1987]. 
* Raymond Chandler’s Philip Marlowe: A Centennial Celebration. New Philip Marlowe Stories by 
Some of  the World’s Leading Mystery Authors. Uncorrected Proof  for review. Wrappers. 1988. 
* Hiney, Tom. Raymond Chandler: A Biography. [1997]. 
* Freeman, Judith. The Long Embrace: Raymond Chandler and the Woman He Loved. [2007].

Together, 12 volumes. Cloth or boards with jackets except as noted.
Various places: Various dates

 Generally very good or better.
(150/250)

THE FIRST PHILIP MARLOWE MYSTERY
23. chAndler, rAyMond. The Big Sleep. 277, [1] pp. Orange cloth, color pictorial jacket. First Edition.

New York: Knopf, 1939

Chandler’s scarce first book, introducing the world 
to the famed private eye Philip Marlowe. Only 5,000 
copies of  the first printing produced. The basis 
for the 1946 film starring Humphrey Bogart and 
Lauren Bacall. Bruccoli A1.1.a. With ink ownership 
inscription on front free endpaper, “From the 
Library of  Carlton E. Morse,” and neat pencil 
notation below “(Radio writer, director, producer of  
One Man’s Family, I Love a Mystery, etc.)”. Some 
darkening/fading to jacket most noticeable on spine 
and rear panel, small chips to spine ends, rubbing to 
joints, a few small tape repairs on verso; volume with 
some spotting to top edge of  text block, endpapers 
a bit darkened, ticket of  bookseller Stanley Rose on 
rear pastedown, else very good in like jacket.

(5000/8000)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com

Lot 23
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24. chAndler, rAyMond. Eight wrapper-bound printings of  Raymond Chandler mysteries, including three true 
first editions. Includes: 
* Five Murderers. Murder Mystery Monthly No. 19. 1st edition. Avon Book Co., 1944. 
* Five Sinister Characters. Murder Mystery Monthly No. 28. 1st edition.  Avon Book Co., [1945] 
* Finger Man and Other Stories. Murder Mystery Monthly No.43. 1st edition.  Avon Book Co., 
[1946] 
* The Big Sleep. Murder Mystery Monthly No. 7. (Spine faded, leaning, rubbed along joints.)  Avon 
Book Co., [1942] 
* The Big Sleep. New Avon Library, [1943] 
* Five Murderers. (Wrappers worn, contents darkened, stained, split along front joint.) New Avon 
Library, [1944] 
* The High Window. 1st Pocket Books edition. Pocket Books, Inc., [1945] 
* The Big Sleep. 1st Pocket Books edition. Pocket Books, Inc., [1950]

Together, eight volumes. Color pictorial wrappers.
New York: Various dates

Classic Raymond Chandler. The lesser of  the Five Murderers just good, as described, the others 
very good or a bit better.

(400/600)

BASIS FOR THE FILM “MURDER, MY SWEET”
25. chAndler, rAyMond. Farewell, My Lovely. Pinkish-orange cloth, lettered in blue, dust jacket. First 
Edition.

New York: Alfred A. Knopf, [1940]

Author’s second book. The second 
Philip Marlowe mystery novel and was 
later adapted for film and released as 
“Murder, My Sweet” in 1945. Bruccoli 
A2.1.a. Some darkening to jacket, chips 
to spine ends and corners, joints rubbed 
with some splitting, a few neat repairs on 
verso; volume spine leaning a touch, stain 
to lower edge of  text block, darkening 
to front endpapers, else very good in like 
jacket.

(1500/2500)

Lot 25



Page 8

26. chAndler, rAyMond. Fifteen volumes by or compiled from writings by Raymond Chandler. Includes: 
* Critical Notes. In The Screenwriter, Vol. 3, No. 2, July 1947. Wrappers. 
* Raymond Chandler Speaking. [1962]. 
* The Midnight Raymond Chandler. 1971. 
* Chandler Before Marlowe: Raymond Chandler’s Early Prose and Poetry, 1908-1912. Edited by 
Matthew J. Bruccoli. Leatherette-backed boards, slipcase. No. 261 of  499 copies. [1973]. 
* Trade edition of  preceding. (as new in original shrink-wrap). [1973]. 
* The Notebooks of  Raymond Chandler and English Sumer, a Gothic Romance. Illustrated by 
Edward Gorey. [1976]. 
* The Blue Dahlia: A Screenplay. [1976]. 
* Backfire: Story for the Screen, Raymond Chandler; Preface by Robert B. Parker. No. 189 of  200 
copies, signed by Parker. Wrappers. 1984. 
* Raymond Chandler’s Unknown Thriller: The Screenplay of  Playback. [1985]. 
* The Little Sister. Adapted and Illustrated by Michael Lark. Wrappers. [1987]. 
* Poodle Springs. With Robert B. Parker. Inscribed & signed by Parker. [1989]. 
* Advance reading copy of  preceding. Wrappers. [1989]. 
* The Big Sleep. Photographs by Lou Stouman. Intro. by Lawrence Clark Powell. 1989. 
* Stories and Early Novels. [1995]. 
* Later Novels and Other Writings. [1995].

Together, 15 volumes. Cloth or boards with jackets except as noted.
Various places: Various dates

 Fine or nearly so.
(300/500)

27. chAndler, rAyMond. Four titles by Raymond Chandler. Includes: 
* The Little Sister. Cloth (rubbed with stains), facsimile dust jacket. Goldstone bookplate. First 
edition. London: Hamish Hamilton, [1949] 
* The Little Sister. Cloth, jacket (with large chip at spine head and adjacent front panel, other 
smaller chips and wear). Boston: Houghton Mifflin, [1949]. 
* The Simple Art of  Murder. Cloth, jacket designed by Boris Artzybasheff  (½” piece missing 
from jacket spine head and adjacent 1½” of  front panel, creasing to top edge of  front panel, some 
rubbing). First edition (thus). Boston: Houghton Mifflin, 1950. 
* The Long Good-Bye. Boards (stained, rubbed), jacket (lower 1” of  spine panel missing, corner 
chips, lower portion of  front flap clipped affecting text). London: Hamish Hamilton, [1953].

London & New York: Various dates

 Good to very good condition.
(300/500)

28. chAndler, rAyMond. The High Window. Brown cloth, dust jacket. First Edition.
New York: Knopf, 1942

Chandler’s third book, starring private eye Philip Marlowe. Bruccoli A.3.1a. Large (about ½”) 
chip to spine foot, smaller chips to spine head and corners, rubbing to joints and folds; volume 
leaning a bit, some extremity rubbing; very good in good jacket.

(500/800)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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29. chAndler, rAyMond. Killer in the Rain - first and first American editions. Comprises: 
* Killer in the Rain. Red boards, spine lettered in gilt, pictorial jacket. London: Hamish Hamilton, 
[1964]. First Edition. 
* Killer in the Rain. Blue cloth, lettered in white, pictorial jacket. First American Edition. Boston: 
Houghton Mifflin, 1964. First American Edition.

Together, 2 volumes. Introduction by Philip Durham.
London & New York: Hamish Hamilton & Houghton Mifflin, 1964

Chandler’s “cannibalized” work of  short stories, previously unpublished in England. Most of  
them first appeared in “Black Mask” magazine where both Chandler and Dashiell Hammett 
honed their craft. Bruccoli A14.1 & A14.2. Both with some extremity rubbing and soiling to 
jackets, English edition with price clipped; light foxing to page edges of  the English edition, 
American edition with stains to front endpapers; both about very good in like jackets.

(200/300)

A PRESENTATION COPY
30. chAndler, rAyMond. The Lady in the Lake. 216 pp. 19x12.5 cm. (7½x5”), green cloth, color 
pictorial jacket. First Edition.

New York: Alfred A. Knopf, 1943

Presentation copy inscribed and signed by 
Chandler on the half-title page: “For Frank 
Partos, with love, Ray Chandler, October 
23rd, 1943.” Laid in is a photograph of  
Chandler, inscribed by him, “Michael, Best, 
Ray,” along with a typed letters signed by 
Chandler, to his London solicitor Michael 
Gilbert, written from La Jolla, California, 
undated, with interesting content, “...It is 
my recollection that the will you drew up 
for me to conform with English, Australian 
and American law was a full document 
and not at all a holograph will..  The one 
you sent me and which I returned to you 
was properly witnessed here. It was this of  
which I should like to have the two copies, 
one for me and one for the principal 
beneficiary. What the hell is being done 
about the Bahama company? You know 
I was not given the impression, nor were 
you, that this was a hit-or-miss proposition 
but that it was a sure thing. Now, many 

months afterwards, I find myself  without the least understanding of  whether I may safely 
become a resident  of  Great Britain or not. Please pour some oil on this troubled waters...” 
Chandler’s fourth book, featuring Philip Marlowe; only 6,000 copies produced of  this first print 
run. Published under paper restrictions for the war effort and therefore makes this a much 
more difficult title to fine in collectible 
condition. Bruccoli, IV-1a. Jacket with 
some rubbing and wear to extremities 
and folds, chips to head; volume spine 
leaning slightly, offset to endpapers, else 
very good in like jacket.

(4000/6000)

Lot 30

Lot 30
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31. chAndler, rAyMond. The Little Sister. 247 pp. Orange cloth, color pictorial jacket. First American 
Edition.

Boston: Houghton Mifflin, 1949

A Philip Marlowe novel, first appearing in London three months prior to the first American 
edition. Jacket art work by Boris Artzybasheff. Bruccoli A8.2.a. Jacket lower edge trimmed about 
a quarter of  an inch, little rubbing to spine head; volume spine ends with a touch of  fading, else 
near fine in very good jacket.

(300/500)

32. chAndler, rAyMond. The Long Goodbye. Blue and green cloth lettered in dark green, top page edge 
stained green, color pictorial jacket. First American Edition.

Boston: Houghton Mifflin, 1954

The return of  Phillip Marlowe. Bruccoli A10.2.a. Ownership signature of  Ira G. Reinhard, 
March 16, 1954, to front free endpaper. Some sunning to spine, ends and corners rubbed with 
small chips, some rubbing to folds, several neat tape repairs/ reinforcements on verso at edges; 
volume with a touch of  rubbing to spine ends and versos, else near fine in very good jacket.

(300/500)

33. chAndler, rAyMond. Playback - first & first American editions. Comprises: 
* Playback. Red boards, dust jacket. London: Hamish Hamilton, [1958]. First English Edition. 
* Playback. Cloth, dust jacket. Boston: Houghton Mifflin, 1958. First American Edition.

London & New York: Hamish Hamilton / Houghton Mifflin, 1958

The final appearance of  Philip Marlowe. Some fairly minor rubbing and wear to jacket 
extremities, else very good or better in like jackets.

(300/500)

34. chAndler, rAyMond. Three omnibus editions of  Raymond Chandler mysteries. Includes: 
* The Raymond Chandler Omnibus. (Offset to endpapers.)  London: Hamish Hamilton, [1958] 
* The Raymond Chandler Omnibus. Foreword by Lawrence Clark Powell. (Ownership inscription 
to front endpaper.) New York: Knopf, 1964. 
* The Second Chandler Omnibus. London. Hamish Hamilton, [1962].

Together, 3 volumes. Cloth or boards, jackets.
London & New York: Various dates

 American edition with wear to jacket extremities, others with just a bit of  rubbing; very good or 
better.

(150/250)

High resolution color images of  each lot are available online. 
Please visit www.pbagalleries.com
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35. chAndler, rAyMond. Three titles by Raymond Chandler from World Publishing. Includes: 
* Red Wind: A Collection of  Short Stories. First edition. 
* Spanish Blood: A Collection of  Short Stories. First edition. 
* The Big Sleep. With frontispiece & 3 plates, reproducing 7 stills from the Warner Bros. movie 
starring Humphrey Bogart & Lauren Bacall; endpapers with scenes from the movie; jacket with 
scenes from the movie.

Cleveland: World Publishing Co., [1946]

The first two volumes are issued as Tower Mysteries, containing the first book publications of  
stories which originally appeared in Dime Detective, Black Mask, and the Saturday Evening 
Post. The third is issued as a Forum Motion Picture Edition, with scenes from the classic film. 
 Some rubbing and wear to jacket joints and extremities, Red Wind with ¼” to ½” missing from 
spine foot and adjacent front and rear panels; all with contents darkened, as usual, else about 
very good.

(300/500)

TWO FILM SCRIPTS CO-WRITTEN BY RAYMOND CHANDLER
36. chAndler, rAyMond. Typescripts for the films The Unseen (under working title of  Fear) and And Now 
Tomorrow, each co-written by Raymond Chandler. Typed shooting scripts on various colors of  paper.  
28x21.5 cm. (11x8½”), set loose together in custom-made folding linen box.

Hollywood: Paramount Films, 1943 & 1944

Scripts co-written by Raymond Chandler when he 
worked as a staff  screenwriter for Paramount. The 
Unseen was a murder mystery, which starred Joel McCea 
and Gail Russell; And Now Tomorrow was a medical 
melodrama, featuring Alan Ladd, Loretta Young and 
Susan Hayward. Very good or better condition.

(1000/1500)

37. dickens, chArles. A Child’s History of  England. 3 
volumes. xi,210, [1] ad; viii, 214, [2] ad; viii, 321, [1] ad pp. 
Frontispiece in each volume. (12mo) 6x4¾, original salmon 
cloth, gilt-vignettes on covers, gilt-lettered spines, custom 
cloth drop-back box.

London: Bradbury & Evans, 1854, 59, 55

Second issue advertisements in Volume 1. Bookplate 
of  Sidney T. Miller, Jr. on inside of  drop-back box. Box 
spine sunned, some wear at edges; volume spines and 
edges sunned, Vol. I with some light soiling to cloth; 
name in ink on half  title of  Vol. III; very good.

(400/700)

38. dickens, chArles. The Mystery of  Edwin Drood. viii, 190 pp. With steel-engraved portrait frontispiece 
and additional title page, plus 12 wood-engraved plates of  illustrations by S.L. Fildes. (8vo) cloth, gilt 
spine. First Edition, bound from the original parts.

London: Chapman and Hall, 1870

With the original blue wrappers (front covers) bound in at rear. A Haycraft-Queen cornerstone. 
 Light shelf  wear; light foxing; original wrapper covers with wear at fore edges, two of  which 
have chipping at edges, restored with some later paper; very good.

(300/500)

The auction begins at 11:00 am Pacific Time 

Lot 36
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39. dickens, chArles. Sketches by “Boz,” Illustrative of  Every-Day Life, and Every-Day People. viii, 526 pp. 
Half-title present. Illustrated with 40 etched plates by George Cruikshank, including frontispiece and 
additional illustrated title. (8vo), half  red morocco and cloth, gilt-lettered spine, top edge gilt. “New 
Edition, Complete”, first combined edition.

London: Chapman and Hall, 1839

Dickens’ earliest published works, first appearing in periodicals from 1833 to 1836. Originally 
published in two series, the first, in 1836, in two volumes, the second in one volume in 1838. 
Walter E. Smith, Charles Dickens in the Original Cloth, Part I, p.16, describes the present 
edition: “When Chapman and Hall obtained the copyright of  Sketches in 1837, they published 
all of  them in twenty monthly parts from November 1837 through June 1839. Cruikshank 
designed a cover, enlarged the plates (except `The Free and Easy’ which was discarded), 
and created 13 new illustrations for these monthly parts. In May, 1839, Chapman and Hall 
published these parts complete in one volume with all 40 of  Cruikshank’s illustrations.” With 
the bookplate of  Sidney T. Miller, Jr. on front pastedown. Moderately rubbed at spine hinges, a 
touch rubbed at extremities; foxed; very good.

(400/600)

40. ellis, Bret eAston. Three first editions - all signed. Includes: 
* The Rules of  Attraction. Cloth-backed boards, dust jacket. Signed on title page. [1987]. 
* Glamorama. Wrappers. Signed on title page. 1999. 
* Imperial Bedrooms. Wrappers. Signed on title page. [2010].

Three titles all first edition, all signed.
Various places: Various dates

 Second title slightly edge worn; near fine to fine.
(150/250)

41. FerMor, PAtrick leigh. Two titles by Patrick Fermor, each inscribed and signed. Includes: 
* A Time of  Gifts. Inscribed and signed by the author to Charles Posey. [1984]. 
* Between the Woods and Water. Inscribed and signed by the author to Anthony Hail. 1st Ed. 
[1986].

Together, 2 volumes. Boards, jackets.
[London]: John Murray, [1984 & 1986]

Presentation copies of  the first and second volumes in this proposed trilogy recording travels 
across Europe. Inscribed to the noted San Francisco interior designer Anthony Hail, and to his 
partner Charles Posey. A touch of  extremity rubbing to jackets, fine or nearly so in like jackets.

(300/500)

42. Foley, chArles. Kowa The Mysterious. (8vo) green cloth, stamped in gilt and black. First English 
Edition.

London: Everett & Co., 1909

Zenophobic tale of  a city beneath San Francisco, populated by Chinese, who plot to conquer 
the white surface dwellers. Translated from the French. Scarce in any edition. Light wear to 
cloth; light foxing; very good.

(200/300)

Bids may be placed during the auction using the Real-Time Bidder 
on our website at www.pbagalleries.com
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RARELY ENCOUNTERED SIGNED BY THE AUTHOR
43. (Gilman, Charlotte Perkins) stetson, chArlotte Perkins. The Yellow Wall Paper. [vi], 55 pp. (8vo) 
original decorative boards, printed in black and orange. Second book edition.

Boston: Small, Maynard & 
Company, 1901

Signed on the half  title by 
Charlotte Perkins Gilman. First 
published in January 1892 in The 
New England Magazine and later 
in book form by Small, Maynard 
& Company (1899) the Yellow 
Wallpaper is today is regarded 
as a significant early work of  
American feminist literature, 
illustrating attitudes in the 19th 
century toward women’s physical 
and mental health. A largely 
autobiographical novel, Gilman 
wrote the story in response 

to the “rest cure” often prescribed for women by physicians, specifically Dr. S. Weir Mitchell, 
requiring they “live as domestic a life as possible”. Scarce in all early editions, signed copies are 
particularly rare. Boards lightly rubbed; very good.

(1000/1500)

44. gold, herBert.  Three uncorrected proofs and one first edition - all signed. Includes: 
* Family. Wrappers. Uncorrected Proofs. Signed on title page. [1981]. 
* True Love. Wrappers. Uncorrected Proofs. Signed on title page. [1982]. 
* Mister White Eyes. Cloth-backed boards, dust jacket. Inscribed on title page. First Edition. [1984]. 
* Dreaming. Wrappers. Uncorrected Proofs. Signed on title page. [1988].

Four volumes, each signed or inscribed by the author.
Various places: Various dates

 Light wear; overall very good.
(150/200)

RARELY ENCOUNTERED SIGNED BY THE AUTHOR
45. green, AnnA kAthArine. The Leavenworth Case: A Lawyer’s Story. iv, 475 pp. 2 folding facsimile 
plates. (8vo) original terracotta cloth, stamped in black and gilt. First Edition.

New York: G.P. Putnam’s Sons, 1878

A Haycraft-Queen cornerstone. Although the book was preceded by ‘The Dead Letter’ (1867), 
this is the first important American detective novel since Poe’s ‘Purloined Letter’ (1844). A 
crime novel with a murdered wealthy man, suspicious attractive young female heirs, clever men 
tracking down clues, a gun, handkerchief  and letter, and finally a surprise confession.  Wear and 
soiling to cloth, spine ends chipped, clippings pasted to front endpapers, penciled ownership 
markings on front endpaper; folding flaps detached from inserted plates; good.

(500/800)

46. hArtwell, dAvid g., editor. The Dark Descent. Tan boards, dust jacket. First Edition.
[New York]: Tor, [1987]

Labels signed by Clive Barker and Ray Bradbury affixed to the half  title. Light wear to book and 
jacket; both very good.

(100/150)

Lot 43
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47. hAwthorne, nAthAniel. True Stories from History and Biography. viii, 335, [1], [4] ad pp. (12mo) 
original re-backed blindstamped red cloth, with original gilt spine laid down. First Edition.

Boston: Ticknor, Reed, and Fields, 1851

BAL impression ‘1’ with commas in proper locations on pages iii and iv. BAL 7655. Soiling, 
rubbing and edge wear; good.

(80/120)

48. heArn, lAFcAdio. The Fountain of  Gold. [9] pp. Hand-colored illustrations. (Folio) original black 
half  cloth and boards. No. 58 of  150 copies.

[San Francisco]: [Metropolitan Press], [1927]

Produced by Truman Bailey, Fairfax Cone, and Hartley Jackson “solely for the pleasure of  doing 
it.” Includes a full-page hand-colored illustration by Truman Bailey, signed in pencil. Scarce. 
 Light wear to cloth; small stain in outer margin; very good.

(300/500)

ONE OF ONLY 500 SIGNED COPIES
49. heinlein, roBert A.  Assignment in Eternity. Red-orange cloth, spine stamped in gilt, color pictorial 
jacket. No. 171 of  500 hand-numbered copies. First Edition.

Reading, PA: Fantasy Press, [1953]

3000 copies were produced in the original first print run, of  which this is one of  500 specially 
signed copies, inscribed and signed by Heinlein on the publisher’s tipped-in limitation leaf  
following the copyright page: “To Henry M. Gorges, Sincerely, R.A. Heinlein.” Jacket art by 
Ric Binkley. Gorges’s space themed bookplate affixed to front endpaper. Light wear; book and 
jacket near fine.

(700/1000)

50. heinlein, roBert A.  Citizen of  the Galaxy. Grey cloth, pictorial dust jacket. First Edition.
New York: Scribners, [1957]

Jacket designed by Leonard Everett Fisher.  Light wear to jacket, price clipped; fine in a very 
good jacket.

(200/300)

A NEAR FINE COPY
51. heMingwAy, ernest. A Farewell To Arms. Black cloth, 
gilt paper cover and spine labels, pictorial jacket illustrated 
by Cleon. First Edition, First Issue.

New York: Charles Scribner’s Sons, 1929

One of  the most important books in twentieth century 
literature, and certainly the best American novel to 
emerge from World War I. First issue without the 
disclaimer notice on p. [x], publisher’s symbol device 
on copyright page. First state jacket, with “Katharine 
Barclay” on the front flap. Hanneman A8.A.  Jacket 
a bit browned, lightly worn at edges; minor wear 
to binding, long gift inscription from the year of  
publication on the front free endpaper, along with a 
later owner’s name; still near fine, better than typically 
encountered

(1000/1500)

Lot 51
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52. heywArd, dorothy And duBose. Porgy: A Play in Four Acts. [10], 203 pp. Stiff  boards with paper 
cover. First Theatrical Version.

New York: For The Theatre Guild by Doubleday, Page and Company, 1927

The first theatrical version, based on the novel of  Dubose Heyward. Spine sunned, split along 
front joint, light wear; very good.

(150/250)

53. hoPPer, JAMes. Coming Back With the Spitball: A Pitcher’s Romance. Four plates from photographs. 
(12mo), original red cloth, illustrated paper label on front. First Edition.

New York: Harper & Brothers, 1914

Signed by the author of  the half  title. Scarce early baseball fiction, purportedly based on the 
career of  Ed Walsh. The photographs are of  the San Jose Prune Pickers. Cloth faded, light 
wear; pages unopened; very good.

(100/150)

54. hornBy, nick. Three first editions - all signed. Includes: 
* A Long Way Down. Boards, jacket. Signed on the title page. First English Edition. [2005]. 
* Slam. Cloth-backed boards, jacket. Signed on title page. [2007]. 
* Juliet, Naked. Boards, jacket. Signed on title page. [2009].

Three volumes, first editions, all signed.
Various places: Various dates

 Fine.
(150/250)

TWO LOTS OF SIGNED P.D. JAMES
55. JAMes, P.d.  Six early titles by P.D. James, all signed. Includes: 
* Cover Her Face. 1st Am. Ed. NY: Scribner’s, [1966]. 
* Unnatural Causes. 1st Am. Ed. NY: Scribner’s, [1967 
* Shroud for a Nightingale. Address sticker of  the author’s agent, Elaine Greene Ltd., affixed to 
front endpaper. (Jacket rubbed, extremity wear.) 1st Ed. London: Faber & Faber, [1971]. 
* An Unsuitable Job for a Woman. Minor staining & wear to jacket, light stains to boards.) 1st Ed. 
London: Faber & Faber, [1972]. 
* The Black Tower. 1st Ed. London: Faber & Faber, [1975]. 
* Death of  an Expert Witness. 1st Ed. London: Faber & Faber, [1977].

Together, 6 volumes. Cloth or boards, jackets.
London & New York: Various dates

Each signed on the title-page by P.D. James. Very good or better condition.
(500/800)

56. JAMes, P.d.  Six titles by P.D. James, each signed. Includes: 
* Innocent Blood.[1980]. 
* The Skull Beneath the Skin. {1982]. 
* A Taste of  Death. [1986]. 
* Devices and Desires.[1989]. 
* Original Sin. [1994]. 
* A Certain Justice. [1997].

Together, 6 volumes. Boards, jackets. First Editions.
London: Faber & Faber, Various dates

Each signed on the title-page by P.D. James. Very good to fine condition.
(300/500)
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57. JeFFers, roBinson. Cawdor and other poems. (8vo) red and tan cloth, spine lettered in gilt, untrimmed. 
No. 151 of  375 copies. First Edition.

New York: Horace Liveright, 1928

Signed by Jeffers at the limitation statement. Cloth sunned; pages unopened; very good.
(200/300)

58. JeFFers, roBinson. Medea: Freely Adapted from the Medea of  Euripides. (8vo) cloth-backed boards, 
dust jacket. First Edition, First Issue.

New York: Random House, [1946]

First issue, with missing worn (“least”) on page 99, line 21. Jacket a touch browned and with 
some wear at edges; slight loss of  spine lettered’ book and jacket very good.

(150/250)

59. kerouAc, JAck. The Dharma Bums. Black cloth, silver and green-gilt lettering, pictorial jacket. First 
Edition.

New York: Viking, 1958

Charters A4a. Jacket rubbed and lightly edge worn; previous owner’s name on endpaper; near 
fine in a very good jacket.

(500/800)

60. king, stePhen. Three works by Stephen King - all first editions. Includes:  
* Firestarter. Cloth-backed boards, dust jacket. [1980] 
* Cujo. Cloth-backed boards, dust jacket. [1981]. 
* Christine. Cloth-backed boards, dust jacket. [1983].

Together 3 volumes, all first trade editions.
New York: Viking, Various dates

 Some light wear; overall very good.
(200/300)

A PAIR OF FIRST EDITIONS
61. kiPling, rudyArd. The Jungle Book [&] The Second Jungle Book. Comprises: 
* The Jungle Book. vi, [2], 212 pp. Illustrated by J.L. Kipling, W.H. Drake & P. Frenzeny, some full 
page, including frontispiece by W.H. Drake. Blue gilt-stamped cloth with three elephants on front 

cover, cobra and mongoose on spine. 1894. 
* The Second Jungle Book. [6], 238 + [2] ad pp. 
Illustrated by J. Lockwood Kipling. Blue gilt-stamped 
cloth with cobra on front cover, man with python on 
spine. 1895.

Together, 2 volumes. (8vo), original gilt decorated blue 
cloth, all edges gilt. Custom slipcase. First Editions.

London: Macmillan and Co., 1894 & 1895

Kipling’s famed Jungle Books in the original cloth. 
 Light wear to cloth, hinges cracked in first volume, 
spines leaning; some marginal soiling within; very good.

(1500/2000)

Lot 61
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62. lAne, rose wilder. He Was a Man. Blue cloth, dust jacket. First Edition.
New York: Harper & Brothers, 1925

The second novel by the daughter of  Almanzo and Laura Ingalls Wilder. In addition to being 
inspiration for her mother’s Little House on the Prairie series Rose Wilder Lane was a journalist, 
travel writer, novelist, and political theorist. She is noted, along with Ayn Rand and Isabel 
Paterson, as one of  the founding mothers of  the American libertarian movement. Quite scarce 
in the original dust jacket. Jacket spine faded, head chipped, large piece lacking from foot of  
spine, split along rear spine fold, old tape repairs on verso; volume leaning and with some light 
wear; very good in an unrestored jacket.

(200/300)

63. lAwrence, d. h.  The Escaped Cock. [8], 95, [5] pp. Illustrated with watercolor decorations by the 
author. (8vo) original printed wrappers and glassine; slipcase. First Edition. No. 12 of  450 copies on 
paper from a total edition of  500.

Paris: Black Sun Press, 1920

Small booksellers label from Barbieri & Price, Los Angeles on rear flap of  glassine. Slipcase 
worn, glassine spine browned; volume fine.

(200/300)

64. lAyMon, richArd. The Traveling Vampire Show. Cloth, dust jacket. One of  1000 copies. First edition.
Baltimore: Cemetery Dance Publications, 2000

Signed by Laymon on inserted leaf  at front. Faint stain to front panel of  jacket and front cover 
of  book; very good.

(100/150)

65. london, JAck. The Game. 182 + [6] ad pp. Illustrated with 6 color plates, including the 
frontispiece by Henry Hutt and T.C. Lawrence. Decorative gray-green cloth, spine lettered in gilt, 
front cover lettered in red, cover stamped in white and brown, top edge gilt. First Edition, Second 
Issue.

New York: Macmillan, 1905

Second issue with the magazine rubberstamp on the copyright page. BAL 11886; Sisson & 
Martens, p. 23. Light wear to cloth, spine leaning; very good.

(150/250)

ONE OF 165 SIGNED COPIES
66. MArsh, edwArd, trAnslAtor. Forty-Two Fables of  La Fontaine. (8vo) original parchment-backed 
boards, dust jacket, custom chemise and morocco-backed slipcase. No. 148 of  165 copies, signed 
by the translator.

London: William Heinemann, 1924

With the bookplate of  noted collector and amateur bookbinder George A. Zabriskie. Zabriskie 
was once president of  the New York Historical Society. Jacket lightly soiled and with a hint of  
edge wear; volume fine.

(150/250)

67. MccArthy, corMAc. The Border Trilogy: All the Pretty Horses, The Crossing, Cities of  the Plain. 
 Comprises: 
* All the Pretty Horses. 1992. 
* The Crossing. 1994. 
* Cities of  the Plain. 1998.

Together, 3 volumes. 8vo. Cloth-backed boards, lettered in gilt, pictorial jackets. First Editions.
New York: Knopf, 1992, 1994, 1998

 Light wear to jackets; near fine.
(200/300)
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68. Miller, Arthur. Echoes Down the Corridor. Boards, dust jacket. First Edition.
[New York]: Viking, [2000]

Signed by Miller on the title page. Fine in fine jacket.
(100/150)

69. Milton, John. The Poetical Works of  John Milton. A New Edition, With Notes, and A Life of  the Author. 
 2 volumes. Engraved frontispiece in Volume 1. (8vo) later black half  morocco and marbled boards, 
spines lettered in gilt. 

Boston: Hilliard, Gray and Company, 1834

An early American edition of  Milton’s poetical works, including Paradise Lost and Paradise 
Regained. Copious notes by an early owner, in pencil throughout and on additional laid in 
sheets. Light wear to bindings; some foxing; very good.

(200/300)

70. MordAunt, elinor. Full Circle. 320 pp. (8vo) pink gilt-lettered cloth, dust jacket. First Edition.
London: Martin Secker, [1931]

Scarce copy of  the work, which was suppressed shortly after a limited number of  the books 
were distributed. “A vicious and scarcely veiled attach on Somerset Maugham...” -Stott F30. 
 Jacket spine darkened and chipped, small hole at spine, foxed jacket; some fading and rubbing to 
volume; very good.

(700/1000)

A RARE 19TH CENTURY DUST JACKET
71. Morley, MArgAret wArner. A Song of  Life. 155, [1], +[4] ad pp. Illustrations by the author and 
Robert Forsyth. (8vo) original gray cloth decoratively stamped in brown, original printed dust jacket 
repeating the cover design. First Edition.

Chicago: A.C. McClurg & Company, 1897

As with all 19th century works, the dust jacket is very rare. Jacket with some soiling, a few short 
tears to rear panel, short splits to flap folds; light wear to volume, front free endpaper lacking; 
book and jacket about very good.

(200/300)

72. orwell, george. Nineteen Eighty-Four. Tan cloth, red colored dust jacket. First American Edition.
New York: Harcourt Brace, [1949]

Orwell’s dystopian classic. In the preferred red colored jacket; a blue jacket was also issued at 
about the same time. Jacket lightly edge worn; black marks from edges of  old jacket protector 
on endpapers, bookplate on front free endpaper; book and jacket very good.

(200/300)

“MAY YOUR SWORDS STAY SHARP!”
73. PAolini, christoPher. Eragon. Inheritance. Book I. 468, [2] pp. 21.6x14 cm. (8½x5¼”), color 
wrappers. First Edition.

Livingston, MT: Paolini International, LLC, [2002]

Inscribed and signed by the author on the title-page: “To: Margaret, May your swords stay sharp! 
Christopher Paolini.” The rare, self-published first edition. Before this teenager’s book became 
a best-seller with Knopf  and had the film rights acquired by Fox 2000, it was published by the 
author’s family in Livingston, Montana. Fine.

(700/1000)
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74. Poe, edgAr AllAn. The Works of  Edgar Allan Poe. 8 volumes. (12mo) 7x4½, period red half  
morocco and marbled boards, spines tooled and lettered in gilt, top edges gilt. The Illustrated Cabinet 
Edition, No. 618 of  1000 copies for America.

New York: Croscup & Company, 1896

 Spine ends chipped, extremities worn; a few signatures pulled; good.
(300/500)

75. Powys, t.F.  The Only Penitent. (8vo) cloth-backed patterned boards. Housed in a custom chemise 
and red morocco-backed slipcase. No. 31 of  160 copies, signed by the author. First Edition.

London: Chatto & Windus, 1931

With the bookplate of  noted collector and amateur bookbinder George A. Zabriskie. Zabriskie 
was once president of  the New York Historical Society. A few small scuffs to slipcase spine; 
volume fine.

(250/350)

76. PullMAn, PhiliP. His Dark Materials – the complete trilogy. With: 
* The Golden Compass. [1996]. 
* The Subtle Knife. [1997]. 
* The Amber Spyglass. [2000].

Together, 3 volumes. Cloth and/or boards, jackets. First American Editions.
New York: Knopf, [1996-2000]

Fast becoming a fantasy classic, Whitbread Award-winning author Pullman delves into a 
parallel universe where a young girl journeys to the far North to save her best friend and other 
kidnapped children from terrible experiments by a mysterious organization. Fine in fine jackets.

(400/700)

77. Queen, ellery [PseudonyM oF Frederick dAnnAy And MAnFred B. lee]. The Adventures of  Ellery 
Queen. Yellow cloth, stamped in black. First Edition.

New York: Frederick A. Stokes, 1934

Inscribed on the front free endpaper: “To John, One of  the happiest adventures of  E.Q. is your 
proposed bibliography, “Ellery Queen”.” Spine leaning, light wear; very good.

(200/300)

78. rAisor, gAry, editor. Obsessions. Edited by Gary Raisor. Illustrated by Roger Gerberding. Black 
cloth. No. 427 of  500 copies. First Edition.

Arlington Hts., IL: Dark Harvest, 1991

Signed by all of  the contributors on 4 tipped in signature pages at the front. Contributors 
include: Dean R. Koontz, Bill Crider, Richard Christian Matheson, Charles L. Grant, Elizabeth 
Massie, Dan Simmons, and many others. Fine in fine jacket and slipcase.

(100/150)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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TWO LOTS OF SAX ROHMER FIRST EDITIONS
79. rohMer, sAx. Five Fu Manchu novels by Sax Rohmer. Includes:  
* Daughter of  Fu Manchu. Yellow cloth, dust jacket. First Edition. 1931. 
* President Fu Manchu. Orange cloth, dust jacket. First Edition. 1936. 
* The Drums of  Fu Manchu. Black cloth, dust jacket. First Edition. 1939. 
* The Island of  Fu Manchu. Orange cloth, dust jacket (price clipped). First Edition. 1941. 
* Shadow of  Fu Manchu. Boards, dust jacket (price clipped). First Edition. 1948.

Together 5 volumes.
New York: Crime Club/Doubleday, Various dates

Five tales of  the evil criminal genius Fu Manchu. All with some wear to books and jackets; 
overall very good.

(1500/2500)

80. rohMer, sAx. Four novels and one non-fiction work by Sax Rohmer. Includes:  
* Seven Sins. Blue cloth, dust jacket. First Edition. 1943. 
* Bimbashi Baruk of  Egypt. Blue cloth, dust jacket. First Edition. 1944. 
* Hangover House. Boards, dust jacket (price clipped). First Edition. [1949] 
* The Sins of  Sumuru. Red cloth, dust jacket. Second Impression. [1950]. 
* The Romance of  Sorcery. Red cloth, dust jacket. Later printing. [1973].

Together 5 volumes
Various places: Various dates

By the creator of  the Fu Manchu series of  detective novels. All with some light wear to jackets 
and volumes; overall very good.

(200/300)

81. sAyers, dorothy. Hangman’s Holiday. Green cloth, dust jacket. First American Edition.
New York: Harcourt, Brace, [1933]

A collection of  short fiction; four of  the stories feature Lord Peter Wimsey. Rare in the dust 
jacket. Jacket lightly chipped, some creasing; volume a bit sunned; book and jacket very good.

(300/500)

82. sPenser, edMund. The Poetical Works of  Edmund Spenser. 5 volumes. (8vo), period full tan calf, later 
rebacking, spines gilt, all edges marbled.

Edinburgh: James Nichols, 1859

With memoir and critical dissertations by the Rec. George Gilfillan. Some wear to edges; very 
good.

(250/350)

83. steinBeck, John. Burning Bright: A Play in Story Form. Light beige cloth printed in red, dust jacket. 
First Edition.

New York: Viking, 1950

Steinbeck’s attempt to develop a new technique of  writing. A story of  human struggle. 
Goldstone & Payne A29.a. Just a little soiling to jacket, ink name to front free endpaper, else 
very good in like jacket.

(100/150)
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84. steinBeck, John. To A God Unknown. Grayish cloth, spine lettered in green, later issue jacket. First 
Edition, Second Issue.

New York: Covici Friede, [1933]

Second issue with Covici Friede imprint on book and jacket. Steinbeck’s third book, of  which 
this edition had a small print run of  about 900 copies. Circa 1935 jacket, mentioning and 
discussing Tortilla Flat on the front panel, the rear flap and rear panel. Goldstone-Payne A3.b. 
 Jacket chipped at head of  spine, lightly edge worn; some staining to cloth; book and jacket very 
good.

(500/800)

85. stevenson, roBert louis. Two finely printed editions of  works by Robert Louis Stevenson. Includes:  
* The Beach of  Falesa. 1 of  1500 copies, signed by the illustrator Millard Sheets. Printed by the 
Ward Ritchie Press for The Limited Editions Club, 1956. 
* R.L.S. to J.M. Barrie: A Valima Portrait. 1 of  475 copies printed by the Grabhorn Press, 1962.

Various places: Various dates

Together two quarto volumes in cloth-backed boards. Fine.
(100/150)

86. stevenson, roBert louis. Works of  Robert Louis Stevenson - Valima Edition in 9 volumes. 9 volumes. 
Each volume approximately 500 pages. Illustrated with sepia illustrations by various artists. (8vo) 
green cloth, gilt-lettered spines. Valima Edition.

New York: Collier, [1912]

 Light wear to volume edges, one small gouge to spine of  Volume VIII; very good.
(150/250)

DUST JACKET DESIGNED BY DUNCAN GRANT
87. strAchey, JuliA. Cheerful Weather for the Wedding. Cloth-backed patterned boards, dust jacket. First 
Edition.

London: Hogarth Press, 1932

The first novel by this member of  the “Bloomsbury Group”. The story of  a brisk March day in 
England, somewhere on the Dorset coast, during which Dolly is due to marry the Honourable 
Owen Bigham. Waylaid by the disheartened admirer who failed to win her over while he still 
could, a distant and detached mother, and her own sense of  foreboding, Dolly turns to a 
bottle of  rum in the hope of  reaching the altar. Dust jacket designed by Duncan Grant. Jacket 
browned, chipped at edges, splitting along front spine fold; boards browned and with some light 
wear; very good in good jacket.

(200/300)

88. strAtton-Porter, gene. Two works by Gene Stratton-Porter and one about her. Includes: 
* At the Foot of  the Rainbow. Pictorial yellow cloth. First Edition. 1907. 
* Music of  the Wild. Gilt-lettered green cloth. Second printing. [1910]. 
* Meehan, Jeannete Porter. The Lady of  the Limberlost: The Life and Letter of  Gene Stratton-
Porter. Green cloth, dust jacket. First Edition. 1928.

Together 3 volumes.
Various places: Various dates

 Some light wear; overall very good.
(100/150)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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89. swAsey, [horAtio] roBert. Maple Drive: A Story Under Fayal. (8vo) original cloth-backed boards, 
spine lettered in gilt. First Edition.

Boston: The Gorham Press, [1931]

Signed by the author on front free endpaper. Laid in is a typed note, but clearly by the author, 
discussing the origins of  this book-length poem of  New England life. Boards a touch faded at 
the edges; paper clip marks at head of  front free endpaper and title page; near fine.

(150/250)

90. tArkington, Booth. Two first editions, one inscribed. Includes: 
* In the Arena. Original pictorial green cloth. Inscribed on front flyleaf. NY: McClure, Phillips, 
1905. 
* Rumbin Galleries. Cloth, dust jacket. NY: Doubleday, 1937.

Two volumes, first editions, one signed, one in jacket.
Various places: Various dates

 Minor wear; near fine.
(150/250)

91. tolkien, J.r.r.  The Hobbit [&] The Annotated Hobbit. 2 volumes, comprising: The Hobbit. Fiftieth 
Anniversary Edition. Gold faux leather stamped in green and red, slipcase. [1987]. * The Annotated 
Hobbit. Introduction and Notes by Douglas A. Anderson. Cloth-backed boards, dust jacket. Signed 
by Anderson on the title page. First Printing. 1988.

Boston: Houghton Mifflin & Company, [1987] & 1988

 Anniversary edition fine; Annotated edition dust jacket worn at edges; light wear to volume; 
very good.

(100/150)

TEN LOTS OF MARK TWAIN
92. twAin, MArk. The £1,000,000 Bank-Note and Other New Stories. 260, [2] + 9 ad pp. Frontispiece 
illustration by Dan Beard with tissue-guard. 7½x5¼, original decorative tan cloth stamped in gilt, 
black and olive, spine lettered in gilt. First Edition.

New York: Charles L. Webster, 1893

BAL 3436. Spine a touch darkened, light stray marks/soiling scattered about, extremities 
rubbed; very good.

(200/300)

93. twAin, MArk. A Connecticut Yankee in King Arthur’s Court - with an Autograph Letter Signed by the 
illustrator Dan Beard. xv, [16]-575 + [2] ad pp. Drawings by Dan Beard throughout. 8½x6½, original 
olive green cloth, decorated in gilt and gray-blue, lettered in gilt. First Edition, Second Issue.

New York: Charles L. Webster, 1889

With an autograph letter signed from the illustrator of  this book, Dan Beard. On The Society 
of  Illustrators letterhead, address to fellow illustrator Mr. Stedman. In the letter he asks his 
friend to drop by the Aldine Club in NYC to visit with other illustrators and Mark Twain 
himself! No S-like ornament on page 59 between The and King. Publisher’s “S” cloth edition. 
BAL 3429. Cloth bumpmed and rubbed at spine ends and corners; else clean and very bright, 
near fine.

(500/800)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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94. twAin, MArk. A Double Barrelled Detective Story. [4], 179 pp. Illustrated with 7 plates by Lucius 
Hitchcock. Original red cloth, pictorial endpapers, top edge gilt. First Edition.

New York: Harpers, 1902

BAL 3471. Spine ends and corners rubbed, spine ends a touch frayed; 1 plate detached; very 
good.

(250/350)

95. twAin, MArk. Five volumes by Mark Twain. Includes: 
* The American Claimant. xv, [16 (blank)], [17]-277, [1] blank + [8] ad pp. Illustrated from drawings 
by Dan Beard. (8vo), original decorative grayish-green cloth, lettered in gilt. First Edition. BAL 
3434.

Plus four later printings, each similarly bound in red decorative cloth: 
* The Jumping Frog. Lettering and illustration rubbed. Harper, 1903. 
* Editorial Wild Oats. Harper, 1905. 
* A Horse’s Tale. 1907. 
* Extract from Captain Stormfield’s Visit to Heaven. 1909.

Various places: Various dates

 Mild to moderate wear; mostly very good.
(200/300)

96. twAin, MArk. Following the Equator: A Journey Around the World. 712 pp. Illustrated from photographs, 
drawings, etc.; portrait frontispiece. (8vo), original blue cloth, color pictorial cover label with gilt, 
spine decorated and lettered in gilt. First Edition.

Hartford: The American Publishing Company, 1897

This copy has Johnson’s preferred title with Hartford imprint only, signature mark “11” present 
on p. 161. BAL 3451. Rubbed at extremities and cover illustration, spine heel worn, tiny spot of  
fraying at front joint; cracked at gutter of  title page; very good.

(200/300)

IN THE RARE ORIGINAL DUST JACKET
97. twAin, MArk. The Mysterious Stranger and Other Stories. [iv], 324, [4] ad pp. (8vo) red cloth, gilt-
lettered spine, tan dust jacket lettered in maroon. First Edition.

New York and London: Harper & Brothers, 1922

In the rare dust jacket. A volume of  Mark Twain stories, starting with The Mysterious Stranger 
- Twain’s “most important contribution of  his later life, a story of  the supernatural, whimsically 
strange and fascinating...” -Jacket front panel blurb. Copyright reads First Edition D-W. Jacket 
with several small chips and tears at edges, many repaired with tape on verso, spine yellowed, 
some foxing; volume a bit bumped and rubbed at extremities, lightly foxed at edges of  text 
block, ink note on front free endpaper; very good volume in good, yet rare, jacket.

(200/300)

98. twAin, MArk. The Prince and the Pauper. A Tale for Young People of  All Ages. 411 pp. 192 illustrations 
in black and white. (8vo), original green cloth lettered and decorated in black and gilt. First American 
Edition.

Boston: James R. Osgood & Co., 1882

Franklin Press imprint on copyright page. BAL’s first state binding with central rosette on spine 
1/8” below fillet. BAL 3402; Peter Parley to Penrod, p. 65. Moderately rubbed and bumped at 
edges, spine ends fraying, some light soiling; binding a touch shaken; good.

(200/300)
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99. twAin, MArk. Roughing It. 591 pp. Illustrated with wood engravings throughout. (8vo), modern 
calf-backed marbled boards, blue and brown spine labels. First Edition.

Hartford: American Publishing Company, 1872

BAL State ‘B’ of  p. 242, lines 20-21 with letters lacking and without the advertisement on page 
592 (no priority). Twain’s famous narrative of  his travels from Missouri to Nevada, and from 
California to Hawaii, which took him seven years. BAL 3337; Zamorano Eighty 18. Light wear 
at edges; some staining in lower margin toward front and rear of  volume; very good.

(200/300)

100. twAin, MArk. The Tragedy of  Pudd’nhead Wilson And the Comedy Those Extraordinary Twins. 432 
pp. Illustrated with frontispiece from photograph of  Twain with tissue-guard; marginal drawings 
throughout. (8vo) original brown decorative cloth, lettered in gilt. First American Edition, First Issue.

Hartford, Conn.: American Publishing Company, 1894

With title page integrally bound (not on a stub), frontispiece with Twain’s facsimile autograph 
1-7/16” wide, and sheets bulk 1-1/8.” BAL 3442. Lightly rubbed extremities, spine ends a touch 
bumped; very good.

(300/500)

101. twAin, MArk. A Tramp Abroad. xvi, 17-631, + [1] ad pp. Illustrated with 328 wood engravings by 
W. Brown, True Williams, B. Day and others; double frontispiece including a steel-engraved portrait 
of  Twain and a wood engraving of  the baby Moses being set adrift. (8vo) 8¾x5½, original black cloth 
stamped in gilt and blind. Early Printing.

Hartford: American Publishing Co., 1903

1903 printing of  this classic Twain narrative of  his travels. A touch bumped at spine ends or 
corners; near fine.

(100/150)

102. vAn vechten, cArl. Parties: Scenes from Contemporary New York Life. 23.5x15 cm. (9¼x6”), original 
full vellum pictorially stamped in silver, yap edges, top edge gilt, others untrimmed. No. 73 of  250 
copies. First Edition.

New York: Alfred A. Knopf, 1930

Signed by the author on the limitation-page. With the bookplate of  San Francisco interior 
designer Anthony Hale. Some fading to spine, very good or better.

(200/300)

103. verne, Jules. Autour de la Lune. [iv], 180 pp. Illustrations by Emile Bayard and A. de Neuville. 
(4to) original teracotta cloth, stamped in gilt and black, all edges gilt.

Paris: J. Hetzel, [c.1872]

 Spine chipped, splitting along front joint; foxing; good.
(150/250)

104. verne, Jules. A Journey to the North Pole. iv, 314 pp. With wood-engraved plates & illustrations, 
including frontispiece. 19x12 cm. (7½x4¾”), original red cloth pictorially stamped in gilt & black. 
First English Edition.

London & New York: George Routledge & Sons, 1875

Translation of  Les Anglais au Pole Nord: Adventures du Capitaine Hatteras (1866). Comprises 
the first part of  The Voyages and Adventures of  Captain Hatteras. L.W. Currey, Inc., notes 
that “according to The American Catalogue, this 1875 Routledge edition of  A Journey to the 
North Pole and the sequel, The Field of  Ice, also dated 1875, were both released in 1874, 
though apparently not simultaneously; a note on page 314 of  the earliest copies of  the former 
(including this one) states that The Field of  Ice `will shortly be published.’” The present copy 
does not have the printer’s imprint “Simmons and Botten, Printers, Shoe Lane, E. C.” printed at 
the bottom of  page 314; indicating it to be a  presumed later issue or printing. Myers 58. Some 
rubbing and wear to joints and extremities, minor rippling to rear cover cloth; overall very good.

(200/300)
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105. vidAl, gore. Five titles by Gore Vidal, four of  the signed &/or inscribed by the author. Includes: 
* Two Sisters. (Jacket with short tape-repaired tear.) 1st Ed. Boston: Little, Brown, [1970]. 
* 1876: A Novel. (Jacket spine faded.) 1st Ed. NY: Random House, [1976]. 
* Palimpsest: A Memoir. 1st Ed. NY: Random House, [1995]. 
* The City and the Pillar and Seven Early Stories. NY: Random House, [1995]. 
* Point to Point Navigation: A Memoir, 1964 to 2006. 1st Ed. NY: Doubleday, [2006]

Together, 5 volumes. Cloth &/or boards, jackets.
Various places: Various dates

All except the first signed and/or inscribed by Gore Vidal. Very good to fine condition.
(150/250)

106. wentworth, PAtriciA. Pursuit of  a Parcel. Red cloth, dust jacket. First American Edition.
Philadelphia: Lippincott, 1942

Scarce in the original dust jacket.  Jacket lightly edge worn; small spots of  tape residue on covers 
and endpapers; books and jacket very good.

(200/300)

A FEW LOTS OF TENNESSEE WILLIAMS
107. (Williams, Tennessee) leAvitt, richArd F., editor. The World of  Tennessee Williams. Introduction 
by Tennessee Williams. (4to) cloth, dust jacket, slipcase. No. 231 of  250 copies. First Edition.

New York: G.P. Putnam’s Sons, [1978]

Signed by Williams & Leavitt on the limitation page. Errata slip laid in. Also laid in is a T.L.s. 
from Andreas Brown of  the Gotham Book Mart, presenting the book to Tony and Chuck 
(Anthony Hail, noted San Francisco interior designer, and his partner Charles Posey). Slight 
shelf  wear to slipcase, a hint of  edge wear to jacket, price clipped; fine or nearly so.

(200/300)

108. williAMs, tennessee. It Happened the Day the Sun Rose. Woodcut design on title page by Achilles 
Droungas. 9¼x6½, decoratively blind-stamped black cloth, spine lettered in gilt. No. 103 of  330 
copies printed on Arches Mouldmade paper by Patrick Reagh. First Edition.

Los Angeles: Sylvester & Orphanos, 1981

Signed by Tennessee Williams on the limitation page. Inscription to Anthony on the front free 
endpaper, with bookplate of  Anthony Hail on the front pastedown. Some fading and rubbing 
to front cover and spine, lacking the slipcase; very good.

(200/300)

109. williAMs, tennessee. One Arm and Other Stories. 210 pp. (8vo), cloth-backed decorative boards, 
spine lettered in gilt, original slipcase with paper cover label stating “Limited Edition.” One of  1500 
copies printed by Peter Beilenson. First Edition, second state.

[New York]: New Directions, [1948]

Signed by Tennessee Williams on the front free endpaper and inscribed by him “To Tony 
Hail.” With tipped-in title page and copyright page reads at top “Copyright 1948 by Tennessee 
Williams.” Crandell A8.I.a2. Slipcase worn most notably at seams and corners, a tape repair, 
stain to label; volume fine or nearly so.

(200/300)

110. williAMs, tennessee. The Two-Character Play. Two-tone cloth, slipcase with wrap-around paper 
label. No. 68 of  350 copies printed by the Spiral Press. First Edition.

[New York]: New Directions, [1969]

Signed by Williams in the colophon. A hint of  sunning to slipcase; fine or nearly so.
(300/500)
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111. woods, stuArt.  Seven first editions, all signed. Includes: 
* Dead in the Water. Signed on title page. [1997]. 
* Orchid Beach. Signed on title page. [1998]. 
* Swimming to Catalina. Signed on the title page. Ex-library, jacket affixed to endpapers. [1998]. 
* Dirty Work. Signed on front flyleaf. [2003]. 
* Short Straw. Signed on title page. [2006]. 
* Fresh Disasters. Signed on title page. [2007]. 
* Loitering With Intent. Signed on fly-title. [2009].

Together 7 volumes, all in the original boards with jackets, first editions, all signed.
Various places: Various dates

 One ex-library; others with only light wear; near fine to fine.
(150/250)

112. woods, stuArt. Run Before the Wind. Cloth-backed boards, dust jacket. First Edition.
New York: W.W. Norton, [1983]

Inscribed by the author on the title page. The author’s second novel. Jacket price-clipped, else 
fine.

(100/150)

113. yeAts, williAM Butler. A Vision: An Explanation of  Life Founded Upon the Writings of  Giraldus 
and Upon Certain Doctrines Attributed to Kusta Ben Luka. [iii]-xxiii, [1], 256 pp. (8vo) original parchment-
backed boards, paper spine label, plain paper dust jacket with printed spine label. No. 313 of  600 
copies. First Edition.

London: T. Werner Laurie, 1925

Signed by Yeats on title-page. Privately printed for subscribers only. Jacket browned and edge 
worn, tape reinforcement on jacket verso; parchment spine toned and lightly foxed, some 
darkening to endpapers; near fine in a very good jacket.

(500/800)

SIGNED BY WILLIAM BUTLER YEATS
114. yeAts, w[illiAM] B[utler]. New Poems. (8vo) original linen-backed boards, paper spine label. One 
of  450 copies. First Edition.

Dublin: Cuala Press, 1938

Printed at the press of  the author’s sister, Elizabeth Corbet Yeats. Signed by Yeats on the title 
page beneath his printed name. Wade 197. Foxing to linen spine, light wear to label, ink name 
on front endpaper; very good.

(500/800)

Section II: Graphic Art
115. Angelo, vAlenti. Juniper [Tree] - color print. Color print. Image size 9.5x12 cm (3¾x4¾”) on 
16x19 cm (6¼x7½”) paper.

: [c.1960]

Titled in pencil “Juniper” and signed by Valenti Angelo. Two tiny pieces of  tape on top edge of  
recto, one longer piece of  tape on bottom edge of  verso, a few light spots of  foxing; very good.

(60/90)

116. Boyer, helen king. Red Brucie - etching of  a Cocker Spaniel, signed. Etching. Portrait of  a dog. 
Image size 5x4.8 cm (2x2”) on 12.3x10.8 cm (4¾x4¼”) paper. Signed in pencil by the artist.

: Helen King Boyer (1919-2012) was an American artist. Here is an etching of  a Cocker Spaniel. 
 Yellowing to margins, two tiny pieces of  tape on top edge of  recto; etching printed a bit crooked 

(easily fixed with paper trimming or framing); very good.

(80/120)
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117. coPe, leslie. Plough Horse & Sleeping Dog - etching. Small etching on paper. Image size 6.2x7.5 cm 
(2½x3”) on 12.5x12.5 cm (5x5”) paper. Titled in pencil, signed by Leslie Cope beneath bottom edge 
of  image.

: A beautiful petite etching of  a barn scene of  two farm animals at rest. From American artist, 
Leslie Cope. Near fine.

(100/150)

118. (Disney, Walt) FAwcett, John. Walt Disney’s Comics and Stories - poster signed by John Fawcett. Black and 
white poster. Featuring Donald Duck and Mickey Mouse at center, their friends and other cartoon 
characters surrounding them. 28x21¼”.

: 1966(?)

Signed by John Fawcett in pencil at bottom. Faint dampstain on verso, some yellow spots at 
edges; very good.

(100/150)

ORIGINAL ENDPAPER ILLUSTRATIONS
119. geyer, MArk edwArd. Original ink drawing illustrating the endpapers for the Chris Moriarty series of  
books, beginning with The Inquisitor’s Apprentice. Original ink drawing on vidalon vellum, 100% acid free 
paper. The drawing measures 14x19” and the paper measures 16x20¾”. Matted in 8 ply archival mat. 
Signed MEG at bottom in ink.

2010

This illustration serves as the endpapers for a middle-grade series of  novels being published 
by Harcourt Children’s Books. The first novel in the series, The Inquisitor’s Apprentice, was 
published 10/3/2011. The series is written by Chris Moriarty and illustrated by Mark Edward 
Geyer. The second novel in the series, The Watcher in the Shadows, hit stores on 5/28/2013.
The drawing shows New York City in 1906. This is a view from The Lower East Side, looking 
downtown.  Twelve-year-old Sacha, the main character, lives in a tenement in Hester Street and 
he goes on adventures that take him through the whole city. Mark Edward Geyer is best known 
as the illustrator of  Stephen King’s Rose Madder and The Green Mile. His illustrations for The 
Green Mile have been published in over twenty foreign language editions and are also shown in 
Special Features on the Warner Brothers DVD of  The Green Mile, starring Tom Hanks. Mark 
is currently illustrating a second series for Houghton Mifflin Harcourt as well: The Shakespeare 
Mysteries. He is also illustrating a 30th Anniversary edition of  Pet Sematary for PS Publishing 
in the UK.  Book Page says, “Mark Edward Geyer’s illustrations are beautiful and add even 
more depth to the story.” Publisher’s Weekly says, “Mark Edward Geyer’s illustrations lend 
old-fashioned atmosphere.” Mark comes from a line of  French Canadian artists. His clients 
include Advertising Age, Chicago Tribune, Hallmark Cards, Doubleday, Scribner, Grosset & 
Dunlap, Viking Penguin, Dutton Signet, Harcourt Children’s Books, Houghton Mifflin Books 
for Children, Subterranean Press, and PS Publishing. Mark has recently been chosen by Rotring, 
the German pen-maker, to be an ambassador for their products. Mark is married and lives in 
Atlanta. A unique opportunity to own a piece of  contemporary book art, this work is nicely 
matted in archival matting, ready for framing. Fine.

(4000/6000)

120. hAnnA, Boyd. The Prodigal Son - signed wood engraving. Wood engraving on fine paper. Image size 
4.3x6 cm (1¾x2¼”) on 13x14.3 cm (5x5½”) paper. Signed in pencil and titled by Boyd Hanna.

Boyd Hanna was the artist of  the wood engravings in the Limited Editions Club publication of  
The Poems of  Henry Wadsworth Longfellow. Two tiny pieces of  tape at top edge of  recto of  
print; else fine.

(80/120)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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121. icArt, louis. Hydrangeas. Hand-colored etching. Oval print area, approximately 17x21½”, matted.
Paris: 1929

One of  Icart’s best known images. Signed 
by Icart in pencil in the lower right margin, 
his studio blindstamp left of  center in lower 
margin. Brown from non-archival matting, 
affixed to backing board and the oval matt 
affixed in margins.

(1000/1500)

122. kArAzyAn, reginA. Birds - original oil. 
 Original oil painting on canvas. 25¼x27¼”.

: 1967

Signed in red paint and dated ‘67 at bottom 
right corner. A nice abstract scene of  five 
blue/green birds perched among tropical, 
large leafed plants. Some cracking to paint at 
white area on lower left side, a small hole in 
paint where you can see canvas; very good.

(500/800)

ONE OF 250 COPIES
123. lAndAcre, PAul. Some Ingredients - signed wood engraving. Wood engraving on paper. Image sized 
13x18.8 cm (5¼x7½”) on 20.8x23.7 cm (8¼x9¼”) paper. No. 26 of  250 copies.

: [1954]

Signed by Paul Landacre in pencil at bottom, titled and number 26 of  250. Thin strip of  
yellowed tape along top edge of  verso of  print; else fine.

(500/800)

124. negulesco, JeAn. Three original drawings, signed. 3 original drawings on paper in black and red 
marker. Each signed Negulesco, and dated ‘50 in bold red marker. Each on large sheet of  paper 
measuring 29½x19½”.

: 1950

Jean Negulesco was born in Romania, but later settled in the United States. He was a painter, 
but is perhaps best known as a Hollywood film director. These drawings are in his signature 
doodle-line style, depicting ladies. One drawing with bottom corner torn off, only the “5” of  the 
date present, that piece also with a few small tears and creasing at edges; each paper yellowed 
over time; very good.

(400/600)

125. PAscin, Jules (1885-1930). Jeune Filled Amies - signed lithograph. Lithograph. 14x17½”. Framed.
: No date, c.1920s

No. 39 of  60. Signed by Pascin in pencil. Lithograph of  a reclining pair of  semi-nude figures. 
Nicely matted and framed with plexiglass. A few faint yellow spots at bottom margin; fine.

(500/800)

PBA Galleries has an in-house shipping department 
ensuring your items arrive safely at reasonable cost.  

Lot 121



Page 29

A LARGE COLLECTION OF SAN FRANCISCO ROCK POSTERS

BILL GRAHAM PRESENTS
126. (Rock Posters) Bill grAhAM. The Doors at Fillmore. Color post. 20¼x14”. First Printing.

San Francisco: Nov 16, 1967

First Printing with bright red border. Printed before the concert in a 5,000 run. BG093. Pin hole 
at each corner, 1 at top center, a touch foxed at top left corner; very good.

(400/600)

127. (Rock Posters) Bill grAhAM. Five rock posters for concerts at Fillmore West, featuring the art of  David 
Singer. Includes: 
* BG179. 
* BG211. 
* BG206. 
* BG184. 
* BG260.

Each poster is 22x14”.
San Francisco: Late 1960s

Thought-provoking designs by David Singer, including a crucifix over a car junkyard in BG179. 
 Each with several pin holes at each corner, a few corners chipped, some yellowing or yellow 
spots to some; very good.

(250/350)

128. (Rock Posters) Bill grAhAM. Fleetwood Mac at Fillmore West. Poster. 22x14”. First Printing.
San Francisco: Aug 5, 1969

Artwork by David Singer. BG185. Multiple pin holes at each corner; very good.
(100/150)

129. (Rock Posters) Bill grAhAM. Grateful Dead, Flock, Humble Pie, Brotherhood of  Light at Fillmore West. 
 Color poster. 22x14”. First Printing.

San Francisco: Dec 4, 1969

First Printing with the presence of  a black line at center of  right edge, extending out 1/8”. 
BG205. Several pin holes and creasing at corners; very good.

(250/350)

130. (Rock Posters) Bill grAhAM. The Grateful Dead, Jr. Walker & the All Stars at Fillmore West. Poster. 
21x14”. First Printing.

San Francisco: Jun 5, 1969

Illustration of  a baby holding a bottle of  “Cool” Ade. First printing without the “W” after the 
ticket outlets strip. BG176. A few pin holes, and some tearing at each corner, small stain, some 
creasing near bottom; good.

(150/250)

131. (Rock Posters) Bill grAhAM. Grateful Dead, Pentangel, The Sir Douglas Quartet at Fillmore West. Color 
poster. 21x14”. First Printing.

San Francisco: Feb 27, 1969

First Printing without the “W” at the end of  the ticket outlets strip. BG162. Holes at each 
corner, creasing at corners, tiny tear at top edge, surface of  poster torn away in very small spots 
on right edge; good.

(150/250)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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132. (Rock Posters) Bill grAhAM. Hot Tuna at Fillmore West. Color poster. 21¼x14”. First Printing.
San Francisco: Jan 28, 1971

Great poster art by Norman Orr. Other performers included: The Allman Brothers Band, Little 
Princess #109. BG268. Pin holes and creasing at corners; very good.

(250/350)

133. (Rock Posters) Bill grAhAM. Pink Floyd at Fillmore. Color poster. 21x14”. First Printing.
San Francisco: Oct 26, 1967

Original poster illustrates a psychedelic man in a Nehru jacket, art by Bonnie MacLean. BG090. 
 Pin holes at edges, one tiny tear at bottom edge, some rubbing and a few faint scuffs across 
surface; very good.

(400/600)

134. (Rock Posters) Bill grAhAM. Quicksilver Messenger Service at Fillmore. Color poster. 21x14”. First 
Printing.

San Francisco: Oct 5, 1967

First Printing in a run of  5,000. Measures 21-1/16x14”. Art by Bonnie MacLean depicts a 
psychedelic “Messenger,” delivering the date of  the concert over the “Grass Roots” growing 
along the “Mad River”. BG087. Rusted pin hole at bottom center, pine holes at corners and 
lightly rubbed edges; very good.

(80/120)

FAMILY DOG PRODUCTIONS
135. (Rock Posters) FAMily dog. Big Brother & the Holding Company at Avalon Ballroom, Dec 9-10, 1966. 
 Color poster. 20½x14”. Third Printing.

San Francisco: Dec 9, 1966

Third Printing with the code No. 38-3 at bottom left. FD038. Very faint crease on top right 
corner; fine.

(100/150)

136. (Rock Posters) FAMily dog. Big Brother & The Holding Company, Quicksilver Messenger Service at 
Avalon Ballroom. Poster with photograph at center, lettering in gold and black. 14x20”. First Printing.

San Francisco: Feb 17, 1967

First Printing on smooth, glossy coated index. The second printing was on uncoated, rougher 
index. FD048. Pin hole at each corner, was once rolled with faintest creasing; very good.

(150/250)

137. (Rock Posters) FAMily dog. Big Brother and the Holding Company at Avalon Ballroom. 20x14”. Color 
poster. Second Printing.

San Francisco: Jun 8, 1967

Second Printing with yellow border and shirt. Other performers included Canned Heat, 
Congress of  Wonders, North American Ibis Alchemical Co. FD065. Fine.

(100/150)

RARE FIRST PRINTING
138. (Rock Posters) FAMily dog. Big Brother and the Holding Company at Avalon Ballroom - rare first 
printing. 20x14”. Color Poster. First Printing.

San Francisco: May 5, 1967

Rare First Printing of  the poster, with the presence of  a small amount of  pale brown ink on the 
top of  the arrow-shaped tail that is directly below the “M” in “Room” on the right side. In the 
second printing, this printer’s error is white. FD060. White areas of  poster lightly foxed, several 
pin holes and marks at edges; very good.

(500/800)
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139. (Rock Posters) FAMily dog. Blue Cheer, Lee Michaels, Clifton Chenier, North American Ibis Alchemical 
Co. at Avalon Ballroom. 20x14”. Color poster. First Printing.

San Francisco: Oct 6, 1967

Psychedelic flowers in a decorative vase. First Printing with the red table top, yellow ticketing 
information and dark blue and turquois vase. FD086. Fine.

(100/150)

140. (Rock Posters) FAMily dog. Bo Diddley Poster at Avalon Ballroom. 20x14”. First Printing.
San Francisco, CA: Nov 17, 1967

Artist of  the poster is William Henry. Also performing that night: Lee Michaels. FD092. Pin 
hole and wear at top right corner; else fine.

(100/150)

141. (Rock Posters) FAMily dog. The Chambers Brothers at Avalon Ballroom. 20x14”. Color Poster. First 
Printing.

San Francisco: Apr 28, 1967

First Printing with a tiny white gap in the pink line at the bend, near the lady on the left’s eye. 
FD059. Fine.

(250/350)

142. (Rock Posters) FAMily dog. Charles Lloyd Quartet at Avalon Ballroom. 20x14”. Color poster. First 
Printing.

San Francisco: Aug 3, 1967

First Printing with the silver dots and lettering. Other performers included West Coast Natural 
Gas Co., Tripping West to East, and North American Ibis Alchemical Co. FD074. Fainted trace 
of  wear at corners; fine.

(100/150)

143. (Rock Posters) FAMily dog. The Daily Flash, Quicksilver Messenger Service, Country Joe & the Fish at 
Avalon Ballroom. Color poster. 20x13¾”. First Printing.

San Francisco: Nov 18, 1966

First Printing with “The Bindweed Press, San Francisco” credit at bottom right corner. Fine.
(100/150)

144. (Rock Posters) FAMily dog. The Doors at Avalon Ballroom. 20x14”. Color poster. Second Printing.
San Francisco: May 12, 1967

Second Printing with the dot next to Moscoso at bottom right corner, plus a purple background 
at center square. FD061. Fine.

(150/250)

THE DOORS IN DENVER
145. (Rock Posters) FAMily dog. The Doors poster - rare first printing. Color poster. 21½x12½”. First 
Printing A.

Denver, CO: Dec 29, 1967

First Printing A with the upper left corner with red background, Family Dog logo printed 
in black. Artwork by Rick Griffin, with one of  his creatures holding a pill that reads “Pay 
Attention”. Other performers were Allmen Joy, The Diogenes Lantern Works. FDD018. Only 
slight flaws, a bit of  very faint creasing, a few yellow spots on verso; else fine.

(1000/1500)

PBA Galleries has an in-house shipping department 
ensuring your items arrive safely at reasonable cost.  
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146. (Rock Posters) FAMily dog. The Doors, Sparrow, Country Joe & the Fish at Avalon Ballroom. Color 
poster. 20x14”. Second printing A.

San Francisco: Mar 3, 1967

Second Printing A, which displays the ticket information in white. FD050. Fine.
(200/300)

147. (Rock Posters) FAMily dog. Family Dog posters, Nos. 1-5. Four posters, including: 
* FD001. 2nd printing. Backed with board. 
* FD002. 2nd printing. 
* FD003. 3rd printing. 
* FD004. 3rd printing. 
* FD005. 3rd printing.

San Francisco: 1966

Later printings of  the first five Family Dog concert posters. FD001 is backed with board; else 
fine or near fine.

(200/300)

148. (Rock Posters) FAMily dog. Grateful Dead at Avalon Ballroom. 20½x14¼”. Color poster. 
Frankenstein’s face, plus lettering in black and yellow. Third Printing.

San Francisco: 1966

Third Printing with No. 22-3 at bottom right. The first printing is very scarce, and there was 
apparently no second printing ever produced. FD022. Fainted trace of  wear at corners; fine.

(80/120)

149. (Rock Posters) FAMily dog. Grateful Dead at Avalon Ballroom, 1966. Color poster. 20¼x14¼”. 
Third Printing.

San Francisco: Nov 4, 1966

Third printing with the code No. 33-3 at bottom right. Nice green, red, black and with poster 
for the Grateful Dead’s November, 1966 performance at Avalon Ballroom. Fine.

(100/150)

THE GRATEFUL DEAD AT THE AVALON
150. (Rock Posters) FAMily dog. Grateful Dead poster - Avalon Ballroom, Third Printing. Color poster. 
20x14”. Third Printing.

San Francisco: 1966

The classic skeleton and roses illustration by Mouse! Studios. The third printing with the code 
26(3) at bottom left corner. Still a rare find and in fine condition. FD026. Very faint crease at 
right edge; fine.

(400/600)

151. (Rock Posters) FAMily dog. Iron Butterfly Poster - at Avalon Ballroom. 13x20. Color poster. First and 
only printing before the concert. Green, purple and black illustration of  a lady butterfly.

San Francisco, CA: Jun 7, 1968

Other performers that night were The Velvet Underground, Chrome Syrcus, and Retina Circus. 
The artist is Bob Schnepf. FD122. Neat pin hole at each corner; else fine.

(200/300)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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152. (Rock Posters) FAMily dog. Jim Kweskin Jug Band poster - set of  two complimentary posters for a 
complete image. 2 posters: 
* FDD013. 
* FD095.

San Francisco & Denver, CO: 1967

Placed side by side, these two posters form a larger image of  a man with rainbow across his 
mouth. Art by Rick Griffin and Victor Moscoso. Fine.

(100/150)

153. (Rock Posters) FAMily dog. Nine rock posters from Family Dog, plus a few related items. 9 posters. All 
first printings, including: 
* FD123. 
* FD124. 
* FD127. 
* FD132. 
* FD133. 
* FD134. 
* FD135. 
* FD144. 
* FD146.

Plus small group of 5 ephemeral items related to rock concerts.
San Francisco: 1967-1968

 Very faint trace of  edge wear to few; near fine or fine.
(300/500)

154. (Rock Posters) FAMily dog. Quicksilver Messenger Service at Avalon Ballroom. 14x20”. Color poster. 
First Printing.

San Francisco: May 19, 1967

Art by Rick Griffin, shows a miner panning for gold. FD062. A touch creased at top corner; 
fine.

(80/120)

155. (Rock Posters) FAMily dog. Quicksilver Messenger Service at Avalon Ballroom. Color poster. 20x14”. 
First Printing.

San Francisco: Mar 10, 1967

First printing of  this beautiful poster, illustrating a peacock, with Family Dog logo in magenta, 
background in black. FD051. Fine.

(150/250)

156. (Rock Posters) FAMily dog. Quicksilver Messenger Service at Avalon Ballroom - rare first printing. Color 
poster. Red lettering and black lettering on a black background, a center illustration of  a “crying” 
heart tree. 20x14”. First Printing.

San Francisco: Jan 12, 1968

Rare first printing of  this concert poster. First printing with the vertical “rows” pattern on verso 
of  poster. The second printing had horizontal “rows”. Surreal artwork by Rick Griffin. Other 
performers were: Kaleidoscope, Charlie Musselwhite, and Jerry Abrams Head Lights. FD101. 
 Fine.

(500/800)

PBA Galleries has an in-house shipping department 
ensuring your items arrive safely at reasonable cost.  
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157. (Rock Posters) FAMily dog. Quicksilver Messenger Service at Avalon Ballroom poster. 20x14”. Color 
Poster of  a Native American in a pot. First Printing.

San Francisco: Apr 21, 1967

First Printing with lettering at bottom and border in kelly green (not dark green). FD058. Fine.
(100/150)

A FEW LOTS OF FAMILY DOG POSTERS
158. (Rock Posters) FAMily dog. Seventeen Family Dog rock posters. Includes: 
* FD070. 1st printing. 
* FD073. 1st printing. 
* FD075. 2nd printing. 
* FD076. 1st printing. 
* FD077. 1st printing. 
* FD080. 1st printing. 
* FD083. 1st printing. 
* FD087. 1st printing. 
* FD088. 1st printing. 
* FD090. 1st printing. 
* FD091. 1st printing. 
* FD093. 1st printing. 
* FD094. 1st printing. 
* FD096. 1st printing. 
* FD097. 1st printing. 
* FD098. 1st printing. 
* FD099. 1st printing. Tear at bottom corner repaired with tape.

San Francisco: 1967-1968

Visually stunning collection of  17 posters from the family dog series of  concerts. Most are near 
fine or fine; 1 exception (see above).

(400/700)

159. (Rock Posters) FAMily dog. Ten rock concert posters. Includes: 
* FD008. 3rd printing. 
* FD009. 3rd printing. 
* FD011. 2nd printing. 
* FD013. 2nd printing. 
* FD015. 2nd printing A. 
* FD017. 3rd printing. 
* FD018. 2nd printing. 
* FD021. 3rd printing. 
* FD024. 2nd printing. 
* FD025. 3rd printing.

San Francisco: 1966-1967

Ten rock posters for concerts at Avalon Ballroom. Early Family Dog posters. Only light wear at 
edges, one or two posters with tiny tear or two at edge; near fine or fine.

(400/600)
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160. (Rock Posters) FAMily dog. Ten rock posters for performances at Avalon Ballroom. Includes: 
* FD109. First Printing A. Measuring 20x12¼” and with ticket info in black. 
* FD100. 
* FD102. 
* FD103 
* FD104. 
* FD105. 
* FD106. 
* FD107. 
* FD108. 
* FD110.

San Francisco: 1967-1968

All first printings of  rock concerts from 1967-68. Fine.
(400/700)

161. (Rock Posters) FAMily dog. Ten rock posters for performances at Avalon Ballroom. Includes all posters 
from FD111-120. All first printings.

San Francisco: 1968

A great group of  rock posters from performance at Avalon Ballroom in 1968. Only wear is 
slight rubbing on edges to few; fine.

(400/700)

162. (Rock Posters) FAMily dog. Twelve posters from Family Dog. Includes: 
* FD028. 3rd printing. 
* FD029. 3rd printing. 
* FD030. 3rd printing. 
* FD034. 3rd printing. 
* FD036. 3rd printing. 
* FD039. 2nd printing. 
* FD041. 2nd printing. 
* FD044. 1st printing B. 
* FD046. 2nd printing. 
* FD047. 2nd printing. 
* FD049. 2nd printing. 
* FD053. 2nd printing.

San Francisco: 1966-1967

Twelve Family Dog rock posters, early in the series. Most are 2nd or later printings. A visually 
stunning collection. Near fine or fine.

(400/600)

163. (Rock Posters) FAMily dog. Vanilla Fudge at Avalon Ballroom. 20x14”. Color poster of  a semi-
nude lady in green, with a reddish-orange background. First Printing.

San Francisco: Sep 29, 1967

With the ticket outlets strip printed in black. Other performers were Charles Lloyd Quartet and 
North American Ibis Alchemical Co. FD085. Fine.

(100/150)

PBA Galleries has an in-house shipping department 
ensuring your items arrive safely at reasonable cost.  
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164. (Rock Posters) FAMily dog. The Youngbloods at Avalon Ballroom. Color poster. 20x14”. First 
Printing.

San Francisco: Jun 28, 1968

FD125. Slightest wear at top right corner; else fine.
(80/120)

165. (Vintage-Style Posters) MAssey, rAlPh. Lot of  three limited edition IRIS prints by Ralph Massey. Three color 
IRIS (Intense Resolution Imaging System) prints, emulating the vintage circus and movie poster style: 
* Ringling Bros and Barnum & Bailey. 60x69 cm (23½x27¼”). Artist’s Proof  #2. 
* Ringling Bros and Barnum & Bailey. 53.5x60 cm (21x23½”). No. 1 of  50. 
* Collage of  classic mystery movie posters like Sherlock Holmes, Spider Woman, and Hound of  the 
Baskervilles. 41.7x53.3 cm (16½x21”). No. 6 of  50 copies.

Each signed and numbered by Ralph Massey in pencil. Ralph Massey is a California artist, 
painting and sculpting professionally since 1961, plus he worked in prop and costume design 
for Hollywood productions such as Conan the Barbarian. He exhibits pieces at Huntington 
Botanical Gardens, The Margaret Harwell Art Museum, and The Long Beach Museum, among 
others. Fine.

(200/300)

Section III: Illustrated & Children’s Books
166. (Aldin, Cecil)  Seven volumes illustrated by Cecil Aldin. Includes: 
* Aldin, Cecil. An Artist’s Models. With dj. H.F. & Go. Witherby, [1930]. 
* Emanuel, Walter. The Dog Who Wasn’t What he Thought he Was. Raphael Tuck, [1914]. 
* Aldin, Cecil. Dogs of  Character. With dj (many tears, 1 large chip. Prospectus laid in. Eyre & 
Spottiswoode, 1927. 
* Chalmers, Patrick R. A Dozen Dogs or So. Eyre and Spottiswoode, 1928. 
* Chalmers, Patrick R. Dogs of  Every Day. With dj. Eyre and Spottiswoode, 1932. 
* Aldin, Cecil. Ratcatcher to Scarlet. Eyre and Spottiswoode, [1926]. 
* Irving, Washington. Old Christmas. Dodd, Mead, [1908].

Various places: Various dates

 Mostly mild edge wear; mostly very good.
(300/500)

IN THE ORIGINAL PUBLISHER’S BOX
167. BAnnerMAn, helen. All About Little Black Sambo [with] All About The Little Small Red Hen & 
All About the Night Before Christmas - in original publisher’s gift box. Three volumes. The first two titles 
illustrated by Johnny Gruelle, the third illustrated by Gladys Hall. (12mo) original boards, illustrated 
labels on front covers, pictorial dust jackets, original publisher’s two-part box [Little Tots Gift Box]. 
First edition thus.

New York: Cupples & Leon, [1917]

A scarce boxed gift set from the publisher’s “All About” series. Box with some light wear and 
soiling, splitting at two corners and on one edge panel; dust jackets lightly edge worn and with a 
few short closed tears; books lightly worn; overall very good or better.

(300/500)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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168. (Bragg, Charles) tAylor, geoFFrey. The Absurd World of  Charles Bragg. Illustrations throughout 
in color and black & white. (4to) brown half  leather and tan cloth, slipcase. No. 515 of  1200 copies. 

New York: Abrams, [1980]

Signed by the illustrator at the limitation. Fine.
(100/150)

WONDERFUL ALICE IN WONDERLAND BOOKENDS
169. (Carroll, Lewis) MAssey, rAlPh Allen. Pair of  Alice in Wonderland bookends. Pair of  bookends, 
with L-shaped marble base, and a brown bronze sculpture. Each bookend unique with the figures of  
various characters in the tale of  Alice in Wonderland. No. 3 of  300 copies, each signed and numbered. 
19.5x12.5 cm (7¾x5”).

A creation by Ralph Allen Massey. Figures include the Queen of  Hearts, Tweedle-Dee (or 
Dum?), the Cheshire Cat, and of  course, Alice herself.  Ralph Massey is a California artist, 
painting and sculpting professionally since 1961, plus he worked in prop and costume design 
for Hollywood productions such as Conan the Barbarian. He exhibits pieces at Huntington 
Botanical Gardens, The Margaret Harwell Art Museum, and The Long Beach Museum, among 
others. Fine.

(700/1000)

170. (Carroll, Lewis) Peto, glAdys. Alice in Wonderland Handkerchiefs. 8 linen handkerchiefs with 
printed designs by Gladys Peto, pinned to the leaves of  a wrapper-bound volume. Presumed first 
edition.

No place: No date [1920s]

Contains 8 charming handkerchiefs 
illustrating scenes from the Lewis Carroll 
classic. Each Irish linen handkerchief, done 
by Gladys Peto, measures 9 1/8” x 9 1/4”, 
and is captioned.  The titles include: The 
White Rabbit’s House, The Cheshire Cat 
and the Duchess, The Mad Hatter’s Tea 
Party, The Dodd and the Caucus Race, Old 
Father William and the Caterpillar, The Trial 
and the Awakening, The Queen’s Croquet 
Ground, and Will You? Won’t You? Join the 
Dance? Wrappers with some wear, creasing; 
hankies fine.

(1000/1500)

171. (Clarke, Harry) Poe, edgAr AllAn. Tales of  Mystery and Imagination. 412 pp. 8 tipped-in color 
plates and 24 monochrome plates by Harry Clarke. (4to), black cloth, paper label on front, pictorial 
dust jacket. First Tudor Edition.

New York: Tudor Publishing Co., 1933

 Jacket chipped, splitting along folds, previous owner’s name on front flap; light wear to volume; 
frontispiece creased; very good.

(200/300)

Lot 170
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172. (Craxton, John) grigson, geoFFrey. Visionary Poems and Passages or The Poet’s Eye. vi, 122 pp. 16 
full-page color lithographs by John Craxton. Pictorial cloth, dust jacket. First Edition.

London: Frederick Muller, [1944]

John Leith Craxton, RA, (1922-2009) was an English painter. He was sometimes called a neo-
Romantic artist but he preferred to be known as a “kind of  Arcadian”. He applied for Chelsea 
School of  Art but was considered to be too young to attend nude life classes. He studied instead 
at the Académie Julian and the Académie de la Grande Chaumière in Paris during 1939, until 
the outbreak of  war meant he had to complete his studies in London, at Westminster School of  
Art and the Central School of  Art. Between 1941 and 1942, having been rejected for military 
service, he attended Goldsmiths College, then toured the wilds of  Pembrokeshire with Graham 
Sutherland in 1943. His first solo exhibition was in London in 1942 at the Swiss Cottage Café, 
and his first major solo show at the Leicester Galleries in 1944. Jacket soiled, price clipped and 
with repairs on reverse; volume spine leaning, hinges cracking; lithographs bright; very good.

(200/300)

173. cruikshAnk, george. Illustrations of  Time. Etched title-leaf  & 6 plates (containing 35 etched 
illustrations) by George Cruikshank. (Oblong folio) 26x37 cm (10¼x14½”), period leather-backed 
marbled boards, paper label on front. First Edition.

London: Published by the Artist, 1827

Cohn 179. Binding rubbed; foxing; very good.
(150/250)

174. (Denslow, W.W.) Moore, cleMent c.  Denslow’s Night Before Christmas. [64] pp. Illustrated in color 
by W.W. Denslow. 11x8½, original grey cloth, pictorial label on front. First Edition, Second Binding.

New York: G.W. Dillingham Co., 1902

Earlier copies were issued in pictorial boards. Greene & Hearn, 26. Light wear to cloth; gift 
inscription on rear endpaper; very good.

(300/500)

175. (Denslow, W.W.)  Nine works by, or with illustrations by, W.W. Denslow. Includes:  
* Johnston, J.P. Twenty Years of  Hus’ling. Cloth (worn). [1900]. 
* Denslow’s Mary Had a Little Lamb. NY: Dillingham, 1903. 
* Denslow’s Little Red Riding Hood. Chicago: Donohue, later printing. 
* Around the World in a Berry Wagon. Wrappers. 1909. 
* Fairbank’s Juvenile History of  the United States. Wrappers. [1911]. 
* Mother Goose. Printed on linen. 1925. 
* Denslow, W.W. Scarecrow and Tin-Man. Illustrations by M. and W. Stover after Denslow. 3 copies, 
original wrappers (detached on one copy).

Together 9 volumes. 
Various places: Various dates

 All with some wear, overall good.
(250/350)

The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.



Page 39

176. denslow, w.w.  Denslow’s Humpty Dumpty and Other Stories. [64] pp. Illustrated throughout in 
color by W. W. Denslow; color pictorial endpapers. (4to), original red cloth, color pictorial cover label, 
lettered in black. First Donohue Edition.

Chicago: M.A. Donohue & Co., [1903, but 1913]

Wonderfully illustrated nursery stories and fairy tales from the classic artwork of  William 
Wallace Denslow. This is a reprint of  the 1903 Dillingham publication of  the first six of  
Denslow’s Picture Books for Children, originally published separately in 1903 by Dillingham. 
 Cloth rubbed, hinges cracked, crossed-out name on front endpaper; very good.

(300/500)

AN ORIGINAL W.W. DENSLOW  
ILLUSTRATION

177. denslow, w.w.  Original pen and ink illustration from The Pearl and the Pumpkin. Original pen and ink 
illustration, 11¾x9¼”, matted and framed. Overall 16½x14”.

c.1904

Original illustration of  the Corn 
Dodger, published as the chapter 
heading for Chapter 6 in Paul West’s 
“The Pearl and the Pumpkin.” 
 Penciled production notes, light 
soiling; very good.

(2500/3500)

178. denslow, ww. & PAul west. The 
Pearl and the Pumpkin. 239 pp. 16 color 
plates by W.W. Denslow. Original pale 
green cloth with titles stamped in dark 
green, pictorial paper label to front cover, 
pictorial endpapers printed in pale blue. 
First Edition.
New York: G.W. Dillingham Co., [1904]

Green & Hearn say pale blue 
endpapers likely precede the orange 
and black. Green & Hearn 35. Light 
wear and soiling to cloth and cover 
illustrations, small stain on rear cover, 
inked name on front free endpaper; 
very good.

(400/600)

179. (Detmold, Edward J.) AesoP. The Fables of  Aesop. xvi, 152 pp. 23 tipped-in color plates by E.J. 
Detmold. Original pictorial green cloth. First American Trade Edition.

New York: Hodder and Stoughton, [1909]

Also issued in a signed limited edition of  750 copies. Spine sunned, light wear; frontispiece 
detached with some chipping to the mounting leaf, a few other plates with creasing; good.

(100/150)

180. (Dulac, Edmund) APuleius, lucius. The Marriage of  Cupid and Psyche. Retold by Walter Pater. 
Color collotype plates after watercolors by Edmund Dulac. (4to), original full vellum, gilt-lettered; 
vellum slipcase also gilt-lettered. No. 1452 of  1500 copies.

New York: The Limited Editions Club, 1951

Signed by Dulac at the colophon. Some soiling and discoloration to slipcase; volume fine.
(100/150)

Lot 177
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181. durAck, MAry And elizABeth. Son of  Djaro. 67 pp. Illustrated with drawings. (4to) cloth-backed 
tan boards.

Perth: R.S. Sampson Printing Company, 1940

The story of  Charlie, the last remaining son of  his tribe. Spine ends rubbed, corners bumped, 
light soiling all over; bookplate on front pastedown (covering an ink name); very good.

(80/120)

182. (Engravings)  A Landscape Book, by American Artists and American Authors. [iv], 108 pp. Sixteen steel 
engraved plates. (Small 4to) 23x17 cm (9¼x6¾”) publisher’s full blindstamped brown morocco, spine 
lettered in gilt, all edges gilt. First Edition.

New York: G.P. Putnam and Son, 1868

Includes writings by Cooper, Irving, Bryant, Whittier, Taylor, etc., and engravings by Cole, 
Church, Cropsey, Durand, and others. Views include West Point, the Catskills, the Adirondaks. 
New Haven, North Carolina, etc. Binding a bit rubbed, hinges cracked; light foxing; very good.

(150/250)

183. (Flint, William Russell) MAlory, thoMAs. Le Morte Darthur: The History of  King Arthur and of  his 
Noble Knights of  the Round Table. 2 volumes. With 36 color plates by William Russell Flint. (8vo) original 
blindstamped green cloth, spines lettered in gilt.

London: Jonathan Cape and the Medici Society Ltd., [1923]

A handsomely presented edition of  Sir Malory’s classic romance tales of  King Arthur, 
Guinevere,  Lancelot and the Knights of  the Round Table. Spines sunned, corners rubbed, 
previous owner’s name on front and rear pastedowns, endpapers browned, light foxing to edges 
of  page blocks; very good.

(100/150)

184. giBson, chArles dAnA. The Gibson Book: A Collection of  the Published Works of  Charles Dana Gibson. 
 2 volumes. Unpaginated. (Oblong folio) 11¼x17, original red cloth stamped in gilt. First Collected 
Edition.

New York: Charles Scribner’s Sons, 1906

Contains the collected illustrations from eleven books by Charles Dana Gibson. Two loose 
prints laid in. Light wear to cloth; very good.

(150/250)

A FEW LOTS OF EDWARD GOREY
185. gorey, edwArd. Eight Amphigorey - various editions of  various Amphigorey titles, including two signed by 
Gorey. Includes: 
* Amphigorey. Wrappers. Signed on title page. Third Impression. Perigree Book, [1981]. 
* Amphigorey Too. Wrappers. Signed on title page. Second Paragon Printing. Paragon, [1982]. 
* Amphigorey Also. Boards, dust jacket. First Edition. Congdon & Weed, [1983]. 
* Amphigorey. Boards, dust jacket. First Edition. Putnam’s. [1972]. 
* 2 copies of: Amphigorey Too. Boards, dust jacket (1 is price-clipped). First Edition. Putnam’s, 
[1975]. One with a gift inscription on half  title page. 
* Amphigorey. Cloth-backed boards, dust jacket. Sixth Impression. Putnam’s, [1972]. 
* Amphigorey Also. Wrappers. Congdon & Weed, [1983]. Gift inscription on half  title.

Various places: Various dates

 Some light wear to jacket and volume edges; very good or near fine.
(200/300)

The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.
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186. gorey, edwArd. The Listing Attic. Illustrations by Edward Gorey. 18.8x13 cm (7½x4¾”) pictorial 
boards, pictorial jacket. First Edition.

New York / Boston: Duell, Sloan and Pearce / Little, Brown and Company, [1954]

Gorey’s second book. Toledano A2a. Small chips and tears to jacket edges; volume extremities 
a touch rubbed; small sticker, rubberstamp, and number at top corner of  front free endpaper; 
near fine volume in a very good jacket.

(200/300)

187. gorey, edwArd. Twelve volumes by Edward Gorey. Includes: 
* The Broken Spoke. Dodd, Mead, [1976]. 
* The Other Statue. Simon and Schuster, [1968]. 
* The Remembered Visit. Simon and Schuster, [1965]. 
* The Water Flowers. Congdon & Weed, [1982]. 
* The Headless Bust. Harcourt, [1999]. 
* The Glorious Nosebleed. Dodd, Mead, [1974]. 
* The Utter Zoo. Meredith Press, [1967]. 
* The Awdrey-Gore Legacy. Jacket price-clipped. With bookplate. Dodd, Mead, [1972]. 
* The Loathsome Couple. Dodd, Mead, [1977]. 
* The Wuggly Ump. Lippincott, [1963]. 
* The Beastly Baby. Peter Weed Books, 1962 [but later]. 
* The Haunted Tea-Cosy. Harcourt, [1997].

All in original dust jackets.
Various places: Various dates

From the master of  word play and strange dark illustrations, a nice group of  Edward 
Gorey titles. Some jackets with light edge wear and/or foxing; wear generally very light; mostly 
very good, some near fine.

(200/300)

188. gorey, edwArd. Twelve volumes by Edward Gorey. Includes: 
* The Listing Attic. Jacket price-clipped. Duell, Sloan and Pearce, [1954]. 
* The Unstrung Harp. Harcourt, [1999]. 
* The Broken Spoke. Ernest Benn, [1979]. 
* The Willowdale Handcar. Dodd, Mead, [1979]. 
* The Gilded Bat. Jacket price-clipped. Dodd, Mead, [1979]. 
* The Haunted Tea-Cosy. Harcourt, [1997]. 
* Die Weiche Speiche. Diogenes Verlag, [1978]. 
* The Sopping Thursday. In wrappers. 4th printing. Capra Press, 1971. 
* The Glorious Nosebleed. Dodd, Mead, [1974]. 
* The Headless Bust. Harcourt, [1999]. 
* The Epiplectic Bicycle. Jacket price-clipped. Dodd, Mead, [1969]. 
* Das Vermachtnis der Miss D. Awdrey-Gore. Diogenes, [1974].

All but the volume in wrappers, in dust jacket.
Various places: Various dates

 Most with only mild general wear; some are fine, most are very good to near fine.
(200/300)

189. gorey, edwArd. The Unstrung Harp; Or, Mr. Earbrass Writes a Novel. Full-page illustrations by 
Edward Gorey. 18.7x13 cm. (7¼x5”), pictorial boards, pictorial jacket. First Edition.

New York / Boston: Duell, Sloan & Pearce / Little Brown, [1953]

Gorey’s first book in text and pictures. Toledano A1a. Jacket edges lightly rubbed; volume 
rubbed at extremities, small line of  cracking to front board; near fine.

(200/300)
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190. (Grandville, J.J.) deFoe, dAniel. Aventures de Robinson Crusoe. 640 pp. Illustrations by J.J. 
Grandville. (8vo), full brown morocco, spine lettered in gilt, all edges gilt. 

Paris: H. Fournier, 1840

Wonderfully illustrated by Grandville, perhaps best known for his anthropomorphic illustrations 
of  flowers and animals. Spine faded, edges rubbed hinges cracked; foxing within; very good.

(200/300)

191. (Greenaway, Kate) Browning, roBert. The Pied Piper of  Hamelin. Color illustrations by Kate 
Greenaway, some full-page. (Small 4to), cloth-backed pictorial boards, bluish-green endpapers. First 
Edition.

London: George Routledge and Sons, [1888]

First state with Glasgow in the imprint and with copyright notice on verso of  title page. Cloth 
worn and partially detached, corner rubbed, front hinge cracking, previous owner’s name on 
endpaper; very good.

(200/300)

192. hArrison, edith ogden. Prince Silverwings. Illustrations by Lucy Fitch Perkins. Original pictorial 
blue cloth, stamped in silver, green and lavender. First Edition.

Chicago: McClurg, 1904

Also included are 6 wrapper-bound tales by Thornton W. Burgess and a 1939 edition of  
Rudolph the Red-Nosed Reindeer. All with some wear; overall very good.

(100/150)

ONE OF 1000 COPIES
193. (Hirschfeld, Al) sAroyAn, williAM. Harlem as Seen by Hirschfeld. Illustrated with 24 tipped-in 
original lithographs. 6-page introduction by Saroyan. (Folio) original color pictorial cloth. No. 182 of  
1000 copies.

New York: Hyperion Press, 1941

24 original lithographs by Hirschfeld, 19 of  which depict Harlem residents, the other five 
of  Balinese dancers. Hirschfeld (1903-2003) was the revered master of  this type of  joyful 
caricature. Inscribed by Hirschfeld on the half  title: “To Joe Culliton with all best wishes. 
Hirschfeld. 2/28/94.” Some wear and soiling to cloth, joints split, separation in gutters between 
free endpapers and flyleaves; foxing; very good.

(2000/3000)

194. (Illustrated)  Nine volumes with art by various illustrators. Includes: 
* Bianco, Margery Williams. Poor Cecco. With dust jacket (price clipped and pretty beat up). 
Illustrated by Arthur Rackham. Junior Literary Guild and Doubleday, 1935. 
* Ingoldsby, Thomas. The Jackdaw of  Rheims. Illustrated by Charles Folkard. John C. Winston, 
1914. 
* Kingsley, Charles. The Water Babies. Illustrated by Jessie Willcox Smith. Bookplate of  Wilfred 
Justus Foster. Hodder and Stoughton, [1919]. 
* An Argosy of  Fables. Illustrated by Paul Bransom. Frederick A. Stokes, [1921]. 
* Shakespeare, William. A Midsummer-Night’s Dream. Illustrated by Arthur Rackham. Binding 
shaken. Heinemann, 1908. 
* Munroe, Kirk. The Flamingo Feather. Illustrated by Frank E. Schoonover. Harper, [1923]. 
* Baldwin, James. The Story of  Roland. With dust jacket. Illustrated by Peter Hurd. Scribner’s, 
[1930]. 
* MacDonald, George. The Princess and the Goblin. Illustrated by Jessie Willcox Smith. David 
McKay, 1920. 
* Carroll, Lewis. Alice’s Adventures in Wonderland. Illustrated by Arthur Rackham. Heinemann, no 
date.
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Various places: Various dates

 Moderate wear to some, mostly mild general wear; mostly very good.
(200/300)

SIX LOTS OF ROCKWELL KENT
195. (Kent, Rockwell) Jones, dAn Burne. The Prints of  Rockwell Kent: A Catalogue Raisonné. xx, 219 pp. 
Foreword by Carl Zigrosser. Illustrations throughout from Kent’s lithographs, woodcuts, etc. (4to), 
cloth, decorative paper cover label, spine lettered in gilt, dust jacket. First Edition.

Chicago: The University of  Chicago Press, [1975]

The first definitive catalogue raisonné of  one of  the most popular print-makers of  his day. Light 
wear to jacket; fine in a near fine jacket.

(100/150)

196. (Kent, Rockwell) Melville, herMAn. Moby Dick. [xxxii], 822, [5] pp. Illustrated by Rockwell 
Kent. (8vo), original black cloth stamped in silver. First Kent Trade Edition.

New York: Random House, 1930

Small format, one-volume version of  the Lakeside Press three-volume limited edition. A bit 
rubbed and bumped at extremities, minor loss to silver stamping; very good.

(300/500)

197. (Kent, Rockwell) roBinson, selMA. City Child. 64, [1] pp. Illustrations by Rockwell Kent. (8vo) 
cloth-backed boards, paper spine label, slipcase. No. 217 of  300 copies.

New York: The Colophon Ltd., 1931

Signed by the author and with Kent’s heart-shape fingerprint at the colophon. Slipcase and spine 
a touch sunned; else fine.

(100/150)

198. (Kent, Rockwell) shAkesPeAre, williAM. Venus and Adonis. Illustrated by Rockwell Kent. (4to) 
original calf-backed tan cloth, spine lettered in gilt. No. 313 of  1250 copies.

Rochester: Printing House of  Leo Hart, 1931

Signed by Kent at the colophon. Light wear to slipcase; spine faded and with some rubbing at 
heel; internally fine.

(100/150)

199. kent, rockwell. Rockwellkentiana. Few Words and Many Pictures. Bibliography and list of  prints 
by Carl Zigrosser. With 90 plates, including a color frontispiece, and many other illustrations. (4to), 
original pictorial blue cloth. First Edition.

New York: Harcourt, Brace and Company, 1933

Inscribed by Kent on front free endpaper. Spine and board edges darkened; very good.
(150/250)

200. kent, rockwell. Salamina. xix, 336 pp. + plates. Illustrated with 22 full-page, including 
frontispiece and a double-page decorative map by the author. (8vo), blue cloth, spine decorated in 
silver, color pictorial jacket. First Edition.

New York: Harcourt, Brace, 1935

 Jacket lightly soiled, spine sunned, chipping at spine head; cloth lightly soiled; very good.
(80/120)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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201. kuPer, yuri & FrAnck BordAs. Estampologia. 32 lithograph plates and facsimile manuscript, 8 
pages of  letterpress at rear. Loose in paper folder, as issued. Housed in the original painted cloth two-
part slipcase. No. 75 of  100 copies.

Paris: Paquebot, 2000

Signed by Yuri Kuper at the colophon. Rare. Fine
(1500/2000)

202. MArtin, PAtriciA Miles. The Rice Bowl Pet. Illustrations by Ezra Jack Keats. (4to) tan cloth, 
pictorial dust jacket. First Edition.

New York: Thomas Y. Crowell, [1962]

“Ah Jim wanted a pet. But his family was large and their apartment was small. The pet he chose 
had to be little. It had to be little enough to fit in a rice bowl.” Jacket a hint browned; else fine.

(200/300)

BY THE AUTHOR OF ANNE OF GREEN GABLES
203. MontgoMery, lucy MAud. Eight novels by Lucy Maud Montgomery. Includes: 
* The Golden Road. Tan cloth, pictorial label. 1913. 
* Anne’s House of  Dreams. Purple cloth, pictorial label. [1917]. 
* Rainbow Valley. Green cloth, pictorial label. [1919]. 
* Rilla of  Ingleside. Blue cloth, pictorial label. [1921]. 
* Emily of  New Moon. Blue cloth, pictorial label. 1923. 
* Emily Climbs. Green cloth, pictorial label, dust jacket. 1925. 
* The Blue Castle. Grey cloth. Second Printing. 1926. 
* Magic for Marigold. Green cloth, pictorial label. 1929.

Together 8 volumes, the first published by L.C. Page, all others by Frederick Stokes, first 
editions except where noted.

New York: Stokes, Various dates

Eight works by the author of  the Anne of  Green Gables series. All with some wear, ownership 
markings, etc.; overall very good.

(400/700)

204. (Parrish, Maxfield) sAunders, louise. The Knave of  Hearts. Illustrated throughout in color by 
Maxfield Parrish, including ownership page, title-page, character page, 11 full-page plates and 9 large 
color illustrations in text. (Folio) 35.3x29 cm (14x11½”), black cloth with color illustrated pictorial 
label. First Edition.

Racine, WI: Artists and Writer’s Guild, [1925]

 Faint marks on rear cover, front cover label bottom right corner a bit torn away, light marks to 
cover label; very good.

(300/500)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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ONE OF ONLY 50 COPIES
205. Pyle, howArd. Howard Pyle’s Book of  Pirates - one of  50 copies, signed with original drawing by Merle 
Johnson. xviii, 247 pp. Compiled with a Foreword by Merle Johnson. Illustrated with 38 plates (14 in 
color with 2 tipped-in); plus several wood engravings and drawings throughout by Howard Pyle. (4to) 
white cloth-backed gray boards, color illustrated cover label. No. 27 of  50 copies. First Edition.

New York & London: Harper & Brothers, 1921

With a full page doodle by Merle Johnson, signed and dated Feb. 2, 1926. Drawing is of  a pirate 
ship, a man on an island, a monkey watching it all (“oldest inhabitant”), and a shark in the water, 
(“I’ll git im when he tries to swim off.”) Signed by Merle Johnson on limitation statement. 
Publisher’s code “D-V” on the copyright page. The first printing from new plates, limited to 50 
copies. Binding heavily rubbed; faint dampstain along top edge of  first 50 leaves, worming at 
bottom corner of  a few leaves; very good.

(300/500)

206. Pyle, howArd. Howard Pyle’s Book of  The American Spirit. xiii, [5], 346 pp. Compiled by Merle 
Johnson with Narrative Descriptive Text from Original Sources. Edited by Francis J. Dowd. With 
22 color plates and numerous black and white illustrations from engravings, paintings and drawings 
throughout by Howard Pyle. (4to) 12x8¾, cloth-backed tan boards, color pictorial cover label by Pyle, 
jacket with color pictorial cover label by Pyle. First Edition.

New York & London: Harper & Brothers, 1923

One of  Pyle’s more celebrated titles. Light wear to jacket edges; near fine volume in a near fine 
jacket.

(150/250)

207. Pyle, howArd. Two later editions of  Howard Pyle works. Includes: 
* Howard Pyle’s Book of  Pirates. Cloth-backed boards. Publisher’s Code K-E on copyright. 
* Howard Pyle’s Book of  the American Spirit. Publisher’s Code L-X on copyright. 1923.

New York & London: Harper & Brothers, Various dates

 Some edge wear, especially to spine ends; very good.
(100/150)

A FEW ILLUSTRATED BY ARTHUR RACKHAM
208. (Rackham, Arthur)  The Allies Fairy Book. Illustrations by Arthur Rackham, including 11 (of  12) 
color plates. (8vo) original green cloth stamped in gilt and white. First American Trade Edition.

Philadelphia: J.B. Lippincott Co., [1916]

Latimore & Haskell p.45. Light wear and soiling to cloth, bookplate, rear hinge cracked; lacking 
frontispiece; light foxing; good.

(80/120)

209. (Rackham, Arthur) Andersen, hAns [christiAn]. Fairy Tales. With 12 color plates by Arthur 
Rackham with printed tissue guards; black & white illustrations in the text. 25x19 cm. (9¾x7¼”), red 
cloth stamped in gilt. First Rackham Edition, trade issue.

London: George C. Harrap, [1932]

Latimore & Haskell p.68. Spine a bit sunned, very light spots of  soiling; bookplate on blank leaf  
before half  title; very good.

(200/300)
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210. (Rackham, Arthur) BArrie, J.M.  Peter Pan in Kensington Gardens. Illustrated by Arthur Rackham, 
including 50 color plates tipped onto vellum paper leaves, printed tissue guards. (4to) 26.5x20.5 cm. 
(10½x8¼”), finely bound in full gilt-ruled green levant morocco pictorially tooled in gilt on front 
cover, spine tooled and lettered in gilt, raised bands, gilt inner dentelles, marbled endpapers, all edges 
gilt; bound by Baynton-Riviere.

London: Hodder & Stoughton, [1912]

Finely bound copy of  the of  the 1912 reprint of  the 1906 edition, with a new color frontispiece 
and seven full-page black and white drawings not in the original edition. Latimore & Haskell 
p.40. Slight fading to spine, fine or nearly so.

(1000/1500)

ONE OF 400 COPIES SIGNED BY RACKHAM
211. (Rackham, Arthur) Browning, roBert. The Pied Piper of  Hamelin. 45 pp. 4 color plates by 
Rackham. (8vo) 9¼x6, original limp vellum lettered in gilt, slipcase. No. 131 of  400 copies. First 
Edition.

London: George G. Harrap, [1934]

Signed by Rackham at limitation statement. Latimore & Haskell p. 71. Slipcase splitting at 
corners, some soiling; vellum rubbed; near fine in a very good slipcase.

(1000/1500)

212. (Rackham, Arthur) dickens, chArles. A Christmas Carol. [xii], 147, [1] pp. 12 color plates by 
Arthur Rackham. (8vo) red cloth, dust jacket. First American Trade Edition.

Philadelphia: Lippincott, [1915]

In the rare jacket. With bookplate of  Sara Lee Presont. Jacket chipped at edges, tearing along 
spine, repaired on verso with archival tape, 1 small stain at bottom edge; frontispiece w/guard 
detached; very good.

(300/500)

213. (Rackham, Arthur) evAns, c.s.  The Sleeping Beauty. Illustrated by Arthur Rackham, including a 
tipped-in color plate and many silhouette illustrations in colors. 10x7¼, original cloth-backed pictorial 
boards, pictorial endpapers. First Rackham Trade Edition.

London: Heinemann, [1920]

Latimore & Haskell, p.51. Edges and corners worn, small nick to front cover, some light soiling 
to boards; very good.

(200/300)

214. (Rackham, Arthur) ingoldsBy, thoMAs [Pseud oF richArd BArhAM].  The Ingoldsby Legends. 
 Illustrated by Arthur Rackham, including 24 tipped-in color plates on green paper and 12 tinted full-
page illustrations. (4to), original green cloth, stamped in gilt, top edge gilt, other edges uncut. Second 
Edition, First Trade Printing.

London: J.M. Dent, 1907

The second edition with illustrations by Rackham, the first in 1898. This edition with This 
edition with some change in the illustrations. Latimore & Haskell p.30.
Edges lightly worn, light soiling to cloth; very good.

(100/150)

The auction begins at 11:00 am Pacific Time 
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215. (Rackham, Arthur) irving, wAshington. The Legend of  Sleepy Hollow. [4], 102 pp. With 8 color 
plates and numerous black and white decorations throughout by Arthur Rackham; color pictorial 
endpapers. 9½x7, dark brown cloth, color pictorial cover label, spine lettered in gilt, top edge gilt. 
First Rackham Illustrated Trade Edition, American issue.

Philadelphia: David McKay, [1928]

Latimore & Haskell p. 63. Lightly rubbed at spine ends; near fine.
(200/300)

RACKHAM ILLUSTRATES CHRISTMAS
216. (Rackham, Arthur) Moore, cleMent c.  The Night Before Christmas. Illustrated by Arthur Rackham, 
including 4 color plates. (8vo) 9x5¾, original limp vellum gilt-lettered, pictorial endpapers, top edge 

gilt, other edges uncut; original board slipcase with printed 
spine label. First Rackham Edition. Limited Edition, no. 
48 of  225 copies of  the English issue, from a total edition 
of  500.

London: George G. Harrap, [1931]

Signed by Rackham at the limitation 
statement. Latimore & Haskell, p.66. Slipcase splitting 
along spine edge; foxing to slipcase and vellum (as 
usual); internally fine.

(2000/3000)

217. (Rackham, Arthur) Poe, edgAr AllAn. Tales of  
Mystery & Imagination. Illustrations by Arthur Rackham, 
including 12 color plates. 24.8x19.5 cm. (9¾x7½”), black 
cloth stamped in gilt, color illustrated dust jacket (flaps 
lacking). First English Trade Edition.

London: George C. Harrap, [1935]

Latimore & Haskell p. 72. Jacket flaps have been neatly 
cut off  and are lacking, a bit of  wear at spine ends 
of  jacket; a touch of  shelf  wear to volume; near fine 
volume in a very good jacket.

(300/500)

218. (Rackham, Arthur)  Six volumes illustrated by Arthur Rackham. Includes: 
* Irving, Washington. Rip Van Winkle. Heinemann, 1910. 
* Walton, Izaak. The Compleat Angler. Green gilt-lettered cloth. David McKay, [1931]. 
* Fouque, De La Motte. Undine. Blue cloth, dust jacket (lacking most of  spine, many tears repaired 
with tape). William Heinemann, 1925. 
* Shakespeare, William. The Tempest. Doubleday, [1926]. 
* The Land of  Enchantment. Cassell and Company, 1907. 
* Ingoldsby, Thomas. The Ingoldsby Legends. J.M. Dent, 1907.

Various places: Various dates

 Each with moderate wear from handling; mostly very good.
(200/300)

Lot 216
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219. (Rackham, Arthur)  Six volumes illustrated by Arthur Rackham. Includes: 
* Shakespeare, William. Midsummer-Night’s Dream. Heinemann, 1908. 
* Shakespeare, William. Midsummer-Night’s Dream. Heinemann, [1929]. 
* Barrie, J.M. Peter Pan in Kensington Gardens. Hodder & Stoughton, [1912]. 
* Wagner, Richard. The Rhinegold & the Valkyrie. Heinemann, [1914] 
* Aesop’s Fables. Garden City Publishing Co., [1939]. 
* Grahame, Kenneth. The Wind in the Willows. With dust jacket (clipped at bottom front flap fold) 
and slipcase. Heritage Press, [1940].

Various places: Various dates

 Moderate wear to many; mostly very good.
(200/300)

220. (Rackham, Arthur)  Six volumes illustrated by Arthur Rackham - plus a matted color print. Includes: 
* Lamb, Charles & Mary. Tales from Shakespeare. With dust jacket. J.M. Dent, 1909. 
* Kipling, Rudyard. Puck of  Pook’s Hill. With bookplate. Doubleday, Page, 1906. 
* Carroll, Lewis. Alice’s Adventures in Wonderland. William Heinemann, [1907]. 
* Phillpotts, Eden. A Dish of  Apples. With dust jacket. Hodder & Stoughton, [1921]. 
* Foque, De La Motte. Undine. William Heinemann, 1925. 
* Evans, C.S., retold by. Cinderella. With dj (price-clipped. Studio Book, Viking Press, [1973].

Various places: Various dates

With color print by Rackham titled “Unconquerable.” Mild to moderate edge wear; mostly very 
good.

(200/300)

221. (Rackham, Arthur) swinBurne, Algernon chArles. The Springtide of  Life: Poems of  Childhood. 
 Illustrated by Arthur Rackham including 8 color plates, captioned guards. 9¾x7¼, original green 
cloth gilt, pictorial endpapers. First Rackham Trade Edition.

London: William Heinemann, [1918]

Latimore & Haskell, p.48. Rubbed and bumped at spine ends and corners, spine head a bit 
frayed, light marks elsewhere; foxed endpapers; very good.

(200/300)

222. reMington, Frederic. Done in the Open. Illustrated throughout by Frederic Remington, mostly 
full-page, some double-page (including one in color). (Folio) original cloth-backed pictorial boards. 
Early reprint.

New York: P.F. Collier, 1903

First published the prior year. Howes R204. Covers worn and with some wear and soiling; 
binding detached at front hinge; paper a touch browned; very good.

(150/250)

ILLUSTRATIONS BY THE ROBINSON BROTHERS
223. (Robinson, Charles)  Four volumes illustrated by Charles Robinson. Includes: 
* Jerrold, Walter, ed. The Big Book of  Nursery Rhymes. Gilt decorated red cloth. Blackie & Son, [1903]. 
* France, Anatole. Bee: The Princess of  the Dwarfs. Gilt decorated white cloth. J.M. Dent, 1912. 
* The True Annals of  Fairy Land: Old King Cole. Illustrated boards, all edges gilt. J.M. Dent, 1901. 
* Field, Eugene. Lullaby-Land. Gilt decorated maroon cloth. Scribners, [1897].

Various places: Various dates

 Only mild general wear; mostly very good.
(100/150)
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224. (Robinson, Charles) Jerrold, wAlter, ed. The Big Book of  Fables. Illustrated by Charles Robinson 
with 28 tipped-in color plates on blue paper (some full-color and some in black and red); plus many 
other illustrations. (4to) 10x7½, original pictorially gilt cloth, top edge gilt, other edges uncut. 

London: Blackie and Son, 1912

The De Luxe issue, in a white cloth binding, of  which there are believed to have been only 250 
copies. Spine a bit yellowed, ends bumped; very mild intermittent foxing; very good.

(500/800)

225. (Robinson, Charles)  Two works illustrated by Charles Robinson. Includes: 
* Wilde, Oscar. The Happy Prince and Other Stories. Purple gilt-lettered and decorated cloth, top 
edge gilt. Putnam’s, [1913]. 
* The Songs and Sonnets of  William Shakespeare. Blue gilt-lettered and decorated cloth, David 
McKay, [1920s].

Various places: Various dates

 Each with a bit of  shelf  wear, spines a touch faded; very good.
(150/250)

226. (Robinson, W. Heath) Andersen, hAns [christiAn]. Hans Andersen’s Fairy Tales. Illustrated by 
W. Heath Robinson, including 16 tipped-in color plates, printed tissue guards. 9¾x7, original red 
buckram stamped in gilt and cream, top edges stained red. First Heath Robinson Edition.

London: Constable, 1913

 Spine a bit faded, edges a bit rubbed and bumped; neat ink inscription on front free endpaper; 
light foxing; very good.

(300/500)

227. (Robinson, W. Heath)  Five volumes illustrated by W. Heath Robinson. Includes: 
* The Poems of  Edgar Allan Poe. George Bell & Sons, 1900. 
* Shakespeare’s Comedy of  the Twelfth Night or What you Will. Hodder and Stoughton, [1916]. 
* Perrault, Charles. Old-Time Stories. Dodd, Mead, [1921]. 
* Hans Andersen’s Fairy Tales. Boots the Chemist, [1927]. 
* De la Mare, Walter. Peacock Pie: A Book of  Rhymes. Henry Holt, [1927].

Various places: Various dates

 Mostly mild general wear; mostly very good or better.
(200/300)

228. (Robinson, W. Heath)  Four volumes illustrated by W. Heath Robinson. Includes: 
* Shakespeare’s Comedy of  Twelfth Night or What You Will. Hodder & Stoughton, [c.1908]. 
* Heath Robinson’s Book of  Goblins. Hutchinson & Co., [1934]. 
* Hans Andersen’s Fairy Tales. Boots the Chemist, [1927]. 
* Hans Andersen’s Fairy Tales. Later reprint in slipcase. Folio Society, 1995 [but 1999, 6th printing].

Various places: Various dates

 Mostly mild shelf  wear; very good to fine.
(200/300)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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229. (Robinson, W. Heath) rABelAis, FrAncois. The Works of  Mr. Francis Rabelais Doctor in Physick, 
Containing Five Books of  the Lives, Heroick Deeds & Sayings of  Gargantua and his sonne Pantagruel. 2 volumes. 
Illustrations and plates from drawings by W. Heath Robinson, including gravure frontispieces. (4to), 
cream cloth decorated in gilt, pictorial endpapers, top edges gilt, others untrimmed.

London: Grant Richards, 1904

 Mild soiling and shelf  wear; very good.
(300/500)

230. (Robinson, W. Heath)  Two volumes illustrated by W. Heath Robinson. Includes: 
* Kipling, Rudyard. A Song of  the English. Doubleday, Page, [1909]. 
* Shakespeare, William. A Midsummer Night’s Dream. With bookplate. Henry Holt, 1914.

Various places: Various dates

 Some light wear to Shakespeare work; Kipling work is fine.
(200/300)

231. roBinson, w. heAth. Bill the Minder. Illustrated by W. Heath Robinson throughout, including 16 
mounted color plates with printed tissue guards. (4to) 11x8½, original full vellum pictorially gilt, top 
edge gilt, other edges uncut. No. 309 of  380 copies.

London: Constable & Co., 1912

Signed by author/illustrator Robinson on the limitation-page. Spine darkened, vellum a bit 
soiled; bookplate, light foxing at early and late leaves; very good.

(600/900)

TWO ILLUSTRATIONS BY THOMAS ROWLANDSON
232. rowlAndson, thoMAs. Two hand-colored etchings by Thomas Rowlandson. Two prints, matted. Including: 
* Pastime in Portugal, or, A Visit to the Nunnerys. A military officer negotiating an illicit arrangement 
with a trio of  buxom young nuns. Remargined; a few small holes. 9¼x12¾” plus margins. 
* After Sweet Meat Comes Sour Sauce, or Corporal Casey Got Into the Wrong Box. A young woman 
secrets her lover into a large bedside trunk, an older gentleman, perhaps her cuckold husband, watches 
from the window. 10x14¼”.

London: T. Tegg, c.1810-1815

 Both with light wear and soiling, the first with stain in lower margin (hidden by matting); very 
good.

(700/1000)

Lot 232
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233. seuss, dr.  The Cat in the Hat. Pictorial boards. Later Printing.
New York: Random House, [c.1985]

Signed by Dr. Seuss on the verso of  the final page of  text. Boards worn, stain on front cover, 
previous owner’s name; good.

(100/150)

234. shoeMAker, vAughn. Shoemaker: Cartoons by Vaughn Shoemaker. Illustrations by Shoemaker 
throughout. (Small 4to) original tan cloth, pictorial dust jacket. No. 343 of  an unspecified limitation. 
First Edition.

Chicago: Chicago Tribune - New York News Syndicate, [1966]

Inscribed by the artist, and with a sketch of  his “John Q. Public” character on the front free 
endpaper. The political cartoons of  Vaughn Shoemaker won many awards, including the 
Pulitzer Prize in 1938 & 1947. Jacket lightly chipped and soiled; book and jacket very good.

(100/150)

235. (Smith, Jessie Willcox) crothers, sAMuel Mcchord. The Children of  Dickens. viii, 259 pp. 10 
color plates by Jessie Willcox Smith. (Large 8vo) black cloth, illustrated paper label on front, dust 
jacket. First Edition Thus.

New York: Charles Scribner’s Sons, 1925

Scarce in the original dust jacket. Light wear to jacket, tape reinforcements on verso; bump to 
top edge of  front board; very good.

(100/150)

236. thurBer, JAMes. The Last Flower: A Parable in Pictures. Unpaginated. Black and white illustrations 
by Thurber throughout. 7¾x10½. Illustrated boards. Early edition.

New York: Harper & Brothers, 1939

Inscribed by the author on front free enpaper. Boards rubbed, some soilng to endpapers, good.
(100/150)

237. (Vierge, Daniel) cervAntes, Miguel de sAAvedrA.  The History of  the Valorous and Witty Knight-
Errant Don Quixote of  the Mancha.  4 volumes. Illustrated with plates by Daniel Vierge. Introduction by 
Royal Cortissoz. (Large 8vo) original red cloth, paper spine labels, custom chemises and slipcases, top 
edge gilt. No. 555 of  of  845 numbered copies.

New York: Scribner’s, 1906

Daniel Vierge (1851–1904) was a Spanish-born French illustrator who, with the photo-engraver 
Gillot, revolutionized the reproduction of  illustrations. In 1882 the publication of  his edition 
of  Francisco de Quevedo’s Historia de la vida del Buscón llamado don Pablos (The Life Story 
of  a Swindler Called Don Pablos) brought the technique of  photo-reproduction to a high level 
of  finish. Prior to that time, most artists and engravers had been forced to rely on tracings and 
other manual methods which often resulted in interpretations of  the artists’ works. He was 
never prolific and suffered a stroke at the age of  30, which forced him to learn to draw with 
his left hand. He died at the age of  53. He was an important influence on Edmund Dulac and 
Arthur Rackham. Some light wear to slipcases and chemises; front hinge cracked in Volume 2; 
volumes overall near fine.

(400/700)

238. (Vierge, Daniel)  Three volumes illustrated by Daniel Vierge. Includes: 
* Pablo de Segovia: The Spanish Sharper. Translated from the Original. Full vellum. T. Fisher Unwin, 1892. 
* Pablo de Segovia: The Spanish Sharper. Translated from the Original. Blue cloth. T. Fisher Unwin, 1892. 
* The Tavern of  the Three Virtues. Gilt-lettered and decorated cloth, top edge gilt. With small book 
label of  Hans Conried. One of  650 copies. T. Fisher Unwin, [1895]. Foxing and thin dampstains at 
page edges of  many leaves.

Together, 3 folios.
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Various places: Various dates

Daniel Vierge (1851–1904) was a Spanish-born French illustrator who, with the photo-engraver 
Gillot, revolutionized the reproduction of  illustrations. In 1882 the publication of  his edition 
of  Francisco de Quevedo’s Historia de la vida del Buscón llamado don Pablos (The Life Story 
of  a Swindler Called Don Pablos) brought the technique of  photo-reproduction to a high level 
of  finish. Prior to that time, most artists and engravers had been forced to rely on tracings and 
other manual methods which often resulted in interpretations of  the artists’ works. He was 
never prolific and suffered a stroke at the age of  30, which forced him to learn to draw with 
his left hand. He died at the age of  53. He was an important influence on Edmund Dulac and 
Arthur Rackham. External moderate wear; foxing to each; good to very good.

(150/250)

239. wArd, lynd. Mad Man’s Drum: A Novel in Woodcuts. Illustrated throughout with woodcuts by 
Lynd Ward. Black cloth backed boards with Ward’s woodcut patterned covers, decorative spine label. 
First Edition.

New York: Jonathan Cape / Harrison Smith, [1930]

Ward’s second ‘Novel in Woodcuts. Also included is a Fourth Printing of  Ward’s “God’s Man”, 
first published the prior year. Spines a bit cocked, light wear; very good.

(150/250)

240. (Winter, Milo)  Three works illustrated by Milo Winter. Includes: 
* Andersen’s Fairy Tales. With dust jacket. [1916]. 
* Swift, Jonathan. Gulliver’s Travels. [1912]. 
* Carroll, Lewis. Alice in Wonderland. [1916]

Each in green cloth with color pictorial label, and illustrated with color plates by Milo Winter.
Chicago: Rand McNally, Various dates

 Some sunning to spines, rubbing at extremities; jacket with light chipping at edges, a couple 
small holes at front flap fold; very good.

(100/150)

SEVERAL LOTS WITH ILLUSTRATIONS BY N.C. WYETH
241. (Wyeth, N.C.)  Eight volumes illustrated by N.C. Wyeth. Includes: 
* Stevenson, Robert Louis. David Balfour. 1941. 
* Kingsley, Charles. Westward Ho! 1936. 
* The Boy’s King Arthur. 1942. 
* Cooper, James Fenimore. Deerslayer. Bookplate of  Dick Johnson. 1929. 
* Verne, Jules. The Mysterious Island. Bookplate of  Dick Johnson. 1940. 
* Stevenson, Robert Louis. Kidnapped. 1942. 
* Thoreau, Henry D. Men of  Concord. 1936. 
* Stevenson, Robert Louis. Treasure Island. 1942.

New York: Scribner’s, Various dates

Each is in original cloth and dust jacket. Jackets with some foxing, mostly light chipping at 
edges, other light marks; light wear to volumes; mostly very good.

(200/300)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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242. (Wyeth, N.C.)  Group of  works illustrated by or about N.C. Wyeth. Includes: 
* Stevenson, Robert Louis. Treasure Island. Scribner’s, 1911. 
* Defoe, Daniel. Robinson Crusoe. With dust jacket. David McKay, no date. 
* Kingsley, Charles. Westward Ho! With dust jacket (pretty beat up, with holes, etc). Scribner’s, 1920. 
* Cooper, James Fenimore. The Last of  the Mohicans. Scribner’s, 1919. 
* Verne, Jules. The Mysterious Island. Scribner’s, 1918. 
* Westward Ho! Scribner’s, 1920. 
* Rollins, Philip Ashton. Jinglebob. Scribner’s, 1930. 
* Michaels, David. N.C. Wyeth: A Biography. With dust jacket. 5th printing. Knopf, 1999. 
* Visions of  Adventure: N.C. Wyeth and the Brandywine Artists. With dust jacket. Watson-Guptill, 
[2000]. 
* 10 issues of  American History Illustrated. Including 4 issues with covers illustrated by N.C. 
Wyeth. Late 1960s - early 1970s.

Various places: Various dates

 Mild to moderate general wear; mostly very good.
(200/300)

243. (Wyeth, N.C.)  Ten volumes illustrated by N.C. Wyeth. Includes: 
* Rip Van Winkle. David McKay, [1921]. 
* Doyle, A. Conan. The White Company. Cosmopolitan Book Corporation, 1922. 
* Robin Hood. David McKay, 1917. 
* Verne, Jules. The Mysterious Island. Scribner’s, 1924. 
* Cooper, James Fenimore. The Deerslayer. With dust jacket (several tears, etc. with tape repair). 
Scribner’s, 1927. 
* Defoe, Daniel. Robinson Crusoe. Cosmopolitan Book Corporation, 1920. 
* The Pike County Ballads. Houghton Mifflin, [1912]. 
* Kingsley, Charles. Westward Ho! With dust jacket. Scribner’s, 1920. 
* Twain, Mark. The Mysterious Stranger. Harper, [1916]. 
* Boyd, James. Drums. Scribner’s, [1928].

Various places: Various dates

 Moderate general wear; several with some ownership markings to early leaves, bookplates, 
inscriptions, etc.; good or very good.

(200/300)

244. (Wyeth, N.C.)  Ten volumes illustrated by N.C. Wyeth. Includes: 
* The Odyssey of  Homer. Red gilt-lettered and decorated cloth. Bookplate of  Gordon W. Ingham. 
Houghton Mifflin, 1929. 
* Porter, Jane. The Scottish Chiefs. Scribner’s, 1948. 
* Stevenson, Robert Louis. The Black Arrow. Scribner’s, 1922. 
* Legends of  Charlemagne. David McKay, No date. 
* Legends of  Charlemagne. Cosmopolitan Book Corporation, 1924. 
* Verne, Jules. Michael Strogoff. Scribner’s, [1927]. 
* Poems of  American Patriotism. Scribner’s, 1922. 
* Longfellow, Henry Wadsworth. The Courtship of  Miles Standish. Houghton Mifflin, 1920. 
* Doyle, A. Conan. The White Company. Cosmopolitan Book Corporation, 1922. 
* Stevenson, Robert Louis. Kidnapped. Scribner’s, 1929.

Various places: Various dates

 Mild to moderate general wear; mostly very good.
(200/300)
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Section IV: The Oz Collection of Robin Olderman
245. BAuM, FrAnk [Joslyn]. The Laughing Dragon of  Oz. 425 + [3] ad pp. With illustrations by Milt 
Youngren on almost every other page. 4¼x3½, color pictorial boards, “perfect bound.” “Big Little 
Book.” First Edition.

Racine, WI: Whitman Publishing Co., [1934]

Scarce, unauthorized Oz story. “Frank Joslyn Baum, L. Frank Baum’s eldest son, wanted to 
continue the Oz series, but at his father’s death he was in the American Expeditionary Force in 
France, and by the time that he was able to return to the United States, Ruth Plumly Thompson 
had become Royal Historian of  Oz. He wrote a full-length fantasy entitled Rosine in Oz (later 
retitled Rosine and the Laughing Dragon) but Reilly & Lee would not publish it. A portion of  
the manuscript was published in 1934 by the Whitman Publishing Company as The Laughing 
Dragon of  Oz, a volume in the “Big Little Book” series. Publisher and author planned a sequel 
to be entitled The Enchanted Princess of  Oz. Before that book could appear, Reilly & Lee 
brought suit against Whitman. The matter was settled when Whitman agreed not to reprint The 
Laughing Dragon of  Oz or to publish The Enchanted Princess of  Oz.” (Hanff  & Greene). 
Hanff  & Greene plate 114; Bienvenue & Schmidt, p.152. Light wear to boards; paper browned 
as usual; very good.

(200/300)

246. BAuM, l. FrAnk & others. Fourteen volumes from the Wizard of  Oz series. Includes: 
* The Magic of  Oz. 2 copies. 
* Ozma of  Oz 
* The Marvelous Land of  Oz. 
* The Wizard of  Oz. 2 copies. 
* The Emerald City of  Oz. 
* Dorothy and the Wizard of  Oz. 2 copies. 
* The Lost Princess of  Oz. 
* The Patchwork Girl of  Oz. 
* The Purple Prince of  Oz. 
* The Magical Mimics in Oz.

Together 14 volumes, various printings, including some first and early editions.
Various places: Various dates

 All with condition issues, bindings worn, hinges cracked, detached and lacking pages and plates, 
etc.; overall fair. Should be examined, offered as is.

(200/300)

Absentee bids may be placed directly from the item description 
in the online version of  the catalogue at www.pbagalleries.com
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FROM THE FAMILY OF DIRECTOR NORMAN TAUROG
247. BAuM, l. FrAnk & ruth PluMly thoMPson. Set of  14 Oz books specially bound for Patricia Taurog, 
daughter of  Hollywood director Norman Taurog, who directed the test scenes of  the Wizard of  Oz. Includes: 
* Baum. The New Wizard of  Oz. 208 pp. 8 color plates. 5th edition, 2nd state. Bobbs-Merrill, 
[c.1930-35]. 
* Baum. The Land of  Oz. 287 pp. Color frontispiece. Reilly & Lee, [c.1925-35]. 
* Baum. Ozma of  Oz. 270 pp. Reilly & Lee, [c.1940]. 
* Baum. Dorothy and the Wizard in Oz. 288 pp. Color frontispiece. Reilly & Lee, [c.1930]. 
* Baum. The Road to Oz. 261 pp. Reilly & Lee, [c.1940]. 
* Baum. The Emerald City of  Oz. 296 pp. 12 color plates. Reilly & Lee, [c.1930]. 
* Baum. The Patchwork Girl of  Oz. 340, [2] pp. + [5] pp. of  synopses of  earlier Oz titles. 
Illustrated in color and black & white, without inserted plates, as issued. Reilly & Lee, [c.1930]. 
* Baum. Tik-Tok of  Oz. 272 pp. 11 (of  12) color plates. Reilly & Lee, [c.1930]. 
* Baum. The Lost Princess of  Oz. 312 pp. 12 color plates. Reilly & Lee, [c.1930]. 
* Baum. The Tin Woodman of  Oz. 288 pp. 12 color plates. Reilly & Lee, [c.1930]. 
* Baum. The Magic of  Oz. 266 pp. 11 (of  12) color plates. 1st edition, 1st state. Reilly & Lee, 
[1919]. 
* Baum. Glinda of  Oz. 279 pp. 12 color plates. Reilly & Lee, [c.1923]. 
* Thompson. The Hungry Tiger of  Oz. 261, [4] pp. 12 color plates. 1st edition. Reilly & Lee, 
[1926].  
* Thompson. Jack Pumpkinhead of  Oz. 252 pp. 12 color plates. 1st edition. Reilly & Lee, [1929].

Together, 14 volumes. The first illustrated by W.W. Denslow, the others by John R. Neill, all 
with black & white illustrations in the text and color plates as noted. 8¾x6½, uniformly rebound 
in ¾ vellum and wood veneer boards, spines decorated and lettered in gilt, brown endpapers 
with gilt, silver and bronze colored appliqué designs pasted on the front pastedowns.

Indianapolis & Chicago: Bobbs-Merrill & Reilly & Lee, Various dates

Attractively-bound set of  Oz books that was presented to Patricia Taurog, daughter of  
Hollywood director Norman Taurog, with her name stamped in gilt to the bottoms of  the 
spines. Norman Taurog directed nearly 150 movies, starting in 1920, and was the uncredited 
director of  test scenes for the classic 1939 version of  The Wizard of  Oz starring Judy Garland. 
The set was bound up in the mid to late 1940’s. Patricia gave it to her uncle, screenwriter Jack 
Leonard (brother of  Norman Taurog’s first wife, actress Julie Leonard) around 1949, and upon 
Jack Leonard’s death in 1954 it passed to his son, in whose possession it has remained until this 
time. Jack Leonard and Norman Taurog were also uncles of  actor/director/producer Jackie 
Cooper (John Cooperman, Jr.). Some rubbing and wear to the covers, two with spines stained, 
a few with boards, soiled and worn; occasional darkening to contents, primarily those pages 
adjacent to plates, two lacking a plate each, as noted, overall very good.

(6000/9000)

Lot 247
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DENSLOW’S PICTURES FROM THE WONDERFUL WIZARD
248. (Baum, L. Frank) denslow, w. w.  Pictures from the Wonderful Wizard of  Oz...with a story telling the 
Adventures of  the Scarecrow, the Tin Man and the Little Girl by Thos. H. Russell. 42 pp. 22 color illustrations 
by Denslow. 8½x6½, original chromolithograph wrappers, red cloth spine. First Edition.

Chicago: George W. Ogilvie, [c. 1903]

The pictures comprise all of  the color plates from Geo. M. Hill Company edition of  The 
Wonderful Wizard of  Oz, but two of  them are pasted face down on the insides of  the front 
and rear wrappers, as issued, so only the blank versos are visible. Russell’s story is printed on 
the backs of  the plates. Bienvenue & Schmidt suggest that this was produced as a give-away for 
audience members at the 125th performance of  the theatrical version at the Majestic Theatre 
in 1903. Bienvenue & Schmidt, p.146. Covers worn at the edges, crease to front cover with tape 
reinforcement on verso; pages a touch browned and edge worn; very good.

(1000/1500)

ORIGINAL BEHIND THE SCENES SNAPSHOTS
249. (Baum, L. Frank)  Twenty-seven original behind-the-scenes snapshots taken on the set of  The Wizard of  Oz. 
 27 original snapshot photographs (7 printed in sepia), approximately 3¾x4¾”. Tipped to the cover 
of  period photo album, remainder of  album no longer present.

Hollywood: 1939

A remarkable series of  
never-before-seen snapshots 
documenting the filming of  
one of  the most-loved films 
of  all time. Includes images of  
Dorothy [Judy Garland], The 
Scarecrow [Ray Bolger], The 
Cowardly Lion [Bert Lahr], 
The Tin Man [Jack Haley], 
The Wicked Witch of  the 
West [Margaret Hamilton], 
The Munchkins, etc. Includes 
images taken during the filming 
as well as behind the scene 
photographs. The 7 sepia prints 
include images of  the costume 
department constructing the 
Scarecrow, Tim Man and Lion 
costumes. Provenance: The 

family of  director Norman Taurog. Norman Taurog directed nearly 150 movies, starting in 
1920, and was the uncredited director of  test scenes for the classic 1939 version of  The Wizard 
of  Oz starring Judy Garland.  Light wear, a bit curled; very good.

(3000/5000)

250. BAuM, l. FrAnk. Dorothy and the Wizard in Oz. Illustrated with 16 color plates & numerous black 
and white drawings by John R. Neill. Original light blue cloth, pictorial cover label with metallic gold 
background; inserted pictorial endpapers in black and yellow. Housed in a custom clamshell box. First 
Edition, First Printing, First Binding.

Chicago: Reilly & Britton, [1908]

First printing, with advertisement on verso of  half-title listing three titles, The Land of  Oz, 
Ozma of  Oz, and John Dough and the Cherub; the color plates are captioned. In the first state 
binding, with “The Reilly &/ Britton Co.” in large and small capitals at foot of  spine. Bienvenue 
& Schmidt, p.34. Binding rubbed, spine leaning, hinges cracked, previous owner’s name; good.

(300/500)

Lot 249
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251. BAuM, l. FrAnk. Dorothy and the Wizard in Oz. 226 pp. 8 full-page and numerous smaller black and 
white illustrations by John R. Neill. Original gray cloth, color pictorial cover label.

Chicago: Reilly & Lee, [c.1949]

Later printing with new cover illustration by an anonymous artist. Bienvenue & Schmidt, p. 38. 
 Light wear; very good.

(100/150)

252. BAuM, l. FrAnk. Eight volumes from the Little Wizard series. Includes: 
* Little Dorothy and Toto. Boards. [1913]. 
* Ozma and the Little Wizard. Boards. [1913]. 
* Jack Pumpkinhead and the Sawhorse. Boards. [1913]. 
* Ozma and the Little Wizard. Wrappers (detached). [c.1932]. 
* Tik-Tok and the Nome King. Wrappers. [c.1932]. 
* The Scarecrow and the Tim Woodman. Boards. [1939]. 
* Little Dorothy and Toto of  Oz. Boards. [1939]. 
* Jack Pumpkinhead and the Sawhorse of  Oz. [1939].

Together 8 volumes.
Various places: Various dates

Bienvenue & Scmidt, pp. 85-87. All with some wear; overall good to very good.
(200/300)

ORIGINAL BEHIND THE SCENES SNAPSHOTS
253. BAuM, l. FrAnk. The Emerald City of  Oz. 295, [1] pp. Illustrated with 16 color plates embellished 
with metallic green ink, numerous black & white drawings by John R. Neill. Original light blue cloth, 

pictorial cover label embellished with metallic silver & 
green ink; pictorial endpapers in black and orange. First 
Edition, First Printing.

Chicago: Reilly & Britton, [1910]

First printing, in the primary binding featuring the 
elaborate cover label showing a number of  characters 
traveling through the city, spine lettered in black with 
picture of  a rabbit in black and silver. The striking 
use of  metallic ink on the illustrations and cover label 
can only be found in this state. Bienvenue & Schmidt, 
p. 47. Light wear to cloth, small nick to cover label 
at left edge; thin faint stain at fore edge of  pages and 
plates; very good.

(700/1000)

254. BAuM, l. FrAnk. Five later printings of  books by Baum 
- all in dust jacket. Includes:  
* Dorothy and the Wizard in Oz. Red cloth, dust 
jacket. 1930s. 
* The Tin Woodman of  Oz. Green cloth, dust jacket. 
1960s. 

* The New Wizard of  Oz. Cloth, dust jacket. 1940s. 
* The Tin Woodman of  Oz. Cloth, jacket. 1950s. 
* The Magical Monarch of  Mo. Cloth, jacket. 1940s.

Together 5 volumes, all later reprints.
Various places: Various dates

 All with some wear to books and jackets; overall very good.
(200/300)

Lot 253
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255. BAuM, l. FrAnk. Five pop-up or movable adaptations of  The Wizard of  Oz. Includes: 
* The Wizard of  Oz with moveable animations by Julian Wehr. 2 copies, boards and jackets. [1944]. 
* Le Magicien du Pays Vert. 1968. 
* Le Magicien du Pays Vert. [1976]. 
* The Wizard of  Oz: A Stand-Up Story for you Because You’re Special. [1970s].

Together five copies, all with pop-up or movable illustrations.
Various places: Various dates

 Light wear; overall very good.
(100/150)

256. BAuM, l. FrAnk. Five titles from the Junior Editions - Wonderful Land of  Oz Library. Includes: 
* The Road to Oz.  
* The Emerald City of  Oz.  
* The Patchwork Girl of  Oz.  
* The Land of  Oz..  
* The Lost Princess of  Oz.

Together, 5 vols. Illustrated in color by John R. Neill. 6½x5¼, color pictorial boards.
Chicago: Rand-McNally, 1939

 All with some wear; overall very good.
(150/250)

257. BAuM, l. FrAnk. Four Oz titles published by the Easton Press. Includes: 
* The Wonderful Wizard of  Oz. 
* The Marvelous Land of  Oz. 
* Dorothy and the Wizard in Oz. 
* The Emerald City of  Oz.

Together 4 volumes, full leather bindings, decoratively stamped in gilt and blind, all edges gilt.
Norwalk, CT: Easton Press, [1990s]

Handsome reprints of  the classic Oz tales. Fine
(150/250)

258. BAuM, l. FrAnk. Glinda of  Oz. 279 + [1] pp. Illustrated with 12 color plates and numerous black 
& white drawings by John R. Neill. (8vo), green cloth, pictorial cover label; black & white pictorial 
endpapers. First Edition, First Printing.

Chicago: Reilly & Lee, [1920]

Advertisement on verso of  half-title lists 13 titles through Glinda of  Oz. Type showing early 
signs of  breaking on page 150. Prof. Wogglebug’s Map of  the Marvelous Land of  Oz laid 
in. Bienvenue & Schmidt, p.81. Spine a touch darkened, ends frayed; very good.

(250/350)

259. BAuM, l. FrAnk. The Land of  Oz. 287 pp. Illustrated with 16 color plates and numerous black 
& white drawings by John R. Neill. Red cloth, illustrated paper label on front, pictorial dust jacket. 
Later Printing.

Chicago: Reilly & Lee, [c.1928]

Dust jacket with list of  title to The Giant Horse of  Oz (1928) on front flap. Variant D of  plate 
arrangement. Bienvenue & Schmidt, p. 21-27. Jacket with some chipping and short tears; a 
touch of  wear to binding; paper a bit browned; near fine.

(300/500)
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260. BAuM, l. FrAnk. The Land of  Oz. 287 pp. With 16 color plates & numerous black & white 
drawings by John R. Neill. Original red cloth stamped in silver, black, and green; pictorial endpapers 
printed in dark green on a pale green glossy stock. First Edition, Third Printing.

Chicago: Reilly & Britton, [c. 1908-1912]

The Marvelous Land of  Oz with the shortened title on the front cover. Third printing, Binding 
Variant ‘D’ but with stamping in black rather than dark blue. Tip, Jack Pumpkinhead and the 
Woggle Bug on free endpapers. Bienvenue & Schmidt, p. 24. Light wear to cloth, rear hinge 
starting; near fine.

(300/500)

261. BAuM, l. FrAnk. The Land of  Oz. 287 pp. Illustrated in black & white by John R. Neill. Original 
cloth-backed color pictorial boards, pictorial dust jacket. “Popular Edition.”

Chicago: Reilly & Lee, [c.1939]

The jacket is the original for this oversized Popular Edition, listing titles through The Silver 
Princess of  Oz (1938). Bienvenue & Schmidt, p. 26. Jacket with some chipping and short 
tears at edges, long tear to front panel, tape repairs on verso; light wear to edges of  boards, 
bookplate; near fine in a good jacket.

(200/300)

WITH THE VERY RARE ORIGINAL DUST JACKET
262. BAuM, l. FrAnk. The Land of  Oz. 287 pp. With 12 color plates & numerous black & white 
drawings by John R. Neill. Original red cloth stamped in silver, black, and green; pictorial endpapers 
printed in dark green on a green stock, pictorial dust jacket. First Edition, “Transitional Fourth/Fifth 
Printing Hybrid”.

Chicago: Reilly & Britton, [1904 but c. 1917]

The Marvelous Land of  Oz with the 
shortened title on the front cover. A 
transitional issue, combining elements of  
the Fourth and Fifth printings. With new 
typeset title page. Binding Variant ‘E’ (red 
cloth as in fourth printing; number of  plates 
reduced to 12 (5th printing) but captioned 
and positioned as in the 4th printing; dust 
jacket with titles to The Tin Woodman of  
Oz (1918) on rear panel, ads for other Baum 
books on flaps. Bienvenue & Schmidt, p. 25. 
 Jacket with some chipping at edges, some 
soiling; minor wear to cloth; near fine.

(1200/1800)

263. BAuM, l. FrAnk. Little Wizard Series - the 
Jell-O Booklets, 4 volumes complete. Includes: Ozma 
and the Little Wizard. * Tiktok and the Nome 
King. * Jack Pumpkinhead and the Sawhorse. * 
The Scarecrow and the Tin Woodman. Together, 
4 volumes. Illustrated by John R. Neill including 
color plates. 6½x5, color pictorial wrappers.

Chicago: Reilly & Lee, [1932]

Issued with a mind to advertising Jell-O, with advertisements and/or dessert recipes employing 
the product on the verso of  the title-page, on p.[30], and the inside of  the back wrappers; the 
back wrapper of  each bears an illustration of  Scarecrow and Tin Woodman carrying a platter 
piled high with Jell-O. Bienvenue & Schmidt, p.86. All with some wear, Tiktok and the Nome 
King more heavily so; overall very good.

(200/300)

Lot 262
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264. BAuM, l. FrAnk. Little Wizard Stories of  Oz. 6 parts in 1, paginated separately, approx. 196 pages 
in all. Illustrated with color plates by John R. Neill; ownership page designed by Maginel Wright 
Enright. Original yellow cloth, spine lettered in red, color pictorial cover label. First Combined 
Edition, Second Printing.

Chicago: Reilly & Britton, [1914]

Second printing, printed on thicker, rougher stock, approximately 1.1/8” thick. Bienvenue & 
Schmidt p.88. Light wear and soiling to cloth, hinges cracked; very good.

(300/500)

WITH THE RARE DUST JACKET
265. BAuM, l. FrAnk. The Magic of  Oz. 265, [1] pp. Illustrated with 11 (of  12) color plates and 
numerous black & white drawings by John R. Neill. Original light green cloth, pictorial cover label; 
black & white pictorial endpapers, color pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1919]

First printing with advertisement on verso of  ownership page listing 11 titles through The 
Tin Woodman of  Oz. In the first state dust jacket with a blank rear flap. This is the first Oz 
book issued under the imprint of  “Reilly & Lee” and the last one published in Baum’s lifetime. 
Bienvenue & Schmidt, p. 79. Jacket lightly edge worn with a few small chips and short tears, 
larger chip at head of  front panel; slight lean to spine, front hinge starting; lacking color 
frontipspiece, ink name on ownership leaf; book and jacket very good.

(1500/2000)

THE “AUTHOR’S EDITION” SIGNED BY BAUM
266. BAuM, l. FrAnk. The Marvelous Land of  Oz. 287 pp. With 16 color plates and numerous black 
and white drawings by John R. Neill. Original rose red cloth stamped in navy blue, silver and green; 
pictorial endpapers in dark green on light-green stock. First Edition, Second Printing.

Chicago: Reilly & Britton, 1904

With the very rare “Author’s Edition” 
bookplate tipped to the rear of  the 
frontispiece, signed by L. Frank Baum. 
This plate was affixed to copies ordered 
directly from the publisher, not sold at 
retailers. Second printing with July, 1904 
publication date below the copyright notice 
on the verso of  the title-page; plate facing 
page 23 captioned “Old Mombi Puts Jack 
In The Stable.” Binding variant ‘C’ with 
the full title on front cover and spine; 
spine with horizontal single rule at top and 

double rule at bottom and with picture of  Jinjur in navy blue and green; letters in “Marvelous 
Land of  Oz” on front cover embellished with silver outlines. Bienvenue & Schmidt, p.21. Lower 
corners lightly rubbed, still a fine copy.

(2500/3500)

The auction begins at 11:00 am Pacific Time 

Lot 266
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267. BAuM, l. FrAnk. The New Wizard of  Oz. [8], 208 pp. Illustrated by W.W. Denslow incl. 16 color 
plates. Original green cloth, color pictorial cover label, pictorial dust jacket. Fifth Edition, First State.

Indianapolis: Bobbs-Merrill, c.1920’s

The text was entirely reset for this edition; this is the 
first state, with 16 plates included the inserted title - the 
second state had only 8 plates. With the extremely rare 
pictorial dust jacket. Bienvenue & Schmidt cite the jacket 
as “unknown”. Bienvenue & Schmidt, p.10. A penciled 
note on the front free endpaper states “Dick Martin’s 
Copy”. Jacket with some chipping and short tears, old 
tape repair on verso; volume with a slight lean to spine; 
near fine in a very good jacket.

(1000/1500)

SIGNED BY THE WICKED WITCH
268. BAuM, l. FrAnk. The New Wizard of  Oz. [8], 208 pp. Illustrated with 8 inserted color plates by 
W.W. Denslow; text drawings in black & white; pictorial endpapers with scenes from the M.G.M. 
movie. 9½x6¾, dark green cloth with pictorial & cover lettering in black, spine lettered in gilt; color 
pictorial jacket. First MGM Movie Version Edition.

Indianapolis: Bobbs-Merrill Company, [1939]

Signed on the front free endpaper by Margaret Hamilton who played the Wicked Witch of  the 
West in the film. First state of  this edition, with pictorial endpapers and spine lettering on black 
fields. The dust jacket shows the four main characters, and Toto too, surrounding the bald, short 
Wizard. Jacket with $1.19 price on front flap. Bienvenue & Schmidt, p. 13. Jacket worn, some 
chips and short tears at edges; light wear to cloth; near fine in a very good jacket.

(500/800)

269. BAuM, l. FrAnk. The New Wizard of  Oz. [8], 208 pp. Illustrated by W.W. Denslow including 8 
color plates. Original green cloth, color pictorial cover label, pictorial jacket. Fifth Edition, Second 
Printing, Binding A.

Indianapolis: Bobbs-Merrill Company, [Early 1920s]

The number of  color plates in this second printing were reduced from 16 to 8. Binding ‘A’ with 
Scarecrow and Tin Man figures printed in blue, dust jacket similarly colored. A later variant had 
the characters printed in yellow. Bienvenue & Schmidt, p. 10. Jacket with some chipping and 
short tears; light wear to cloth, endpapers browned; book and jacket very good.

(600/900)

270. BAuM, l. FrAnk. The New Wizard of  Oz. 261 pp. Illustrated by W.W. Denslow including 16 color 
plates. Original green cloth pictorially stamped in black and orange. Third Edition, Second Printing.

Chicago: M.A. Donohue & Co., [c.1913]

Second printing of  the third edition, without Tin Woodman on rear cover. Bienvenue & 
Schmidt, p.8. Light wear to cloth, spine leaning; hinges cracked; very good.

(300/500)

Lot 267
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271. BAuM, l. FrAnk. The New Wizard of  Oz. 261 pp. Illustrated in color by W.W. Denslow, including 
15 (of  16) color plates. Original pictorial green cloth. Second Edition.

Indianapolis: Bobbs-Merrill Company, [1903]

The second state of  the second edition of  the first Oz book, with the title on the cover stamped 
“The Wizard of  Oz” (dropping the “New”); binding variant ‘B’ with ‘The’ at head of  spine in 
unserified type and a period following ‘Baum’ on spine; three entries in the copyright notice; 
plates in variant order ‘A’. Bienvenue & Schmidt, p. 7. Cloth worn, hinges cracked, lacking front 
free endpaper; lacking plate called for at page 34; fair.

(200/300)

SEVERAL EDITIONS OF OZMA
272. BAuM, l. FrAnk. Ozma of  Oz. 270 pp. With numerous illustrations in black & white by John R. 
Neill. Original blue cloth, color pictorial cover label, pictorial dust jacket. Later printing.

Chicago: The Reilly & Lee Co., [c.1941]

A later printing, without color plates. Dust jacket with titles to Scalawagons of  Oz (1941) on 
front flap. Bienvenue & Schmidt, p. 31. Light wear to jacket edges; a touch of  wear to cloth, 
hinges cracked; very good.

(200/300)

273. BAuM, l. FrAnk. Ozma of  Oz. 270 pp. Illustrations in black and white. Red cloth, pictorial paper 
label on front. Second Canadian Edition.

Toronto: Copp Clark Co. Limited, [1941]

Bienvenue & Schmidt, p. 32. Light wear, corners bumped; paper browned (as usual); near fine.
(150/250)

274. BAuM, l. FrAnk. Ozma of  Oz. 270 pp. Illus. throughout with color & black & white drawings by 
John R. Neill. Original tan cloth with color pictorial cover label, spine stamped in black. later pictorial 
dust jacket. First Edition, Fifth Printing.

Chicago: Reilly & Britton, [c.1918-19]

Fifth and final Reilly & Britton printing with Reilly & Britton imprint on title page but with 
Reilly & Lee Spine imprint; advertisement on p. 272 lists titles through Tin Woodman of  Oz. 
Later issue jacket with titles through Ozoplaining with the Wizard of  Oz (1939). Bienvenue & 
Schmidt, p.31. Jacket soiled and lightly worn; covers and cover illustration lightly soiled, previous 
owner’s name on front free endpaper; very good in a good (later) jacket.

(250/350)

275. BAuM, l. FrAnk. Ozma of  Oz. 270 pp. Illustrated throughout with color & black & white drawings 
by John R. Neill. Original brown cloth with color pictorial cover label, spine stamped in black. Fifth 
Printing.

Chicago: Reilly & Lee, [c.1918-19]

Advertisement page at rear lists titles through Tin Woodman of  Oz; still lacking the “O” in 
“Ozma” on p.11, which was replaced a few years later in different type face. Bienvenue & 
Schmidt, p. 31. Light wear and soiling to binding; penciled name on ownership leaf; very good.

(150/250)

276. BAuM, l. FrAnk. Ozma Regina di Oz. 247 pp. Several full page color plates, other illustrations in 
text. (4to) original pictorial boards. First Italian Edition.

[Rome]: Societa Apostolato Stampa, [1948]

Scarce 1948 Italian translation of  the third title in the Oz series. Light wear and soiling to 
boards; very good.

(250/350)
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277. BAuM, l. FrAnk. The Patchwork Girl of  Oz. 340 + [6] ad pp. Illustrated throughout with color and 
black & white drawings by John R. Neill. Original dark blue cloth stamped in black, red and yellow; 
color pictorial endpapers, pictorial dust jacket. Later printing.

Chicago: Reilly & Lee, [c. 1925-29]

Later reprint with the Woozy on spine stamped in red and black, and no list of  titles on verso 
of  half  title. Dust jacket with titles through The Yellow Knight of  Oz (1930) on rear flap. 
Bienvenue & Schmidt, p. 53. Jacket heavily worn, chipped, flaps clipped; spine cloth lightly 
faded; near fine in a fair jacket.

(200/300)

FIRST EDITION, FIRST STATE
278. BAuM, l. FrAnk. The Patchwork Girl of  Oz. 340, [2] + [6] ad pp. Illustrated throughout with color 
& black & white drawings by John R. Neill. Original light green cloth stamped in dark green, red and 
yellow; color pictorial endpapers. First Edition.

Chicago: Reilly & Britton, [1913]

First state of  p.35 with the “C” in “Chapter” overlapping the text; binding variant ‘A’ in light 
green (rather than tan) cloth. Bienvenue & Schmidt, p. 52. Light wear and soiling to cloth, 
previous owner’s label (J.H. Kemble) on front endpaper; very good.

(500/800)

279. BAuM, l. FrAnk. Rinkitink in Oz. 314 pp. Illus. with 12 color plates & numerous black & white 
drawings by John R. Neill. 9x6½, light blue cloth, pictorial cover label; black & white pictorial 
endpapers. First Edition, First Printing.

Chicago: Reilly & Britton, [1916]

First printing with no advertisements on verso of  ownership page. Bienvenue & Schmidt, p. 68. 
 Light wear to cloth, front hinge starting; near fine

(300/500)

280. BAuM, l. FrAnk. The Road to Oz. 261, [1] blank, [2] ad pp. Illustrated throughout with black & 
white drawings by John R. Neill. (8vo), light green linen-like cloth stamped in dark green, red, brown 
and black; pictorial endpapers. First Edition.

Chicago: Reilly & Britton Co., [1909]

First printing, binding state ‘A’ with publisher’s imprint in upper and lower case letters. “Toto 
on” page 34, line 4 in perfect type, broken type in the numeral “121” on page 121, numeral and 
caption beneath illustration lacking on page 129. Bienvenue & Schmidt, p. 41. Light wear to 
cloth; near fine.

(300/500)

281. BAuM, l. FrAnk. The Road to Oz. 261, [1] blank, [2] ad pp. Illustrated throughout with black & 
white drawings by John R. Neill. (8vo), light green linen-like cloth stamped in dark green, red, brown 
and black; pictorial endpapers. First Edition.

Chicago: Reilly & Britton, [1909]

First printing, binding state ‘A’ with publisher’s imprint in upper and lower case letters. One of  
the earliest copies, with “Toto on” (page 34, line 4), the numeral “121” on page 121, and the 
numeral and caption beneath illustration on page 129 all in perfect type. Bienvenue & Schmidt, 
p. 41. Some wear and soiling to cloth, hinges just starting; very good.

(400/600)

Phone bidding is available during our auctions
Please call 415-989-2665 for more information prior to the auction.
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282. BAuM, l. FrAnk. The Road to Oz. 261, [1] blank, [2] ad pp. Illustrated throughout with black & 
white drawings by John R. Neill. Original light green linen-like cloth stamped in dark green, red, 
brown and black; pictorial endpapers. First Edition.

Chicago: Reilly & Britton, [1909]

First printing, binding state ‘A’ with publisher’s imprint in upper and lower case letters. Perfect 
type in the words “Toto on” page 34, line 4 and in the numeral “121” on page 121, numeral and 
caption beneath illustration on page 129 indicating one of  the earliest copies printed. Bienvenue 
& Schmidt, p.41. Rubbed and bumped at spine ends and corners, some rubbing to cover/spine 
illustrations, a touch of  soiling; an unusually clean and bright copy; very good.

(500/800)

RARE IN THE ORIGINAL JACKET
283. BAuM, l. FrAnk. The Scarecrow of  Oz. 288 pp. Illustrated with 12 color plates & numerous black 
& white drawings by John R. Neill. Original light green cloth, pictorial cover label; black & white 
pictorial endpapers, pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Britton, [1915]

First printing with advertisement on verso of  
half-title listing 8 titles through The Scarecrow 
of  Oz, and with 12 inserted color plates without 
captions. Baum considered this the best of  all his 
Oz books. First issue dust jacket with synopsis on 
front flap and ad for two non-Baum books on rear 
flap. Bienvenue & Schmidt, p. 63. Jacket with some 
soiling, chips and short tears at edges, longer tear 
to front flap fold; very light wear to bindings; about 
fine in a very good jacket, rare thus.

(2000/3000)

284. BAuM, l. FrAnk. The Scarecrow of  Oz. Illustrations by John R. Neill. Original red cloth-backed 
boards, illustrated front cover. Oversize “Popular” edition.

Chicago: Reilly & Lee, [1940]

With a new cover illustration by an unknown artist. Bienvenue & Schmidt, p. 64. Spine sunned 
and leaning, short split at head of  front joint, boards rubbed, gift inscription on front endpaper; 
very good.

(100/150)

285. BAuM, l. FrAnk. The Scarecrow of  Oz. 288 pp. Illustrated with 12 color plates & numerous black 
& white drawings by John R. Neill. Original grey cloth, pictorial cover label; black & white pictorial 
endpapers. Later Printing.

The Scarecrow of  Oz: Reilly & Lee, [mid-late 1920s]

Later issue with no advertisement on verso of  half-title; the last issue with 12 color plates. Baum 
considered this the best of  all his Oz books. Bienvenue & Schmidt, p. 64. Light wear and soilig 
to cloth; ink-stamped name on ownership leaf; very good.

(150/250)

Lot 283
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286. BAuM, l. FrAnk. The Scarecrow of  Oz. 288 pp. Illustrated with 12 color plates & numerous black 
& white drawings by John R. Neill. Original green cloth, pictorial cover label; black & white pictorial 
endpapers. First Edition, First Printing.

Chicago: Reilly & Britton, [1915]

First printing with advertisement on verso of  half-title listing 8 titles through The Scarecrow of  
Oz, and with 12 inserted color plates without captions. Baum considered this the best of  all his 
Oz books. Bienvenue & Schmidt, p. 63. Rubbed at edges, cover label a bit rubbed, lightly soiled 
cloth; very good.

(300/500)

287. BAuM, l. FrAnk. Thirty-five late reprints, adaptations, etc., of  The Wizard of  Oz and other titles from 
the series. Includes comic adaptations, coloring books, Little Golden Books, facsimile reprints. later 
editions with new illustrations, etc. Including several with new illustrations by Dick Martin, one signed.

Various places: Various dates

 Most with some wear; overall very good.
(200/300)

288. BAuM, l. FrAnk. Tik-Tok of  Oz. 271, [1] pp. Illustrated with 12 color plates and numerous black 
& white drawings by John R. Neill. Original medium-blue cloth, pictorial cover label; inserted color 
pictorial endpapers of  maps of  Oz. Later pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Britton, [1914]

First printing, with advertisements on verso of  half-title listing 6 titles through The Patchwork 
Girl of  Oz, and with horizontal double rules at top and bottom of  spine. Bienvenue & Schmidt, 
p. 58. Jacket lacking a large portion of  the lower third; binding well worn; frontispiece chipped; 
good in a poor jacket.

(300/500)

ANOTHER RARE DUST JACKET
289. BAuM, l. FrAnk. The Tin Woodman of  Oz. 287, [1] pp. With 12 color plates and numerous black & 
white drawings by John R. Neill. Original red cloth, color pictorial cover label; black & white pictorial 
endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Britton, [1918]

In the very rare first state dust jacket with a 
synopsis of  the story on the front flap and reviews 
of  a non-Oz book on the rear flap. The only 
printing with the Reilly & Britton imprint, all later 
printings by Reilly & Lee. Bienvenue & Schmidt, p. 
75. Jacket lightly edge worn, short repaired tear on 
front panel; slight lean to spine, previous owner’s 
name; book and jacket near fine.

(3000/5000)

290. BAuM, l. FrAnk. The Tin Woodman of  Oz. 287, [1] 
pp. Illus. with numerous black & white drawings by 
John R. Neill. Original cloth-backed color pictorial 
boards, green cloth spine. pictorial dust jacket.

Chicago: Reilly & Lee, [1940]

The oversized “Popular Edition” issued in 1940. 
Bienvenue & Schmidt, p. 76. Jacket rubbed, 
chipped at edges, tape repairs on verso; board 
edges lightly rubbed; book and jacket very good.

(250/350)

Lot 289
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291. BAuM, l. FrAnk. The Tin Woodman of  Oz. 287, [1] pp. Illus. with 12 color plates & numerous black 
& white drawings by John R. Neill. Original blue cloth, pictorial cover label; black & white pictorial 
endpapers.

Chicago: Reilly & Lee, [c.1923]

Early Reilly & Lee reprint with list of  titles through The Cowardly Lion of  Oz on verso of  
ownership page; plates captioned. Bienvenue & Schmidt, p.75. Light wear; near fine.

(150/250)

292. BAuM, l. FrAnk. The Visitors from Oz. 96 pp. Illustrated in color and black & white by Dick 
Martin. (4to), color pictorial boards; color pictorial jacket. First Edition.

Chicago: Reilly & Lee Co., [1960]

Signed inside the front cover by the illustrator Dick Martin. Binding variant ‘A’. Bienvenue & 
Schmidt, p. 91. Jacket edge worn and with some chips, long tear to front panel, tape repair on 
verso; volume with light wear to extremities; near fine in a very good jacket.

(200/300)

FIRST ENGLISH MOVIE EDITION
293. BAuM, l. FrAnk. The Wizard of  Oz. 208 pp. Line drawings by W.W. Denslow; 8 color plates of  
stills from the MGM film. Original pictorial boards, pictorial jacket repeating cover. First British 
Movie Edition.

London: Hutchinson & Co., [c.1940]

One of  two simultaneous British movie edition; binding ‘A’. Bienvenue & Schmidt, p. 14. Jacket 
heavily chipped, long tears, tape repairs on verso; volume lightly edge worn; very good in a poor 
jacket.

(300/500)

294. BAuM, l. FrAnk. The Wizard of  Oz Waddle Book. 211 pp. Illustrated with 8 color plates by W.W. 
Denslow with text on the versos; black & white illustrations in the text & some full page. Original 
green cloth, color pictorial cover label. First Edition thus, First State.

New York: Blue Ribbon Books, [1934]

Without the 6 die-cut “waddle toys” which are pictured on the front cover, perforated stubs 
remain. This is the first state, with publishers imprint at spine foot. Bienvenue & Schmidt, p. 12. 
 Extremities worn, some spotting to cloth, sticker remnant on front, hinges cracked; good.

(250/350)

295. BAuM, l. FrAnk. The Wonderful Wizard of  Oz. 2 copies.  
* Rebound with original front and rear cloth trimmed and laid down, spine cloth not retained. 
Lacking title page, first state of  text on p.227, line 1, pages 13/14 lacking; only 4 color plates 
present, lacking all pages after [250]. 
* Original cloth, lower portion of  spine detached, publisher’s imprint no longer present, rear cover 
and final leaves of  text detached. Second state of  text on p.227, line 1. Lacking 4 color plates. 

Chicago: George M. Hill, 1900

Challenged copies of  the book that started it all. Well worn, lacking pages or plates; offered as 
is.

(200/300)
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296. [BAuM, l. FrAnk]. Two phonograph record sets of  The Wizard of  Oz stories. Includes the Decca Records 
set of  4 records of  the soundtrack of  the 1939 MGM film production., with stills from the film 
inside the covers. Also, the Capitol Records 3 record set of  Dorthy and the Wizard in Oz featuring 
Rosemary Rice.

Various places: Various dates

 Both with some wear to the covers and sleeves, records appear very good.
(200/300)

297. BAuM. l. FrAnk. The New Wizard of  Oz. Illustrated with 8 full-page illustrations by W.W. Denslow 
and 8 b/w photographic plates. Original green cloth with title stamped in lavender. First Photoplay 
Edition, Variant ‘A’.

Indianapolis: Bobbs-Merrill, [1925]

Scarce 1925 photoplay edition with stills from the Chadwick Pictures silent film with Oliver 
Hardy as the Tin Woodman. Bienvenue & Schmidt, p. 11. A penciled note on front free 
endpaper indicates this was Dick Martin’s copy. Minor wear; near fine.

(300/500)

RARE WORK OF OZ FAN FICTION
298. BlossoM, henry s.  The Blue Emperor of  Oz. [iv], 118 pp. Unbound sheets, as issued. No. 140 of  
300 copies.

No place: for the author, 1965

A scarce continuation of  the Oz series by fan Henry S. Blossom. Inscribe by the author on the 
title page. A touch browned; else fine.

(300/500)

299. Bode, vAughn. Da Lizard of  Oz. Color print, 18x26” (sight), matted and framed. Overall 
20½x28½”.

1975
Bode’s iconic Cheech Wizard leads an interesting interpretation of  Dorothy, Toto, Tin 
Woodman, Scarecrow, and Cowardly Lion along the path to Oz. Fine.

(250/350)

FROM THE ORIGINAL MOVIE COSTUME
300. Bolger, rAy. Piece of  straw from the original scarecrow costume, framed with Ray Bolger’s autograph. Small 
piece of  straw, approximately 2”, matted and framed with a autograph and a reproduction of  a movie 
advertisement from the MGM production of  The Wizard of  Oz. Overall dimension 18½x21¾”

c.1939

With a photocopy of  an explanatory letter by Ray Bolger and a certificate of  authenticity in 
pocket on rear of  framing. Fine.

(250/350)

301. Bolger, rAy. Signed photograph of  Ray Bolger in his Scarecrow costume. 10x8” black and white 
photograph, signed in black ink.

No place: No date

Bolger in costume for his iconic role as the Scarecrow in the Wizard of  Oz Fine.
(100/150)
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302. cosgrove, rAchel r.  The Hidden Valley of  Oz. 313 pp. Illustrated by “Dirk” (Dirk Gringhuis). 
Original blue cloth, pictorial cover label, color pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1951]

Inscribed by Rachel Cosgrove “Royal Historian of  Oz V, “ on half  title. Later printings do not 
have the pictorial cover label. Bienvenue & Schmidt, p.137. Short tear to jacket at head of  spine; 
previous owner’s name on ownership leaf; fine in a near fine jacket.

(400/600)

303. cosgrove PAyes, rAchel. The Wicked Witch of  Oz. Illustrated by Eric Shanower. (8vo), red 
leather stamped in gilt and cream, dust jacket, slipcase. Limited Edition, number 150 of  180 copies 
for sale signed by author and illustrator and with the extra color plate and three illustrations.

Kinderhook, IL: The International Wizard of  Oz Club, [1993]

The second Oz book by the author of  The Hidden Valley of  Oz, which introduces us to Singra, 
the Wicked Witch of  the South. Bienvenue & Schmidt, p.137. A hint of  wear to jacket; else fine.

(150/250)

304. giBson, evA kAthArine. Zauberlinda: The Wise Witch. 255, [1] pp. Illustrated throughout by Mabel 
Tibbetts, printed in different colors. Original blue pictorial cloth stamped in red, orange & yellow. 
First Edition.

Chicago: Robert Smith Ptg. Co., [1901]

An Oz knock-off, produced to capitalize on the the success of  The Wonderful Wizard of  Oz, 
with Denslow-like illustrations, a girl from the midwest (Annie, from South Dakota) undergoing 
fantastic adventures with her pet (a cat name Silvertip). Light wear and soiling, hinges cracked; 
good.

(100/150)

305. krAMer, FrAnk. Original pen and ink illustration for The Magical Mimics in Oz. Original pen and ink 
illustrations, 10¾x7½” (sight), matted and framed. Overall 15x11½”.

c.1946

Image of  Hi-Lo speaking through his 
megaphone over Pineville. Published in The 
Magical Mimics in Oz, page 229. A few small 
smudges; very good.

(1000/1500)

Lot 305
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306. MAcveigh, roB roy. Original watercolor painting of  the Tin Woodman of  Oz. Original watercolor 
painting, 19½x14½” (sight), matted and framed. Overall 26¾x22”.

1991

Colorful sketch of  a smiling Tin Woodman, gazing over a fence, his ax resting on his shoulder. 
MacVeigh (1955-1992) created many Oz related artworks and illustrations, including, posters, 
programs, t-shirts, book illustrations, etc., and was an active and important figure in the The 
International Wizard of  Oz Club. Fine.

(500/800)

307. MArtin, dick. The Ozmapolitan of  Oz. [101] + [2] ad pp. Illustrations throughout by Martin. (4to) 
original pictorial wrappers. First Edition.

[Kinderhook, IL]: The International Wizard of  Oz Club, [1986]

Binding variant ‘A’. Martin’s autograph present on a tipped in small sheet. Bienvenue & Schmidt, 
p.153. Fine.

(150/250)

TWO ORIGINAL DRAWINGS BY DICK MARTIN
308. MArtin, dick. Two original artworks by Dick Martin. Two original illustrations, 11½x9” and 9¾x7¾, 
matted and framed.

No date

Includes the frontispiece to Yankee in Oz, inscribed by Martin to Robin Olderman, and the 
cover illustration from An Oz Picture Gallery.  The first in fine condition, the latter dampstained 
and with some mildew staining.

(500/800)

309. McgrAw, eloise JArvis & lAuren McgrAw wAgner. Merry Go Round in Oz. Illustrated by Dick 
Martin. Original pictorial white cloth, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1963]

Signed in red pen beneath the frontispiece by Dick Martin and inscribed by Eloise Jarvis 
McGraw. In the primary binding, with the illustration on front and rear covers. Bienvenue & 
Schmidt, p. 142 pp.  Jacket lightly edge worn, split along rear flap fold; fine in a very good jacket.

(300/500)

310. McgrAw, eloise JArvis & lAuren McgrAw wAgner. Merry Go Round in Oz. Illustrated by Dick 
Martin. Original pictorial cloth. First Edition, Second Binding.

Chicago: Reilly & Lee, [1963]

The first of  two variant library style bindings. Bienvenue & Schmidt, p. 142. Cloth and edges of  
page block lightly soiled; very good.

(150/250)

311. McgrAw, eloise JArvis & lAuren McgrAw wAgner. Merry Go Round in Oz. Illustrated by Dick 
Martin. Original pictorial white cloth, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1963]

Signed in red ink below the frontispiece by Dick Martin. In the primary binding, with the 
illustration on front and rear covers. Bienvenue & Schmidt, p. 142 pp. Jacket lightly edge worn; 
fine in a near fine jacket.

(300/500)
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312. (Neill, John R.)  Forty-four volumes with illustrations by John R. Neill. 44 volumes, all with illustrations 
by John R. Neill. Includes The Foolish Fox, Alice in Wonderland, Evangeline, Peter Rabbit, several 
volumes from the Rab series, Hiawatha, the Night Before Christmas, Ever New Stories, Little Black 
Sambo, and more. Some in multiple editions.

Various places: Various dates

John R. Neil is best known as the illustrator of  the majority of  the Wizard of  Oz books by L. 
Frank Baum and his successors (which included Neill himself). All with some wear, condition 
varies, most good to very good.

(300/500)

313. neill, John r.  The Little Journeys of  Nip and Tuck - From the Sunday comic section of  The Evansville 
Courier. Full-page color-printed comic, 21¼x15:”, matted and framed. Overall 26¾x20¼”.

Evansville, Indiana: July 11, 1909

Six panel comic strip, verses by W.R. Bradford with illustrations by Oz artist, John R. Neill. Well 
worn, paper browned, some splitting and small holes (with loss of  text); good.

(200/300)

314. neill, John r.  The Little Journeys of  Nip and Tuck - From the Sunday comic section of  The Milwaukee 
Sunday Sentinel. Full-page color-printed comic, 21¼x15:”, matted and framed. Overall 26¾x20¼”.

Milwaukee, WI: 1909

Six panel comic strip, verses by W.R. Bradford with illustrations by Oz artist, John R. Neill. 
 Paper a bit browned, not examined out of  frame.

(300/500)

315. neill, John r.  Lucky Bucky in Oz. 289 pp. Illustrated by Neill. Original red cloth, pictorial cover 
label; black & white pictorial endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1942]

First printing, with vignette of  a boy on spine. Later issue dust jacket, with list of  titles to 
Magical Mimics in Oz on rear flap. Bienvenue & Schmidt, p. 128. Jacket edge worn and chipped; 
spine cloth slightly faded, light wear, top edge of  page block soiled; very good in a fair jacket.

(150/250)

316. neill, John r.  Lucky Bucky in Oz. 289 pp. Illustrated by Neill. Original green cloth, pictorial 
cover label; black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1942]

First printing, with vignette of  a boy on spine. Bienvenue & Schmidt, p. 128. Light wear to 
binding, small crack on rear hinge, ink name on ownership leaf; very good.

(100/150)

NON-OZ BOOKS ILLUSTRATED BY JOHN R. NEILL
317. neill, John r.  Lucky Bucky in Oz. 289 pp. Illustrated by Neill. Original blue cloth, pictorial cover 
label; black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1942]

First printing, with vignette of  a boy on spine. Bienvenue & Schmidt, p. 128. Minor wear; fine.
(100/150)

ORIGINAL ART AND ILLUSTRATIONS BY JOHN R. NEILL
318. neill, John r.  Original pastel seascape. Original pastel drawing in blue and white on a tan 
background, 17¾x12¾” (sight), matted and framed. Overall 26x20”.

No date

A lovely seascape by the illustrator of  the majority of  the Oz books. A sailboat on the beyond 
the breaking surf, beneath a cloudy sky. Short tear visible at top edge, not examined out of  
frame.

(2000/3000)
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ORIGINAL ART AND ILLUSTRATIONS BY JOHN R. NEILL
319. neill, John r.  Original pen and ink illustration for Glinda of  Oz. Original pen and ink illustration, 
14x10, plus margins, matted and framed. Overall 23½x14½”.

c.1920

Large illustration of  Jack Pumpkinhead, Tip, Ojo, and several other Ozians descending a 
staircase with Glinda at the bottom greeting them. Reproduced as the color plate facing page 
172 in Glinda of  Oz, the last Oz book by L. Frank Baum. Paper a bit browned; some light 
smudging; very good.

(6000/9000)

320. neill, John r.  Original pen and ink illustration for The Marvelous Land of  Oz. Original pen and ink 
drawing on stiff  card, 20x14¾”.

c.1904

Image of  Jack Pumpkinhead and Tip, reproduced as a full page color plate (facing page 10) 
in The Marvelous Land of  Oz. This was the first image of  Jack Pumpkinhead used in the Oz 
series. Edges chipped, cracking into image, old repairs; good only.

(1000/1500)

High resolution color images of  each lot are available online. 
Please visit www.pbagalleries.com

Lot 319
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UNPUBLISHED ILLUSTRATION FOR THE PATCHWORK GIRL
321. neill, John r.  Original pen and ink illustration for The Patchwork Girl of  Oz. Original pen and ink 
illustration, 17½x13¼” (sight), matted and framed. Overall 25¼x19¼”.

c.1913

Large illustration of  Lazy Quadling’s wife gripping 
an eel in her left hand and wagging an admonishing 
finger to Dorothy and Ojo with her right. 
Unpublished by drawn for The Patchwork Girl of  
Oz.  Penciled production notes at bottom and right 
edges, these a touch smudged; very good.

(5000/8000)

322. neill, John r.  Original pen and ink illustration for The Tik-Tok of  Oz. Original pen and ink drawing 
on card, 20x14¾”, matted and framed. Overall 27½x23¾”.

c.1914

Original drawing of  a quite distressed Kaliko, published as a full page illustration, page 105 in 
Tik-Tok of  Oz. Some wear and chipping to edges of  card, dampstain to matting and to right 
edge of  illustration, extending approximately 3½” from the edge at its widest point; good.

(3000/5000)

RUGGEDO EXPELLED FROM THE COUNTRY OF NOMES
323. neill, John r.  Original pen and ink illustration for The Tik-Tok of  Oz. Original pen and ink drawing 
on card, 20x14¾”, matted and framed. Overall 27½x23¾”.

c.1914

Original drawing of  a Ruggedo expelled from the country 
of  nomes, his pockets bursting with jewels, published as 
a full page illustration, page 225 in Tik-Tok of  Oz. Card 
toned and with some spotting, corners chipped; very 
good.

(5000/8000)

Lot 321

Lot 323
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324. neill, John r.  Original Pen and ink illustration for The Wonder 
City of  Oz. Original pen and ink drawing, 7½x9½”(sight), 
matted and framed. Overall 14x15¾”.

c.1940

Original drawing of  Number Nine and his father, published 
on page 301 in The Wonder City of  Oz. Browned, penciled 
production notes at bottom, a few small holes and a few 
spots; very good.

(2000/3000)

325. neill, John r.  Original Pen and ink illustration for The Wonder City of  Oz. Original pen and ink 
drawing, 7¾x10½”(sight), matted and framed. Overall 14x17”.

c.1940

Original drawing of  Jenny Jump, published as the 
heading for Chapter 24 on page 257 in The Wonder 
City of  Oz. Penciled production notes, a small spot 
of  correcting fluid, toned; very good.

(2500/3500)

326. neill, John r.  Original pen and ink illustration for Tik-Tok in Oz. Original pen and ink drawing, 
8½x14½” (sight), matted and framed. Overall 16x21”.

c.1914

Image of  Sallye Soforth leaning out of  her window, 
reproduced as the Chapter 2 heading (p.24) in Tik-
Tok of  Oz. A bit of  toning; very good.

(3000/5000)

327. neill, John r.  Original pen and ink illustration for Tik-Tok in Oz. 
 Original pen and ink drawing, 19x13¾” (sight), matted and framed. 
Overall 24¾x19¼”.

c.1914

Image of  Betsy and Ozga, reproduced as a full page illustration 
(p.59) in Tik-Tok of  Oz. Production notes in margins, a bit of  
soiling; very good.

(4000/6000)

Lot 324

Lot 325

Lot 326

Lot 327
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328. neill, John r.  The Scalawagons of  Oz. 309 pp. Illustrated by the author. Original red cloth, 
pictorial cover label, black & white pictorial endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1941]

First edition, with title on spine printed diagonally, with “Scalawagons” hyphenated on two 
lines. In the rare first issue jacket, with titles listed through “Scallywagons of  Oz”, misspelled as 
such on rear flap fold. That typo was corrected on the second printing of  the jacket. Bienvenue 
& Schmidt, p. 127. Jacket with some light chipping and short tears at edges; cover illustration 
lightly rubbed, penciled name on ownership leaf; book and jacket near fine.

(600/900)

329. neill, John r.  The Wonder City of  Oz. Illustrated by Neill. Original green cloth, pictorial cover 
label; black & white pictorial endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1940]

First edition, with 16-page gatherings. Slightly later jacket with list of  titles to Scalawagons of  
Oz (1941) on rear flap. Bienvenue & Schmidt, p. 126. Jacket worn, with some chipping and 
short tears, price clipped, in notes on rear flap; light wear to binding, owner’s name in ink on 
ownership leaf; near fine in a very good jacket.

(250/350)

THE FIRST MUNCHKIN CONVENTION
330. (Oziana)  Invitation to the First Munchkin Convention, July 8, 1967. Mimeograph invitation, 8½x11”, 
with illustration of  the Scarecrow.

Malvern, PA: 1967

Invitation to the ‘First Munchkin Convention’ held at the farm of  author and Oz collector 
Daniel Mannix in Malvern, Pennsylvania. “Come and join the merriment / which upon, we 
all are bent. / Take a quiz on Ozistory, / view Ozian treasures, there to see...” Creased from 
mailing, paper browned, heavier at left; very good.

(80/120)

331. (Reference)  Fifteen volumes about L. Frank Baum and the Wizard of  Oz series. Includes biographies, 
bibliographical references, bookseller’s catalogs, etc.

Various places: Various dates

 Some wear; overall good to very good.
(100/150)

332. (Sheet Music] [BAuM, l. FrAnk]. Three pieces of  sheet music from early productions of  The Wizard of  
Oz. Includes: 
* When the Circus Comes to Town. As sung by Lottie Faust. 2 copies. 
* The Scarecrow from te Wizard of  Oz. As sung by Fred Stone.

Each 4 pages, illustrations on fronts.
: 1903

Issues as supplements to the New York American and Journal, February and May, 1903. Paper 
browned, chipping; good.

(200/300)
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333. snow, JAck. The Magical Mimics in Oz. 243 pp. Illustrated with black & white drawings by Frank 
Kramer. Original light gray cloth, pictorial cover label, pictorial endpapers in green, pictorial dust 
jacket. First Edition.

Chicago: Reilly & Lee, [1946]

First printing with thickness of  volume is greater than 1”. First printing jacket with rear flap 
blurb “Oz Books Now Classics” instead of  the usual advertisement for other titles. The first Oz 
title by Jack Snow. Bienvenue & Schmidt, p.133. Jacket with some staining, chipping and short 
tears, price clipped; light wear to cloth at spine ends; fine in a good jacket.

(400/600)

334. snow, JAck. The Magical Mimics in Oz. Illustrated with black & white drawings by Frank Kramer. 
(8vo), textured brown cloth. Popular Edition.

Chicago: The Reilly & Lee Co., [1950]

The “Popular Edition” issued without illustrated cover label. Bienvenue & Schmidt, p.133. 
 JAcket with several large chips, foxing; light wear to cloth; near fine in a fair jacket.

(200/300)

335. snow, JAck. The Shaggy Man of  Oz. 254, [1] pp. Illustrated with black & white drawings by Frank 
Kramer. Original greenish-gray cloth, color pictorial cover label, black & white pictorial endpapers; 
color pictorial jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1949]

Later printings have blank endpapers. The jacket lists titles through The Shaggy Man of  Oz on 
the rear flap; $2.00 price on front flap (changed to $2.50 on later issues). Bienvenue & Schmidt, 
p. 134. Jacket lightly edge worn, spine ends chipped; fine in a near fine jacket.

(300/500)

336. snow, JAck. The Shaggy Man of  Oz. 254, [1] pp. Illustrated with black & white drawings by Frank 
Kramer. Original blue-gray cloth, color pictorial cover label, black & white pictorial endpapers. First 
Edition, First Printing.

Chicago: Reilly & Lee, [1949]

Later printings have blank endpapers. Bienvenue & Schmidt, p. 134. Minor wear; fine.
(150/250)

337. snow, JAck. Who’s Who in Oz....in Collaboration with Professor H.M. Wogglebug, T.E., Dean of  the 
Royal College of  Oz. Illustrated by John R. Neill, Frank Kramer and “Dirk.” 9x6½, cloth; jacket. First 
Edition.

Chicago: Reilly & Lee, [1954]

Bienvenue & Schmidt, p. 134. Jacket price clipped and lightly edge worn; cloth a touch sunned; 
book and jacket near fine.

(100/150)

RUTH PLUMLY THOMPSON, ROYAL HISTORIAN OF OZ
338. [thoMPson, ruth PluMly &] BAuM, l. FrAnk. The Royal Book of  Oz. 312 pp. Illus. with 12 color 
plates and numerous black & white drawings by John R. Neill. Original gray cloth, pictorial cover 
label; black & white pictorial endpapers. First Edition, First State.

Chicago: Reilly & Lee, [1921]

This book was actually almost totally the work of  Thompson, despite what the title page says. 
First state with misspelled caption on plate facing p.255 (“...Scarecorw’s...”), and plates coated 
only on one side. Bienvenue & Schmidt, p. 102. Light wear and soiling to binding, very good.

(400/600)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.
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339. [thoMPson, ruth PluMly &] BAuM, l. FrAnk. The Royal Book of  Oz. Illustrations by John R. 
Neill. Original green cloth. Sturdy “Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
103. Fine.

(200/300)

IN THE VERY RARE FIRST ISSUE DUST JACKET
340. thoMPson, ruth PluMly. Captain Salt in Oz. 306 pp. Illustrated with black & white drawings 
by John R. Neill. Original blue cloth, pictorial cover label; black & white pictorial endpapers; color 
pictorial jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1936]

16-page gatherings. In the rare first printing jacket, the rear flap listing 29 titles through Captain 
Salt in Oz. This is the first Oz book to be published without color plates. Bienvenue & Schmidt, 
p. 118. Jacket lightly edge worn, small stain at foot of  spine; light spotting to cloth, endpapers 
foxed; near fine in a very good jacket.

(700/1000)

341. thoMPson, ruth PluMly. Collection of  15 non-Oz titles by Ruth Plumly Thompson. Includes:  
* The Little Gingerbread Man. Wrappers. Royal Baking Powder. 1923. 
* Billy in Bunbury. Wrappers. Royal Baking Powder. 1925. 
* Tommy Frog and the Pirate. Wrappers. Tape repairs. No date. 
* The Land of  Nod. Wrappers. No date. 
* The Land of  Nod. Wrappers. 1920. 
* Brother and Sister Goose. Wrappers. 1920. 
* The Comical Cruises of  Captain Cooky. Wrappers. 1926. 
* The Prince of  the Gelatin Isles. Wrappers. 1926. 
* The Curious Cruise of  Captain Santa. Cloth, paper label. Worn. [1926]. 
* King Kojo. Cloth, paper label. [1938] 
* The Princess of  Cozytown. Boards. Three copies. [1922]. 
* The Wonder  Book. Cloth, paper label. [1929] 
* The Perhapsy Chapsy. Boards, original box. [1918].

Together 15 volumes.
Various places: Various dates

 Most with some wear; overall very good, a few better.
(250/350)

342. thoMPson, ruth PluMly. The Cowardly Lion of  Oz. 291 pp. Illustrated with 12 color plates and 
numerous black & white drawings by John R. Neill. 9x6½, green cloth, pictorial cover label; black & 
white pictorial endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1923]

First binding with non-standard ampersand in the spine imprint. Later dust jacket, with list 
of  titles on rear flap ending with The Hidden Valley of  Oz (1951). Bienvenue & Schmidt, p. 
104. Jacket chipped at edges; light wear to cloth and cover label, endpapers browned, binding 
detached at rear hinge with tear to rear pastedown endpaper; good in a very good, later, dust 
jacket.

(300/500)
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343. thoMPson, ruth PluMly. The Cowardly Lion of  Oz. Illustrations by John R. Neill. Original red 
cloth. Sturdy “Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
105. Fine.

(200/300)

344. thoMPson, ruth PluMly. The Cowardly Lion of  Oz. 291 pp. Illustrated with 12 color plates and 
numerous black & white drawings by John R. Neill. 9x6½, green cloth, pictorial cover label; black & 
white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1923]

First binding with non-standard ampersand in the spine imprint. Bienvenue & Schmidt, p. 104. 
 Lightly rubbed spine ends and corners; an unusually bright, clean copy; near fine.

(400/600)

345. thoMPson, ruth PluMly. The Giant Horse of  Oz. 283 pp. With 12 color plates & numerous black 
& white drawings by John R. Neill. 9x6½, brick-red cloth, pictorial cover label, black & white pictorial 
endpapers, later issue color pictorial dust jacket. First Edition, First State.

Chicago: Reilly & Lee, [1928]

First state with misprint “Oniberon” for “Quiberon” in frontispiece caption and the plates 
coated on printed side only. The “r” in “morning” (p.116, line 1) is in perfect type, indicating 
it is one of  the “earliest printings” of  the first state. The dust jacket is later issue, with titles on 
rear flap through Pirates in Oz (1931). Bienvenue & Schmidt p.110. Jacket chipped at edges, 
front flap lacking; light wear to binding; very good in a fair jacket.

(200/300)

346. thoMPson, ruth PluMly. The Gnome King of  Oz. 282 pp. Illustrated with 12 color plates by John 
R. Neill. Bright emerald cloth, pictorial cover label; black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1927]

Bienvenue & Schmidt, p. 109. Some wear and soiling to cloth, front hinge shaken, rear hinge 
cracked; about very good.

(200/300)

347. thoMPson, ruth PluMly. The Gnome King of  Oz. 282 pp. Illustrated with 12 color plates by John 
R. Neill. Original bright emerald cloth, pictorial cover label; black & white pictorial endpapers. First 
Edition.

Chicago: Reilly & Lee, [1927]

Bienvenue & Schmidt, p. 109. Light wear to binding; near fine.
(250/350)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.



Page 78

THE GNOME KING IN DUST JACKET
348. thoMPson, ruth PluMly. The Gnome King of  Oz. 282 pp. Illustrated with 12 color plates by John 
R. Neill. 23x17 cm (8¾x6½”), bright emerald cloth, pictorial cover label; black & white pictorial 
endpapers, color pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1927]

Rare in original dust jacket. Bound in what is likely the earlier of  the two known shades of  
binding cloth. This copy is from the library of  Justin Schiller, with his bookplate laid in, which 
identifies this copy as having been lot #374 in the auction of  his collection. Jacket with titles 
through ‘The Gnome King of  Oz’. Bienvenue & Schmidt p. 109; Hanff  & Greene XXI. Jacket 
flap corners clipped, several small chips at edges, a 1x¼” piece missing along edge of  spine 
panel (no loss to text or illustration), a bit soiled and rubbed; volume spine ends and corners 
lightly rubbed, endpapers faintly fixed; else a near fine, bright copy in a very good jacket.

(1500/2500)

349. thoMPson, ruth PluMly. Grampa in Oz. 271 + [7] ad (i.e. 4 leaves printed on rectos only) pp. 12 
color plates (no color frontispiece, as issued). 9x6½, light brick-red cloth, pictorial cover label, black 
& white endpapers, later pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1924]

First printing with perfect type in numeral on p.171. Later issue jacket with list of  titles through 
Captain Salt in Oz (1936) on rear flap. Bienvenue & Schmidt, p. 105. Jacket edge worn, soiled 
and with a few larger chips, price clipped; some light wear to cloth and cover label, hinges 
cracked, previous owner’s name; book and jacket good.

(200/300)

350. thoMPson, ruth PluMly. Handy Mandy in Oz. 246, [1] tailpiece illustration pp. Illustrated by John 
R. Neill. Original brown cloth, pictorial cover label, black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee Co., [1937]

First printing, with illustration of  Mandy on spine. A note from Oz collector and bibliographer 
Jim Haff  regarding the near fine condition of  the volume laid in. Bienvenue & Schmidt, p.119. 
 Light wear to cloth, penciled name on ownership leaf; near fine.

(200/300)

351. thoMPson, ruth PluMly. The Hungry Tiger of  Oz. 261, [3] pp. + [2] ad leaves. Illustrated with 12 
color plates and numerous black & white drawings by John R. Neill. (8vo), dark green cloth, pictorial 
cover label; black & white pictorial endpapers, later pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1926]

First printing with plates coated on printed side only; hyphen on the last line of  p.21; the word 
“two” (p.252, last line) in unbroken type, indicating this is one of  the “earliest copies” of  the 
first printing. Later issue jacket, with list of  titles to The Hidden Valley of  Oz (1951) on rear 
flap. Bienvenue & Schmidt, p.108. Jacket edge worn, flaps clipped; light wear to binding, ink 
ownership markings on front endpaper; very good in a good jacket.

(250/350)

RARE LIBRARY STYLE CLOTH VARIANT
352. thoMPson, ruth PluMly. The Hungry Tiger of  Oz. Illustrations by John R. Neill. Original blue 
cloth. Sturdy “Library Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. This issue not described in 
Bienvenue & Schmidt. Fine.

(200/300)
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353. thoMPson, ruth PluMly. Jack Pumpkinhead of  Oz. 252, [2] pp. + [2] ad leaves. Illustrated with 
12 color plates and numerous black & white drawings by John R. Neill. 9x6½, greenish-gray cloth, 
pictorial cover label; black & white pictorial endpapers, pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1929]

Later issue jacket, with list of  title through The Hidden Valley of  Oz (1951) on rear 
flap. Bienvenue & Schmidt, p.111. Jacket with some chipping to edges; some wear and soiling to 
cloth, front hinge cracked, rear hinge with glue repair, penciled name on ownership leaf; good in 
a very good later jacket.

(200/300)

354. thoMPson, ruth PluMly. Kabumpo in Oz. 297 pp. Illustrated with 11 (of  12) color plates by John 
R. Neill. Original blue-green cloth, pictorial cover label, black & white pictorial endpapers, later issue 
pictorial dust jacket. First Edition, First Printing.

Chicago: Reilly & Lee, [1922]

First printing with Princess Dorothy illustration on page [299] and publisher’s standard 
ampersand in spine imprint. Later issue jacket with titles through Pirates in Oz (1931) on rear 
flap. Bienvenue & Schmidt, p. 102. Jacket edge worn and with a long tear along spine fold, large 
piece lacking from rear panel; some wear to binding, hinges cracked; lacking plate at p. 288, 
some pencil markings; good in a poor jacket.

(200/300)

355. thoMPson, ruth PluMly. Kabumpo in Oz. Illustrations by John R. Neill. Original blue cloth. 
Sturdy “Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
104. Fine.

(200/300)

356. thoMPson, ruth PluMly. Kabumpo in Oz. 297 pp. Illustrated with 12 color plates by John R. 
Neill. Original blue-green cloth, pictorial cover label, black & white pictorial endpapers. First Edition, 
Second Printing.

Chicago: Reilly & Lee, Second printing, with Kabumpo illustration on page [299] and publisher’s 
non-standard ampersand in spine imprint. Bienvenue & Schmidt, p. 103. Light wear, front hinge 

cracked; very good.

(200/300)

357. thoMPson, ruth PluMly. The Lost King of  Oz. 280 pp. Illustrated with 12 color plates by John 
R. Neill. 9x6½, blue cloth, pictorial cover label, black & white pictorial endpapers, dust jacket. First 
Edition.

Chicago: Reilly & Lee, [1925]

With plates coated on printed side only and with perfect type on the letter “k” on page 193, 
line 4 making this one of  the earliest copies first printing. Later issue jacket with titles to 
Scalawagons of  Oz (1941) on rear flap. Bienvenue & Schmidt, p. 107. Jacket edge worn, some 
chipping, price clipped, tape repairs on verso; binding worn, hinges cracked, one page of  text 
detached, edges of  a few plates a bit rough; good.

(200/300)

358. thoMPson, ruth PluMly. The Lost King of  Oz. Illustrations by John R. Neill. Original blue cloth. 
Sturdy “Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
108. Fine.

(200/300)
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359. thoMPson, ruth PluMly. Ojo in Oz. Illustrated with 12 color plates by John R. Neill. (8vo), green 
cloth, pictorial cover label; black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1933]

First state binding, with spine imprint in boldface. All later printings were issued without color 
plates. Later dust jacket, with titles to The Hidden Valley of  Oz (1951) on rear flap Bienvenue & 
Schmidt, p. 115. Jacket well worn, clipped, chipped and torn, tape repairs on verso; light wear to 
cloth, front hinge cracked; very good in a poor jacket.

(300/500)

360. thoMPson, ruth PluMly. Ojo in Oz. Illustrations by John R. Neill. Original orange cloth. Sturdy 
“Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
116. Fine.

(200/300)

OZOPLANING IN AN ORIGINAL JACKET
361. thoMPson, ruth PluMly. Ozoplaning With the Wizard of  Oz. 272 pp. Illustrated in black & white 
by John R. Neill. Original brown cloth, color pictorial label, color pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1939]

First printing, with 16-page gatherings. First dust jacket with this title as the last advertised on 
the rear jacket flap. Bienvenue & Schmidt, p.121 Jacket spine sunned, chipped at spine head, 
light wear at edges; light wear to spine ends; near fine in a very good jacket.

(300/500)

362. thoMPson, ruth PluMly. Ozoplaning With the Wizard of  Oz. 272 pp. Illustrated in black & white 
by John R. Neill. Original red cloth, color pictorial label. First Edition.

Chicago: Reilly & Lee, [1939]

First printing, with 16-page gatherings. Bienvenue & Schmidt, p.121 Light spotting to cloth, 
previous owner’s name on ownership leaf; near fine.

(150/250)

363. thoMPson, ruth PluMly. Pirates in Oz. 280 pp. With 12 color plates by John R. Neill. Original 
dark green cloth, pictorial cover label; black & white pictorial endpapers, jacket. First Edition, First 
Printing, First State Jacket.

Chicago: Reilly & Lee, [1931]

First state binding with spine imprint in boldface; jacket rear flap lists 24 titles through Pirates in 
Oz. Price of  $1.75 present. Scarce in jacket. Bienvenue & Schmidt, p.113. Jacket with only light 
wear and foxing; fine in a near fine jacket.

(800/1200)

364. thoMPson, ruth PluMly. Pirates in Oz. 280 pp. With 12 color plates by John R. Neill. 9x6½, 
medium-green textured cloth, pictorial cover label; black & white pictorial endpapers, jacket. First 
Edition, First Printing, First State Jacket.

Chicago: Reilly & Lee, [1931]

First state binding with spine imprint in boldface; jacket rear flap lists 24 titles through Pirates in 
Oz. Price of  $1.75 present. Scarce in jacket. Bienvenue & Schmidt, p.113. Jacket spine foxed to 
one half, lightly chipped at top edge, a bit rubbed elsewhere; volume a touch bumped at spine 
ends and corners; near fine volume in a very good jacket.

(800/1200)
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365. thoMPson, ruth PluMly. The Purple Prince of  Oz. 281 pp. Illustrated with 12 color plates by John 
R. Neill. Original dark purple cloth, pictorial cover label, pictorial endpapers, pictorial dust jacket. 
First Edition.

Chicago: Reilly & Lee, [1932]

First binding with spine imprint in boldface type. Later issue jacket with list of  titles through 
Magical Mimics in Oz (1946). Bienvenue & Schmidt, p.114. Jacket edge worn and chipped, 
larger chip from head of  spine; light wear and soiling to cloth, rear hinge cracked; very good in 
a fair jacket.

(200/300)

366. thoMPson, ruth PluMly. The Purple Prince of  Oz. 281 pp. Illustrated with 12 color plates by John 
R. Neill. Original dark purple cloth, pictorial cover label, pictorial endpapers, color pictorial jacket. 
First Edition, Binding A (spine imprint in boldface type).

Chicago: Reilly & Lee, [1932]

Rare with the earlier state of  the jacket having the publisher’s spine imprint in “semi-script”, 
plus the price of  $1.75, and rear jacket flap listing titles through The Purple Prince of  Oz. 
Bienvenue & Schmidt, p.114. Jacket lightly edge worn; volume fine, jacket near fine.

(600/900)

367. thoMPson, ruth PluMly. The Silver Princess in Oz. Illustrated with black & white drawings by 
John R. Neill. Original red cloth, pictorial cover label. black & white pictorial endpapers, pictorial dust 
jacket. First Edition, First Printing, First Binding.

Chicago: Reilly & Lee, [1938]

First printing with 16-page gatherings; first binding with illustration of  Handy Mandy on spine; 
the title on the cover label, except for the Oz monogram, is printed in metallic-silver ink; first 
state jacket with list of  31 titles to The Silver Princess in Oz on rear flap. Bienvenue & Schmidt, 
p. 120. Jacket lightly worn at edges, spine ends chipped, corners clipped; spine leaning, rear 
hinge cracked; book and jacket very good.

(300/500)

368. thoMPson, ruth PluMly. The Silver Princess in Oz. Illustrations by John R. Neill. Original yellow 
cloth. Sturdy “Library-Style” binding.

Chicago: Reilly & Lee, [1940s-50s]

Though later printings, these “Library Style” issues are quite scarce. Bienvenue & Schmidt, p. 
121. Fine

(200/300)

369. thoMPson, ruth PluMly. Speedy in Oz. 298 pp. Illustrated with 12 color plates by John R. Neill. 
Original grey cloth, pictorial cover label; black & white pictorial endpapers. First Edition.

Chicago: Reilly & Lee, [1934]

All later printings were issued without color plates. Bienvenue & Schmidt, p. 116. Light wear and 
soiling to cloth, bookplate; very good.

(200/300)
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INSCRIBED BY THE AUTHOR
370. thoMPson, ruth PluMly. The Wishing Horse of  Oz. 297 pp. Illustrated with 12 color plates by 
John R. Neill. Original red cloth, pictorial cover label, color pictorial dust jacket. First Edition.

Chicago: Reilly & Lee, [1935]

Inscribed on the ownership leaf  to “Robin Olderman (herself) One of  my favorite *B.I.O.’s. 
Ruth Plumly Thompson. July, 1975. *Believers in Oz.” Inscribed on the title page by the 
illustrator’s wife. This was the last Oz book to be issued with color plates, and all subsequent 
printings of  this book did not contain the plates. The jacket is the first state, with 28 titles listed 
on rear flap ending in The Wishing Horse of  Oz. Endpapers are blank. Bienvenue & Schmidt, 
p. 117. Jacket with some chipping and tears on front panel; light wear to binding, hinges cracked; 
very good.

(300/500)

371. thoMPson, ruth PluMly. The Yellow Knight of  Oz. 275 pp. With 12 color plates by John R. Neill. 
Original brick red cloth, pictorial cover label, black & white pictorial endpapers, jacket. First Edition, 
First Binding.

Chicago: Reilly & Lee, [1930]

First binding, with spine imprint in boldface. Later issue jacket with list of  titles to Magical 
Mimics in Oz (1946) on both flaps. Bienvenue & Schmidt, p.112. Jacket heavily chipped; light 
wear to cloth, rear hinge cracked; very good in a poor jacket.

(200/300)

372. (Translations)  Twenty translations of  titles from the Wizard of  Oz series. 20 volumes. Includes 
translations into Polish, French, Japanese, Russian, etc.

Various places: Various dates

 Some with light wear; overall very good or better.
(200/300)

373. volkov, AlexAnder. The Wooden Soldiers of  Oz. Translated from the Russian. Illustrations by L. 
Vladimirskov. Original illustrated wrappers. First English Language Edition.

Hong Kong: Opium Books, 1969

Scarce Russian sequel to Baum’s Wizard of  Oz. Minor wear; bottom of  page edges unopened; 
fine.

(100/150)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.
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Section V: Non-Oz by L. Frank Baum
374. (Baum, L. Frank) Ford, AllA t. And dick MArtin. The Musical Fantasies of  L. Frank Baum. 184, 
[2] pp. Illustrated with drawings and photographs. 63x51mm, gilt-stamped black cloth. From an 
edition of  1000 copies. Second Edition.

Hong Kong: Ford Press, 1969

This copy neither numbered or signed. Contains three previously unpublished dramatic works 
by Baum. Bienvenue & Schmidt, p. 263. Lightly worn; near fine.

(150/250)

375. (Baum, L. Frank) Ford, AllA t. And dick MArtin. The Musical Fantasies of  L. Frank Baum...with 
Three Unpublished Scenarios. 80 pp. Illustrated with drawings by Dick Martin, also plates of  facsimiles 
of  posters and programs, and from photographs. (8vo) dark navy blue cloth, a large pictorial cover 
label that wraps around the spine, pictorial jacket. First Edition. One of  500 copies, of  which about 
75 were thus bound.

Chicago: The Wizard Press, 1958

Variant ‘E’ of  seven different binding designs for this title. Includes an essay on Baum’s stage 
ventures and the dismal failures of  the shows that never were produced. Also with the previous 
unpublished musicals: The Maid of  Athens, The King of  Gee-Whiz, and The Pipes O’ Pan. 
Bibliography at the end lists plays, books, introductions, magazine appearances and other 
contributions by Baum. Bienvenue & Schmidt, p.262. A hint of  wear to jacket; else fine.

(150/250)

376. (Baum, L. Frank) Ford, AllA t. And dick MArtin. The Musical Fantasies of  L. Frank Baum...with 
Three Unpublished Scenarios. 80 pp. Illustrated with drawings by Dick Martin, also plates of  facsimiles 
of  posters and programs, and from photographs. (8vo), red cloth, front cover label, pictorial jacket. 
First Edition. One of  500 copies, of  which about 175 to 200 were thus bound.

Chicago: The Wizard Press, 1958

Variant ‘A’ of  seven different binding designs for this title. Includes an essay on Baum’s stage 
ventures and the dismal failures of  the shows that never were produced. Also with the previous 
unpublished musicals: The Maid of  Athens, The King of  Gee-Whiz, and The Pipes O’ Pan. 
Bibliography at the end lists plays, books, introductions, magazine appearances and other 
contributions by Baum. Bienvenue & Schmidt, p.261. Light wear to jacket; volume fine.

(150/250)

377. BAuM, l. FrAnk. The Army Alphabet. Illustrated with 27 color plates (& color copyright page) 
by Harry Kennedy. Lettering by Charles Costello. (Folio) original blue cloth-backed pictorial boards. 
First Edition.

Chicago: Geo. M. Hill, 1900

Written because of  the publicity generated by the encampment of  The Grand Army of  the 
Republic, this book ties military activities in with ABC’s. Bienvenue & Schmidt p.181. Binding 
worn and detached; some foxing; internally very good.

(400/600)
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AUTOGRAPH LETTER FROM BAUM ON OZCOT STATIONERY
378. BAuM, l. FrAnk. Autograph Letter, signed, on Ozcot stationery. 1 page letter, signed by L. Frank Baum, 
on “Ozcot” stationery, with border showing covers of  14 titles of  books by Baum.

Hollywood, CA: June 23, 1917

Letter reads: “My Dear Evelyn Leslie, I thank you for your good letter, which has given me 
much pleasure. Your friend, L. Frank Baum”.  Creased, pencil markings next to 5 of  the titles 
pictured; near fine.

(1000/1500)

379. BAuM, l. FrAnk. Baum’s American Fairy Tales. [10], 222, [1] pp. 16 color plates by George Kerr. 
9x6¾, blue cloth with color pictorial label. Second Edition.

Indianapolis: Bobbs-Merrill, [1908]

A re-arranged and enlarged edition of  the 1901 book, with an added “Author’s Note” and 
three new stories. Bienvenue & Schmidt p.188. Extremities rubbed, some scratching to cover 
illustrations, previous owner’s name; frontispiece reinserted and chipped at edges, one other 
plate reinserted at wrong location; good.

(200/300)

380. BAuM, l. FrAnk. Baum’s American Fairy Tales. 223 pp. 8 plates in orange and black, by George 
Kerr. Original dark green cloth, illustrated cover label in orange, yellow, green and white. Second 
Edition, Second Printing.

Indianapolis: Bobbs-Merrill, [1908, but c. 1920s]

In the second printing binding with a different cover than the first printing of  this second 
edition. This cover is illustrated by an unknown artist. The illustration is of  one of  the 
slumbering courtiers startled by Mary-Marie. A re-arranged and enlarged edition of  the 1901 
book. Bienvenue & Schmidt, p.188. Light wear to binding; very good.

(200/300)

Lot 378
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381. BAuM, l. FrAnk. Baum’s Own Book for Children: Stories and Verses from the Famous “Oz Books,” “Father 
Goose: His Book,” Etc. Etc.  196 + [2] ad pp. Illustrated by John R. Neill & Maginel Wright Enright. 
Original tan cloth-backed pictorial boards. First Edition.

Chicago: Reilly & Britton, [1912]

First edition thus, though essentially a reprint of  Baum’s 1910 Juvenile Speaker. Variant A with 
the first printed page is the “ownership page” and there is no “A Word of  Introduction” page 
after title page. Bienvenue & Schmidt, p. 237. Boards worn, rear hinge cracked, previous owner’s 
name; good.

(200/300)

382. BAuM, l. FrAnk. The Daring Twins: A Story for Young Folk. Illustrated with 4 black & white plates 
by Pauline M. Batchelder. 7½x5, pictorial blue cloth. First Edition.

Chicago: The Reilly & Britton Co., [1911]

There was only one printing of  this work and this is the first binding state, in dark blue cloth 
and showing the twins full-length. This is the first in a two-book mystery series for teenagers, 
the only such books published under Baum’s name. Bienvenue & Schmidt, p.240. Wear and 
soiling to cloth; faint dampstain at lower edge of  a few pages at front; good.

(250/350)

383. BAuM, l. FrAnk. The Daring Twins: A Story for Young Folk. Illustrated with 4 black & white plates 
by Pauline M. Batchelder, including frontispiece. 7½x5, pictorial blue cloth, stamped in cream, orange 
and black. First Edition.

Chicago: Reilly & Britton, [1911]

There was only one printing of  this title, this is the 2nd Binding state, not showing the twins 
full-length. This is the first in a 2 book mystery series for teenagers, the only such books 
published under Baum’s name. Bienvenue & Schmidt, p. 241. Some wear and soiling to cloth, 
front hinge repaired, rear hinge cracking; very good.

(250/350)

DOT AND TOT IN THE ORIGINAL DUST JACKET
384. BAuM, l. FrAnk. Dot and Tot of  Merryland. [6], [13]-226 pp. Illustrated in black and green by W.W. 
Denslow. Original dark red cloth, color pictorial cover label, pictorial dust jacket. Fourth Edition, .

Indianapolis: The Bobbs-Merrill Company, [c.1920]

With error on spine reading “In Merryland” rather than “Of  Merryland” Rare in the original 
dust jacket. Bienvenue & Schmidt, p. 193. Jacket chipped and lightly soiled; light wear to bottom 
edges of  binding, endpapers foxed, owner’s name in pencil on rear endpaper; book and jacket 
very good.

(500/800)

385. BAuM, l. FrAnk. Dot and Tot of  Merryland. Illustrated in color by W.W. Denslow. Original light 
green cloth, pictorially stamped in yellow, red & green, pictorial endpapers. Third Edition.

Chicago: M.A. Donohue, [1901, but 1913]

1913 Donohue printing, binding variant ‘A’ with pictorial stamping in 3 colors. The last Baum 
and Denslow collaboration. Bienvenue & Schmidt, p. 193. Light wear and soiling to cloth, spine 
leaning; very good.

(250/350)

386. BAuM, l. FrAnk. Dot and Tot of  Merryland. Illustrated in color by W.W. Denslow. 8¼x6¼, yellow 
cloth pictorially stamped in gilt, red and brown. First Edition.

Chicago: George M. Hill Co., 1901

Intended as a companion to The Wonderful Wizard of  Oz, this was the final Baum/Denslow 
collaboration. Bienvenue & Schmidt, p. 192. Some wear and soiling to cloth, hinges cracked; 
good.

(250/350)
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387. BAuM, l. FrAnk. The Enchanted Island of  Yew. Illustrated with 8 color plates, including frontispiece, 
by Fanny Y. Cory. Original pictorial blue cloth, color pictorial dust jacket. Third Edition.

Chicago: M.A. Donohue & Co., [1903, but later - c.1913]

Third Edition with blank 
endpapers & no printer’s slug 
on the copyright page. The rare 
color pictorial jacket has the 
same design on the front panel 
as the front cover of  the book. 
Bienvenue & Schmidt, p. 206. 
 Jacket with a few chips and 
short tears; light deterioration of  
paper along hinges; near fine in 
a very good jacket.

(700/1000)

388. BAuM, l. FrAnk. The Enchanted Island of  Yew. Illustrated with 8 color plates plus orange drawings 
in the text by Fanny Y. Cory. Original pictorial gray cloth; pictorial endpapers. First Edition, First 
Printing.

Indianapolis: The Bobbs-Merrill Company, [1903]

First printing with pictorial cream and pale-orange endpapers; with Braunworth’s imprint 
on copyright page; and illustration over the text on p.238 printed upside down. Bienvenue & 
Schmidt, p.204. Spine sunned and lightly worn at ends; near fine.

(400/600)

389. BAuM, l. FrAnk. The Enchanted Island of  Yew. 242 pp. Illustrated with 7 color plates by Fanny Y. 
Cory. Original brown cloth, color pictorial cover label. Reprint.

Indianapolis: Bobbs, Merrill, [early 1920s]

A later issue with plate count reduced from 8 to 7 and with title on cover reading “Isle” 
rather that “Island”. Bienvenue & Schmidt, p.206. Light wear to binding, inscription on front 
endpaper; very good.

(150/250)

Lot 387
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390. BAuM, l. FrAnk. Father Goose’s Year Book: Quaint Quacks and Feathered Shafts for Mature Children. 
 [128] pp. Illustrated throughout by Walter J. Enright. (8vo) original green buckram, pictorial cover 
label. First Edition.

Chicago: Reilly & Britton, [1907]

First & only edition of  this work, filled with topical verses by Baum arranged in diary form. 
Bienvenue & Schmidt, p.234. Spine faded, light wear; some offsetting, bookseller’s ink stamp in 
final text leaf; very good.

(150/250)

391. BAuM, l. FrAnk. Father Goose’s Year Book: Quaint Quacks and Feathered Shafts for Mature Children. 
 [128] pp. Illustrated throughout by Walter J. Enright. (8vo) original green buckram, pictorial cover 
label. First Edition.

Chicago: Reilly & Britton, [1907]

First & only edition of  this work, filled with topical verses by Baum arranged in diary form. 
Bienvenue & Schmidt, p.234. Spine faded, light wear, red marks on front cover; very good.

(150/250)

392. BAuM, l. FrAnk. Four volumes from The Oz-Man Tales series. Includes: 
* The Yellow Hen. With the rare dust jacket. Jacket lacking several large chips, book with only light 
wear.  
* The Magic Cloak. Boards lightly worn. 
* Once Upon A Time. Worn, spine lacking. 
* The Gingerbread Man. Worn, spine lacking.

Together 4 volumes, in the original pictorial boards, one with jacket. First editions thus.
Chicago: Reilly & Lea, c.1920

Previously published as Baum’s Snuggle Tales. Bienvenue & Schmidt, p.253. Condition varies.
(200/300)

393. BAuM, l. FrAnk. Jagalon and the Tiger Fairies - 2 copies. Illustrations by Dale Ulrey. (4to) original 
green cloth, pictorial label on front. First Edition.

Chicago: Reilly & Lee, [1953]

Binding A. Bienvenue & Schmidt, p.256. Both copies with some wear, previous owner’s names, 
etc.; very good.

(150/250)

394. BAuM, l. FrAnk. The Life and Adventures of  Santa Claus. [6], 206 pp. Illustrated by Mary Cowles 
Clark with 20 plates including the inserted title-page. Original red cloth pictorially stamped in white, 
green, beige & black. First Edition, First State.

Indianapolis: Bowen-Merrill, 1902

First state with section headings as “Book First,” “Book Second,” & “Book Third”; aside from 
the dedication leaf  & first page of  the Table of  Contents, there are no textural illustrations. 
The illustrations were done by a local artist whom Baum met on a visit to Syracuse. Bienvenue 
& Schmidt, p.200. Light wear to cloth, some loss of  white coloring on covers, lacking most of  
front free endpaper, 1902 gift inscription on flyleaf, repairs to rear endpapers; about very good.

(300/500)

395. BAuM, l. FrAnk. The Magic Cloak and Other Stories. [58] pp. Illustrated with color frontispiece and 
black & white drawings by John R. Neill. 8¾x6¼, pictorial yellow boards. First Edition, First Printing.

Chicago: Reilly & Britton, [1916]

First printing, with advertisement on verso of  ownership page listing 4 titles. A volume from the 
“Baum’s Snuggle Tales” series. Bienvenue & Schmidt, p. 251. Some wear and soiling to cloth, 
front hinge cracking; very good

(100/150)
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FIRST EDITION FIRST PRINTING
396. BAuM, l. FrAnk. The Master Key: An Electrical Fairy Tale. 245 pp. Illustrated with 12 color plates 
and many black & white drawings by Fanny Y. Cory. (8vo) original gilt-decorated & lettered olive-
green cloth, pictorial cover label. First Edition, First Printing.

Indianapolis: Bowen-Merrill Co., [1901]

First printing, with copyright notice for “The Bowen-Merrill Company” measuring 1-21/32” in 
length; comma in last line on copyright page incorrectly placed so it is immediately to the left 
of  the “N” of  “N.Y.”. This “Electrical Fairy Tale” expresses Baum’s lifelong fascination with 
scientific discovery. The protagonist is actually the author’s second son, Robert Stanton Baum, 
to whom the book is dedicated. Bienvenue & Schmidt, p. 196. Spine leaning, light edge wear, 
endpapers browned, 1907 gift inscription on front free endpaper; a few plates detached; very 
good.

(500/800)

397. BAuM, l. FrAnk. The Master Key: An Electrical Fairy Tale. 245 pp. Illustrated with 12 color plates 
and black & white drawings by Fanny Y. Cory. (8vo) original olive-green cloth, pictorial cover label. 
First Edition, Second State.

Indianapolis: Bowen-Merrill, [1901]

Second state in Binding ‘A’ with comma in last line on copyright page correctly set, directly to 
the right of  the ‘N’ in Brooklyn. Bienvenue & Schmidt p.196. Light edge wear, previous owner’s 
name on front endpaper; very good.

(400/600)

FIRST BOOK ILLUSTRATED BY MAXFIELD PARRISH
398. BAuM, l. FrAnk. Mother Goose in Prose. 265 pp. Title-page in red and black. Illustrated by Maxfield 
Parrish including 12 black & white plates. (4to) original pictorial cloth with color cover designs by 
Maxfield Parrish, gilt-lettered spine. Rebacked with original spine cloth laid down. First Edition, First 
Issue.

Chicago: Way & Williams, [1897]

Baum’s first children’s book and first book of  
fiction. First issue with page bearing printer’s 
imprint at rear followed immediately by the rear free 
endpaper, the second issue had two blank leaves 
following the printer’s imprint. This is also the first 
book illustrated by Maxfield Parrish. Bienvenue & 
Schmidt, p.159. Some wear and soiling to cloth, 
hinges cracked; a few leaves/plates with short tears 
along fore edge; good.

(1500/2000)

Lot 398
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399. BAuM, l. FrAnk. The Navy Alphabet. Illustrated with 28 
color plates by Harry Kennedy. Lettering by Charles Costello. 
(Folio) original blue cloth-backed pictorial boards. First 
Edition.

Chicago: George M. Hill Company, 1900

First and only edition. A companion volume to The Army 
Alphabet. Bienvenue & Schmidt p. 182. Edges rubbed, 
1903 gift inscription on front endpaper; very good.

(800/1200)

400. BAuM, l. FrAnk. Once Upon a Time and Other Stories. Illustrated with color frontispiece and black & 
white drawings by John R. Neill. 8¾x6¼, pictorial yellow boards, pictorial dust jacket. First Edition, 
First Printing.

Chicago: Reilly & Britton, [1916]

First printing, with advertisement on verso of  ownership page listing 4 titles. A volume from 
the “Baum’s Snuggle Tales” series. Bienvenue & Schmidt, p. 251. Jacket heavily worn, chipped; 
volume with some edge wear, penciled markings on front endpapers; very good in a good jacket.

(150/250)

401. BAuM, l. FrAnk. Phoebe Daring: A Story for Young Folk. 298, [2] pp. + [8] ad leaves. Illustrated with 
4 plates by Joseph Pierre Nuyttens. (8vo) original pictorial cloth. First Edition, First State.

Chicago: Reilly & Britton, [1912]

First state with front cover illustration showing the heroine writing. Second book in the Daring 
Twins series. Bienvenue & Schmidt p.241. Light wear and soiling to cloth, front hinge cracked; 
very good.

(200/300)

402. BAuM, l. FrAnk. Queen Zixi of  Ix. [8], 303 pp. Illustrated with 16 plates & drawings in the text by 
Frederick Richardson. Original green pictorial cloth stamped in dark green & orange. First Edition, 
Second Printing.

New York: The Century Co., 1905

Second printing, with illustration on page 171 printed in black and light blue-green. Bienvenue 
& Schmidt p. 215. Wear and soiling to cloth, spine leaning, hinges cracked; good.

(150/250)

403. BAuM, l. FrAnk. The Sea Fairies. 239, [1] pp. Illustrated with 12 duotone plates with iridescent 
ink & numerous black & white drawings by John R. Neill. 9x6½, green cloth, pictorial cover label; 
pictorial color endpapers. First Edition, First State.

Chicago: Reilly & Britton, [1911]

First state with front cover label illustrating the heads of  the 3 principal characters. This is 
the first volume in the “Trot” series, which Baum hoped would replace Oz in his readers’ 
affections. It did not, but the Sea Fairies is one of  his most imaginative books, especially with 
the marvelous iridescent plates. Bienvenue & Schmidt, p. 244. Cloth lightly worn and with some 
soiling; very good.

(300/500)

Lot 399
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404. BAuM, l. FrAnk. The Sea Fairies. 239, [1] pp. With 11 (of  12) duotone plates with iridescent 
ink, numerous black & white drawings by John R. Neill. Original green cloth, pictorial cover label; 
pictorial color endpapers. First Edition, Second State.

Chicago: Reilly & Britton, [1911]

Binding variant ‘B’ with front cover label illustrating Trot among the sea horses. This is the first 
volume in the “Trot” series, which Baum hoped would replace Oz in his readers’ affections. It 
did not, but the Sea Fairies is one of  his most imaginative books. Bienvenue & Schmidt, p.245. 
Scarce in this binding variant. Some wear and soiling to binding, amateur repair to front hinge; 
lacking plate at 76, one leaf  (p.201) with a large chip, with some loss of  text; good.

(100/150)

405. BAuM, l. FrAnk. Several periodical appearances of  stories by L. Frank Baum. Includes:  
* “Aunt Hulda’s Good Time” in The Youth’s Companion. October 26, 1899. Original wrappers, 
worn, large chip to front wrapper, creased, some short tears. 
* “A Kidnapped Santa Claus” in The Delineator. December, 1904. Original wrappers, some wear. 
* “Queen Zixi of  Ix.” Serially in St. Nicholas Magazine, Volumes 32 & 33, November, 1904 to 
October, 1905. Plain cloth bindings. 
* A second copy of  Volume 32, leather-backed cloth, worn. 
* Juggerjook in Saint Nicholas Magazine, Volume 38, Nov., 1910 - April,1911. Half  calf, tape 
repaired spine.

Together 4 bound volumes and 2 individual issues.
Various places: Various dates

Scarce periodical appearances by the author of  “The Wizard of  Oz”. All with some wear; good. 
Offered as is.

(250/350)

406. BAuM, l. FrAnk. Six non-Oz titles by L. Frank Baum. Includes: 
* The Life and Adventures of  Santa Claus. Green cloth, paper label. [Early 1920s]. 
* The Enchanted Island of  Yew. Grey cloth, spine repaired, staining to cloth. Second printing. 
[1903] 
* The Yellow Hen. Boards. Lacking ownership leaf  and frontispiece; [1916]. 
* John Dough and the Cherub. Two copies, heavily worn. [1906]. 
* Father Goose, His Book. Heavily worn. Third Printing. [1899].

Together 6 volumes.
Various places: Various dates

 All with significant wear, should be examined, offered as is.
(100/150)

407. BAuM, l. FrAnk. Sky Island: Being the Further Exciting Adventures of  Trot and Cap’n Bill after Their 
Visit to the Sea Fairies. 287, [1] pp. Illustrated with 11 (of  12) color plates & numerous black & white 
drawings by John R. Neill. Original brown cloth, color pictorial cover label, spine stamped in black. 
Reprint.

Chicago: Reilly & Lee, [1912, but c. 1920]

With titles to Glinda of  Oz on verso of  half  title. Bienvenue & Schmidt, p. 248. Some wear and 
soiling to binding, front hinge cracked, glue repair to rear hinge; lacking plate at page 68; fair.

(150/250)
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408. BAuM, l. FrAnk. The Songs of  Father Goose: For the Kindergarten, the Nursery and the Home. 83 pp. 
Music by Alberta N. Hall. Illustrated with black & white drawings by W.W. Denslow. (4to) original 
pictorial boards. Reprint.

Indianapolis: The Bobbs-Merrill Company, [1909, but c.1920]

Later issue, with plain spine. Bienvenue & Schmidt, p.172. Spine ends worn, edge wear, small 
bump on lower edges of  boards; very good.

(200/300)

409. BAuM, l. FrAnk. The Songs of  Father Goose: For the Kindergarten, the Nursery and the Home. 84 pp. 
Music by Alberta N. Hall. Illustrated with black & white drawings by W. W. Denslow. (4to) original 
cloth-backed pictorial boards. First Edition.

Chicago: George M. Hill, [1900]

A selection of  26 of  the 70 poems published in Father Goose: His Book, set to music. At the 
end is a pictorial leaf  with “Instructions for giving a Father Goose entertainment.” Bienvenue & 
Schmidt, p.171. Binding well worn, tape repairs to hinges; separation in gutter at contents leaf; 
fair.

(150/250)

410. BAuM, l. FrAnk. The Surprising Adventures of  The Magical Monarch of  Mo and His People. 237 pp. 
Illustrated with 12 color plates and numerous black & white drawings in the text by Frank Verbeck. 
Original light blue cloth, color pictorial cover label, endpapers printed in light blue. First Edition, 
Second Printing.

Indianapolis: Bobbs-Merrill, [1903]

This story was originally published in 1900 as A New Wonderland, and was reissued in 1903 
under this title. Second printing, with damage to the lower stems of  the first “H” in “The 
Monarch” on p.51. Bienvenue & Schmidt, p.209. Light wear and soiling to cloth, hinges cracked; 
very good.

(400/600)

411. BAuM, l. FrAnk. The Surprising Adventures of  the Magical Monarch of  Mo and His People. Illustrated 
with 8 color plates by Frank Verbeck. 9x6½, green cloth, color pictorial cover label, blank endpapers. 
Second Edition, Second Printing.

Chicago: M.A. Donohue, [1903, but c. 1913]

Second Donohue edition with number of  plates reduced from 12 to 8, binding variant ‘b’ (green 
cloth); variant ‘A’ of  plate placement (no priority). Bienvenue & Schmidt, p. 211. Some wear to 
cloth, hinges cracked, lacking front free endpaper, previous owner’s name; good.

(100/150)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.



Page 92

FIRST BOOK ILLUSTRATED BY MAXFIELD PARRISH
412. BAuM, l. FrAnk. The Woggle-Bug Book. [48] pp. Illus. throughout in color by Ike Morgan. 15x11, 
cloth-backed pictorial wrappers. Custom clamshell box. First (and only) Edition.

Chicago: Reilly & Britton, 1905

Second binding state with a pale yellow stippled 
background printed on front cover & “The Woggle-
Bug Book” printed in pale yellow on rear cover. This 
large and fragile book was likely issued to promote 
interest in Reilly & Britton’s major publication of  
the previous season, The Marvelous Land of  Oz, 
and possibly also to promote the forthcoming 
musical comedy, The Woggle-Bug. The text follows 
the adventures of  its title character originally begun 
in the newspaper series “Queer Visitors from the 
Marvelous Land of  Oz” (1904-’05). It is one of  
Baum’s rarest fantasies. Bienvenue & Schmidt, p. 219. 
 Front wrapper chipped at corners, including a large 
chip  from lower corner, some staining, soiling and 
other light wear, repaired tear to final leaf; good.

(1000/1500)

FIRST BOOK ILLUSTRATED BY MAXFIELD PARRISH 
FLOYD AKERS

413. [BAuM, l. FrAnk] Akers, Floyd. Ten volumes of  the Boy Fortune Hunters series. Includes: 
* The Boy Fortune Hunters in Alaska. First Edition, Second Printing. [c.1909]. 
* The Boy Fortune Hunters in Alaska. First Edition, Third Printing. [c.1910]. 
* The Boy Fortune Hunters in Panama. First Edition, Second Printing. [c.1909]. 
* The Boy Fortune Hunters in Panama. First Edition, Third Printing. [c.1910]. 
* The Boy Fortune Hunters in Egypt. First Edition, First Printing. [1908]. 
* The Boy Fortune Hunters in Egypt. First Edition, Second Printing. [c.1909 ]. 
* The Boy Fortune Hunters in China. First Edition, First Printing. [1909] 
* The Boy Fortune Hunters in Yucatan. First Edition, First Printing. [1910]. 
* The Boy Fortune Hunters in Yucatan. First Edition, First Printing. [1910]. 
* The Boy Fortune Hunters in the South Seas. First Edition, Variant 2 of  the rear ads.

Together 10 volumes.
Chicago: Reilly & Britton, Various dates

Bienvenue & Schmidt, pp. 281-286. All with some wear, second copy of  ‘Yucatan’ heavily worn; 
others overall very good.

(300/500)

LAURA BANCROFT
414. [BAuM, l. FrAnk] BAncroFt, lAurA. Babes in Birdland: A Fairy Tale. 116, [1], + [3] ad pp. Illustrated 
with 8 color plates by Maginal Wright Enright. Original cloth-backed pictorial boards. First Edition.

Chicago: Reilly & Britton, [1911]

Essentially a reprint of  Policeman Bluejay with a change of  title and new copyright notice. 
Intended as a companion volume to Twinkle and Chubbins published the same year. Bienvenue 
& Schmidt, p. 291. Edges worn, some staining to boards; internally very good.

(200/300)

Lot 412
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415. [BAuM, l. FrAnk] BAncroFt, lAurA. Policeman Bluejay. 116 + [3] ad pp. Illustrated by Maginal 
Wright Enright, including 8 color plates. Original cloth-backed color pictorial boards. First Edition, 
First State.

Chicago: The Reilly & Britton Co., [1907]

First state, with identical full-color on front & back covers, spine in blue cloth lettered in dark 
blue. Bienvenue & Schmidt, p. 290. Wear and soiling to covers, inscription on endpaper; one 
plate detached; very good.

(250/350)

416. [BAuM, l. FrAnk] BAncroFt, lAurA. Prairie-Dog Town. 61, [3] pp. Color illustrations by Maginel 
Wright Enright. Original light tan cloth, printed with color design on front cover and spine, red 
endpapers. First Edition.

Chicago: The Reilly & Britton Co., [1906]

From the Twinkle Tales series. Bienvenue & Schmidt, p.288. Light wear to cloth; separation in 
gutter at half  title, signatures sprung; good.

(150/250)

417. [BAuM, l. FrAnk] BAncroFt, lAurA. Sugar-Loaf  Mountain. 64 pp. Color illustrations by Maginel 
Wright Enright. Original light tan cloth, printed with color design on front cover and spine, red 
endpapers. First Edition.

Chicago: Reilly & Britton, [1906]

From the Twinkle Tales series. Bienvenue & Schmidt, p.288. Light wear, seperation in gutters on 
inner side of  endpapers, previous owner’s name; very good.

(200/300)

418. [BAuM, l. FrAnk] BAncroFt, lAurA. Three volumes from the Tinkle Tales series. Includes: 
* Mr. Woodchuck. Tan cloth, red endpapers. Spine partly perished. [1906]. 
* Prince Mud Turtle. Pictorial boards. Spine chipped. [1906]. 
* Bandit Jim Crow. Pictorial boards. [c.1920].

Together 3 volumes.
Chicago: Various dates

 All with some wear; good.
(100/150)

419. [BAuM, l. FrAnk] BAncroFt, lAurA. Twinkle’s Enchantment. 64 pp. Color illustrations by Maginel 
Wright Enright. Original light tan cloth, printed with color design on front cover and spine, red 
endpapers. First Edition.

Chicago: Reilly & Britton, [1906]

From the Twinkle Tales series. Bienvenue & Schmidt, p.288. Light wear, separation in gutters on 
inner side of  endpapers, previous owner’s name; very good.

(200/300)

JOHN ESTES COOKE
420. [BAuM, l. FrAnk] cooke, John estes. Tamawaca Folks: A Summer Comedy. 185 pp. Blue-gray 
pictorial cloth. First Edition.

[Macatawa, Michigan]: The Tamawaca Press, [1907]

The title is an anagram for Macatawa, the resort on Lake Michigan where Baum wrote many of  
his books and which serves as the setting for this satire. Baum himself  makes a brief  appearance 
as Mr. Wright. The book may have been published by Baum himself, and it was certainly 
available only at Macatawa and among the small community there. Bienvenue & Schmidt, p.295. 
 Cloth with some rippling, wear and light soiling, hinges cracked; a bit of  soiling internally; very 
good.

(600/900)
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SUZANNE METCALF
421. [BAuM, l. FrAnk] MetcAlF, suzAnne. Annabel: A Novel for Young Folks. 231 pp. With 6 color 
plates by H. Putnam Hall. (8vo) original blue cloth, color pictorial label in the shape of  a bow on front 
cover, lettered in white. First Edition, Second Printing.

Chicago: Reilly & Britton, [1906]

A scarce work. This was the first of  the author’s books intended for older girls, and the only one 
for which he used this pseudonym. This is the second printing, with the spine imprint in upper 
and lower case letters. Bienvenue & Schmidt, p. 302. Light soiling, slight lean to spine, previous 
owner’s name; list of  illustrations and first leaf  of  text detached, very good.

(500/800)

SCHUYLER STAUNTON
422. [BAuM, l. FrAnk] stAunton, schuyler. The Fate of  A Crown. 306 pp. Illustrated with 6 plates 
by Glen C. Sheffer. Red cloth stamped in gilt & black, lettered in white. First Edition, First Printing.

Chicago: Reilly & Britton, 1905

Baum’s first “adult” novel. Later printings have only 301 or 291 pages. Bienvenue & Schmidt, p. 
306. Light wear, some loss of  white lettering on spine (as usual), previous owner’s ink stamp on 
front endpaper; very good.

(200/300)

EDITH VAN DYNE
423. [BAuM, l. FrAnk] vAn dyne, edith. Aunt Jane’s Nieces. 325 + [2] ad pp. With frontispiece & 
5 plates by E.A. Nelson. Original green cloth lettered in green bordered in gilt, oval pictorial cover 
label, spine lettered in gilt. First Edition.

Chicago: Reilly & Britton, [1906]

Scarce first printing of  the first title in Baum’s most 
popular series save for the Oz books. Bienvenue & 
Schmidt p.312. Small ripple to spine cloth, minor wear; 
near fine.

(500/800)

424. [BAuM, l. FrAnk] vAn dyne, edith. Aunt Jane’s Nieces 
and Uncle John. 275  pp. Frontis. by E.A. Nelson. Original 
tan cloth stamped in green, pictorial dust jacket. First 
Edition, First Printing.

Chicago: Reilly & Lee, [1911, but c.1919]

First state of  the Reilly and Lee dust jacket with 5 titles 
on rear flap, ending with Mary Louise Adopts a Soldier. 
Bienvenue & Schmidt, p. 323. Jacket lightly edge worn, 
short tear and crease on front panel; fine in a near fine 
jacket.

(250/350)

425. [BAuM, l. FrAnk] vAn dyne, edith. Aunt Jane’s Nieces 
in the Red Cross. 256 pp. Frontispiece by Norman P. Hall. 

Original tan cloth stamped in green & purple, oval pictorial cover label, pictorial dust jacket. First 
Edition, First Printing.

Chicago: Reilly & Britton, [1915]

The final title in Baum’s Aunt Jane’s Nieces series. Scarce in dust jacket. Bienvenue & Schmidt, 
p.327. Jacket lightly edge worn, 2” tear along front spine fold; spine leaning; book and jacket 
very good.

(300/500)

Lot 423
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426. [BAuM, l. FrAnk] vAn dyne, edith. The Flying Girl. 232 + [4] ad pp. Illustrated with 4 plates by 
Joseph Pierre Nuyttens. (8vo) red pictorial cloth stamped in white and black. First Edition, First State.

Chicago: Reilly & Britton, [1911]

First state with cover title lettering and all the spine lettering in white. Bienvenue & Schmidt, p. 
331. A hint of  wear to cloth, rear hinge cracking; else near fine.

(300/500)

427. [BAuM, l. FrAnk] vAn dyne, edith. The Flying Girl and Her Chum. 313 + [4] ad pp. Illustrated 
with 4 plates by Joseph Pierre Nuyttens. (8vo) red pictorial cloth stamped in white and black. First 
Edition, Second State.

Chicago: Reilly & Britton, [1912]

First state with cover title lettering in black. Bienvenue & Schmidt, p. 333 Cloth rubbed, split 
along rear joint, front hinge cracked; good.

(100/150)

428. [BAuM, l. FrAnk] vAn dyne, edith. Mary Louise Adopts a Soldier. Original blue cloth. First 
Edition.

Chicago: Reilly & Lee, [1919]

Published shortly after Baum’s death in 1919. Bienvenue & Schmidt, p.340. Light wear and 
spotting to cloth, spine leaning; very good.

(100/150)

429. BAuM, l. FrAnk] vAn dyne, edith. Three titles from the Aunt Jane’s Nieces series in the original dust 
jackets. Includes: 
* Aunt Jane’s Nieces at Millville. Ninth printing.  
* Aunt Jane’s Nieces at Work. Fourth printing. 
* Aunt Jane’s Nieces in the Red Cross. Second Edition.

Together 3 volumes, all in the original decorated tan cloth, paper dust jackets.
Chicago: Reilly & Britton or Reilly & Lee, Various dates

Scarce with the dust jackets. Jackets worn, jacket to final title in several pieces; books with some 
light wear as well; overall very good.

(250/350)

430. [BAuM, l. FrAnk] vAn dyne, edith. Twenty-two volumes from the Aunt Jane’s Nieces series. Includes: 
* Aunt Jane’s Nieces. 
* Aunt Jane’s Nieces Abroad. Five copies, including the first and final printings. 
* Aunt Jane’s Nieces at Millville. 2 copies. 
* Aunt Jane’s Nieces at Work. 
* Aunt Jane’s Nieces in Society. 2 copies. 
* Aunt Jane’s Nieces and Uncle John. 2 copies. 
* Aunt Jane’s Nieces on Vacation. Three copies. 
* Aunt Jane’s Nieces on the Ranch. Three copies. 
* Aunt Jane’s Nieces Out West. Two copies. Aunt Jane’s Nieces in the Red Cross.

Together 22 volumes. 10 titles, various editions, all in the original cloth bindings.
Chicago: Reilly & Britton (most), Various dates

An assortment of  printings and editions of  Baum’s second most popular series, including 
several first printings. All with condition issues, wear, cracked hinges, loose or missing plates, 
etc. All worn, most about good, a few better. Offered as is.

(300/500)
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A RARE ADULT NOVEL BY L. FRANK BAUM
431. [BAuM, l. FrAnk]. The Last Egyptian. 287 pp. Illustrated with 8 color plates by Francis. P. 
Wightman. (8vo) original blue cloth, pictorial cover label. First Edition, First Printing.

Philadelphia: Edward Stern, 1908

First printing, with publisher’s name appearing only once on copyright page. One of  Baum’s 
scarce adult novels, later made into a movie by Baum’s movie production company (1914). 
Bienvenue & Schmidt, p. 279. Binding a touch rubbed, hinges cracked; very good.

(250/350)

Section VI: Fine Books in All Fields
432. AlexAnder, JAMes edw.  Life of  Field Marshal, His Grace the Duke of  Wellington. 2 volumes. 15 
portraits, plans, etc. Lacking the folding map from rear of  Volume 1. (8vo) black half  calf  and 
marbled boards, spines gilt. First Edition.

London: Henry Colburn, 1839

Scarce biography of  “The Iron Duke” published during his lifetime. Bindings rubbed; foxing; 
very good.

(200/300)

A FEW LOTS OF ANGLING LITERATURE
433. (Angling) BlAke, w.h.  Brown Waters. xvi, 168 pp. Illustrations by Clarence A. Gagnon. (Small 
4to) original cloth, dust jacket. One of  1000 copies.

Toronto: Macmillan Company, 1940

An illustrated edition of  an angling classic. Jacket with some chipping; fine in a very good jacket.
(150/200)

434. (Angling) cholMondeley-Pennell, h.  Fishing. 2 volumes. Woodcut illustrations. (8vo) original 
decorated brown cloth. Eleventh Impression of  Volume 1 and Ninth Edition, Revised, of  Volume 2.

London: Longmans, Green, and Co., 1912 & 1909

One volume pertains to Salmon and Trout; the other to Pike and Course Fish. Part of  the 
Badminton Library of  Sports and Pastimes. Light wear to cloth, spine leaning a bit; some pencil 
notations within; very good.

(50/80)

435. (Angling) griswold, FrAnk grAy. Fish Facts and Fancies. x, [2], 242 pp. With plates from 
photographs, including frontispiece; color illustration of  a fly on title-page. (8vo), original cloth-
backed boards, dust jacket. 1 of  1000 copies. First Trade Edition.

New York: Scribner’s, 1926

Combined re-issue, with additions, of  two privately printed volumes that Griswold presented 
to friends. Bruns 185. Jacket price-clipped and lightly worn, pencil notes on rear panel; volume 
with a touch of  wear to extremities; near fine in a very good jacket.

(80/120)

436. (Angling) hAllock, chArles. The Sportsman’s Gazetteer and General Guide: The Game Animals, Birds 
and Fishes of  North America: Their Habits and Various Methods of  Capture...  688, 208 pp. Two folding 
maps; wood-engraved frontispiece portrait and dedication page. (8vo), original blue cloth stamped in 
black & gilt. First Edition.

New York: Forest and Stream Pub. Co., 1877

The second section is “A Sportsman’s Directory to the Principal Resorts for Game and Fish in 
North America.” Bruns H41. Bookplate of  C.F.G.R. Schwerdt. Light wear to cloth; lacking the 
large folding map in rear pocket; very good.

(60/90)
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437. (Angling) henderson, williAM. My Life as an Angler. xvi, 312 pp. Original Woodburytype 
photographic portrait frontispiece; woodcut illustrations by Edmund Evans. (8vo) 22x14.5 cm 
(8¾x6”), original green cloth, decorated in gilt and black, top edge gilt. First Trade Edition.

London: W. Satchell, Peyton & Co., 1879

“A book to be set apart and in the best company. It is one of  the most sterling and attaching 
of  modern angling books and possesses several of  the qualities that have rendered Iz. Walton’s 
writings household words - his simplicity, naiveté and honest benevolence.” - Westwood & 
Satchell p. 114. Bookplate of  Alexander Allan. Light wear at edges, previous owner’s name on 
rear endpaper; light foxing; about near fine.

(150/200)

438. (Angling) lAnMAn, chArles. Adventures in the Wilds of  the United States and British American Provinces. 
 2 vols. xi, [5], 514; v, [5]-480 pp. This copy bound without the Appendix by Lieut. Campbell Hardy 
(Pp. 481-517). Illustrated with 12 wood engravings by the author and Oscar Bessau. (8vo), original 
gilt-lettered red cloth with gilt-stamped moose on front covers. First American Edition (but with 
London publisher’s imprint at foot of  spine).

Philadelphia / London: John W. Moore / Sampson, Low, Son & Co., 1856

Lanman’s scarce work, first published in 1854 London, this being the first American edition 
which contains considerably more information. Lanman traveled around the wilds of  the 
eastern United States, and who once wrote about this work as “a kind of  cyclopedia of  
American scenery and personal adventure and of  traveling incidents, calculated to exhibit the 
manners and customs of  our people, and interest the lovers of  natural history and the various 
arts of  sporting.” Includes a trip to the start of  the Mississippi; a visit of  the Canadian Saguenay 
river; a trip through western Maryland and Virginia; writings in the Allegheny mountains; 
sources of  the Potomac; a tour to the River Restigouche and more. “Lanman was a professional 
writer of  some merit. He was interested in angling, not hunting…” (and a fine artist) - Howes 
L-87; Phillips p. 217; Clark III: 341; Bruns L 31. Spine ends frayed, joints splitting, light soiling 
to cloth; some underlining and penciled notations; very good.

(150/250)

439. (Angling) norris, thAddeus. The American Angler’s Book: Embracing the Natural History of  Sporting 
fish, and the Art of  Taking Them. With Instructions in Fly-Fishing, Fly-Making, and Rod-Making; and Directions 
for Fish-Breeding. To Which is Appended, Dies Piscatoriæ: Describing Noted Fishing-Places, and Pleasure of  
Solitary Fly-Fishing. 604 pp. Illustrated with 80 wood engravings. 8½x6, blind-stamped green cloth, 
gilt vignette of  outdoor scene on cover, gilt fish and fly hook vignettes on spine, lettered in gilt. First 
Edition.

Philadelphia: E. H. Butler & Co., 1864

Rare first edition of  one of  the key works on American angling. “Uncle Thad” was one of  the 
most outstanding American authorities on angling and angling equipment of  the Nineteenth 
Century. Includes the first reference to dry-fly fishing in America. Bruns N 67. Spine faded, light 
wear at edges, front hinge starting; a touch of  browning to pages; very good.

(250/350)

440. (Angling) sPArrow, w. shAw. Angling in British Art Through Five Centuries: Prints, Pictures, Books. 
 Foreword by H.T. Sheringham. With 200 illustrations, including 39 in color. (4to) 28x22 cm (11x8¾”), 
original gilt-lettered blue cloth. First Edition.

London: John Lane,  The Bodley Head, [1923]

Large history of  angling-related art, discusses important works by John Singer Sargent, J.M.W. 
Turner, Thomas Bewick, William Hogarth, etc. Light wear and soiling to cloth, gift inscription 
on front endpaper; some penciled notations within; very good.

(50/80)
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441. (Angling)  Ten volumes on angling. Includes:* Frank Forester’s Fish and Fishing of  the United 
States and British Provinces of  North America. Rebound. Contemporary name in ink on verso 
of  frontispiece. Third Edition. Stringer & Townsend, 1851.* Armistead, Wilson H. Trout Waters: 
Management and Angling. Later printing. A.&C. Black, 1920.* Sheringham, H.T. Trout Fishing: 
Memories and Morals. Hodder and Stoughton, [1920].* Ward, Francis. Animal Life Under Water. 
Cassel and Company, 1919.* Ward, Francis. Marvels of  Fish Life: As Revealed by the Camera. Cassell 
and Company, 1911.* Platts, W. Carter. Trout Streams & Salmon Rivers. The Field Press, 1930.* 
Maunsell, G.W. The Fisherman’s Vade Mecum. Philip Allan, 1933.* Marston, R.B. Walton and Some 
Earlier Writers on Fish and Fishing. Elliot Stock, 1894.* An Amateur Angler’s Days in Dove Dale, 
Phoenix Edition, 1910. Sampson Low, Marston & Company, 1910.* Bainbridge, W.G. The Fly-
Fisher’s Guide to Aquatic Flies and Their Imitations. A.&C. Black, 1936.

Various places: Various dates

Most with an ink name on front free endpaper. Light to moderate general exterior wear; very 
good.

(60/90)

442. (Angling)  Ten volumes on angling. Includes:* Taverner, Eric. A Day on a Chalk Stream. With dj. 
Seeley Service & Co., [1954].* Ritz, Charles. A Fly Fisher’s Life. With dj. Max Reinhardt, [1959].* 
Leonard, J. Edson. Flies: Their Origin, Natural History, Tying..  With dj (price-clipped). A.S. Barnes, 
[1950].* Woolley, Arthur. Thoughtful Practice with a Dry Fly. With dj. Alvin Redman, [1949].* 
Hambleton, Jack. Fisherman’s Paradise. With dj. Longmans, Green, [1946].* Walker, C.F. Lake Flies 
and their Imitation. With dj. Herbert Jenkins, [1960].* Claflin, Bert. Blazed Trails for Anglers. With 
dj (price-clipped). Knopf, 1949.* Netboy, Anthony. The Atlantic Salmon: A Vanishing Species? With 
dj (price-clipped). Faber and Faber, [1968].* Kennedy, Michael. The Sea Angler’s Fishes. With dj. 
Hutchinson, [1954].* Bates, Joseph D., Jr. Spinning for American Game Fish. With dj. Little, Brown, 
1947.

Various places: Various dates

 Mostly mild general wear; very good.
(60/90)

443. (Angling) wAlton, izAAk & chArles cotton. The Complete Angler or the Contemplative Man’s 
Recreation Being A Discourse of  Rivers Fish-Ponds Fish and Fishing Written by Izaak Walton and Instructions 
How to Angle For a Trout or Grayling in A Clear Stream by Charles Cotton With Original Memoirs and Notes 
by Sir Harris Nicolas. 2 volumes. [16], ccxii, [4], 129; [4], (131)-436, [32] pp. Engraved plates, mounted 
engravings in text. (Large 8vo) original green cloth, angling device in gilt on front covers, spines 
lettered in gilt. Second Nicolas Edition.

London: Nattali and Bond, 1860

A reissue of  the first Nicolas edition of  1636. An important edition of  Walton and Cotton’s 
angling classic. Light wear to cloth; several pages detached, penciled notes within; good.

(150/250)

444. (Angling) wAlton, izAAk. The Life of  Dr. Sanderson, Late Bishop of  Lincoln...To Which is Added, Some 
Short Tracts of  Cases of  Conscience, Written by the Said Bishop. [240]; [2], 45, [3], 47-167, [15], 169-253, [3], 
255-276 pp. Lacking portrait frontispiece. (8vo), 18x10.5 cm (7x4¼”), period full calf. First Edition.

London: Richard Marriott, 1678

First edition of  Walton’s last published major work and the last of  his series of  “Lives”. Binding 
well worn, front cover detached, lacks frontispiece; some penciled markings internally; fair.

(150/250)
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A FEW LOTS OF ANGLING LITERATURE
445. (Architecture)  The Architectural Association Sketch Book - twelve volumes. 12 volumes. Volumes 1-12. 
Each comprised of  an illustrated title page, plus architectural plates. (Folio) 45.5x34 cm (18x13½”) 
original red cloth, decorated and lettered in black. New Series.

London: C.F. Kell, 1881-1893

Illustrating bridges, iron work, tombs, churches, and much more throughout largely the United 
Kingdom, plus Europe. Property of  the Institute of  Classical Architecture & Art, Northern 
California Chapter, sold for the benefit of  this organization. A gouge and a small tear to spine 
of  Vol. I, small nicks and other generally mild wear to spines and edges; each title page with a 
name written in ink at top margin; very good.

(500/800)

446. (Architecture)  The Architectural Reprint - bound in four volumes. 4 volumes. Each volume comprised 
of  plates, reproducing architectural illustrations. 467 plates in total. 12¾x10, half  red calf  and cloth, 
gilt-lettered spines.

[Washington, D.C.]: Andrew B. Graham & Co., N.d.

Reproducing over 400 plates of  architecture and decorative elements. Each spine heel reads, 
Bliss & Faville in gilt. They were a early 20th century San Francisco architecture firm. One 
volume spine leaning and spine detaching at one joint, shelf  wear and rubbing, dust soiled cloth; 
very good.

(100/150)

447. (Architecture)  Arte y Decoracion en Espana. Arquitectura - Arte Decorativo. 12 volumes bound in 5. 
Illustrated with photograph plates, including a few color mounted plates, architectural drawings, plus 
a few silverprint photographs inserted between Vol. IX & X. 34.3x26 cm (13½x10¼”), half  brown 
morocco and cloth, gilt-lettered spines.

Barcelona, Spain: V. Casellas Moncanut, 1917-1927

Property of  the Institute of  Classical Architecture & Art, Northern California Chapter, sold for 
the benefit of  this organization. Some mild to moderate rubbing to spine and edges; contents 
near fine, except for the volume housing Vol. III and IV which has dampstaining at top edge of  
many leaves and lacks title page for Vol. IV; very good.

(350/500)

448. (Architecture)  Arte y Decoracion en Espana. Arquitectura - Arte Decorativo. 7 Volumes of  eventually 
12. Illustrated with photograph plates, plus mounted color plates. 13¼x10, half  red calf  and cloth, 
gilt-lettered spines.

New York: Architectural Book Publishing Company, 1917-24

Annual pictorial volumes on the architecture of  Spain. With the bookseller’s label from Matthias 
Hetherington, Architectural Books on 46 Kearny Street in San Francisco, California, label 
pasted to bottom edge of  each title page. Spine heel reads, Bliss & Faville in gilt. They were 
a early 20th century San Francisco architecture firm. Bindings rubbed, some soiling to cloth; 
internally very good.

(200/300)

449. (Architecture) BuehlMAnn, J.  The Architecture of  Classical Antiquity and of  the Renaissance. [10], 12, 
12 pp. + 75 plates. 16¼x12, half  red calf  and cloth, gilt-lettered spine. Second German Edition.

Berlin: Bruno Hessling, [c.1892]

Although the title page reads “78 plates in 3 parts” there are only 75 plates listed in the table of  
contents, and present in this volume. Spine heel reads, Bliss & Faville in gilt. They were a early 
20th century San Francisco architecture firm. Front cover detached, small contemporary library 
sticker on spine heel, dust soiling, rubbed at edges; wear at edges of  early leaves; very good.

(80/120)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.
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450. (Architecture) cAlMet, Augustin. Seventeen copper-engraved plans, views, and details of  the Temple of  
Solomon in Jerusalem. 15 are double-page, images approx. 30x43 cm. (12¼x17”), 2 are full page.

Paris: Emery, et al., 1722-1728

Plates from Calmet’s Dictionnaire historique, critique, chronologique, geographique et litteral 
de la Bible. The great Temple of  Solomon in Jerusalem, with architectural plans and sections, 
internal details, views from afar, etc. A few with mild, mostly marginal dampstains, very good or 
better condition.

(250/350)

451. (Architecture) clutton, henry. Remarks, With Illustrations, On the Domestic Architecture of  France, 
From the Accession of  Charles VI to the Demise of  Louis XII. [viii], 80 pp. 16 lithograph plates. (Folio) 
44x30.5 cm (17¼x12”), period morocco-backed cloth, title in gilt on front and spine. First Edition.

London: Day & Sons, 1853

Henry Clutton (1819–1893) was an English architect and designer and a student of  Edward 
Blore and also worked with William Burges. His body of  work includes several English 
churches, abbeys, manors, etc. Property of  the Institute of  Classical Architecture & Art, 
Northern California Chapter, sold for the benefit of  this organization. Binding rubbed; some 
light foxing; very good.

(200/300)

452. (Architecture) dehli, Arne. Norman Monuments of  Palermo and Environs. xviii, [2], 30 pp. + 12 
gelatine views, 20 photo-grain views on 10 sheets, 50 plates of  decoration. 17¼x13, half  red morocco 
and cloth, gilt-lettered spine.

Boston: Ticknor and Company, [1892]

Spine heel reads, Bliss & Faville in gilt. They were a early 20th century San Francisco 
architecture firm. Front cover detached, edge wear, much dust soiling to cloth covers, small 
contemporary library sticker at spine heel; faint finger soiling within; very good.

(80/120)

453. (Architecture) (ecole nAtionAle suPerieure des BeAux-Arts). Les Concours d’Architecture de 
l’Annee Scolaire..  eighteen bound volumes. Includes the following years: 1907-1908 (2nd); 1908-1909 (3rd); 
1909-1910 (4th); 1910-1911 (5th); 1911-1912 (6th); 1912-1913 (7th); 1917-1918 (9th); 1919-1920 
(11th); 1920-1921 (12th); 1921-1922 (13th); 1922-1923 (14th); 1923-1924 (15th); 1926-1927 (18th); 
1927-1928 (19th); 1928-1929 (20th); 1929-1930 (21st); 1930-1931 (22nd); 1931-1932 (23rd). 29.5x20 
cm (11½x8”). 4 in full cloth, the rest in leather-backed cloth with gilt-lettered spines.

Paris: Auguste Vincent, 1907-1932

Hundreds of  plates of  architecture from the Ecole Nationale des Beaux-Arts. Appear to be 
complete according to plate lists, although not collated. Property of  the Institute of  Classical 
Architecture & Art, Northern California Chapter, sold for the benefit of  this organization. 
 Many spines detaching, mild to moderate shelf  wear; some wear internally including scattered 
marginal finger smudging; mostly very good.

(80/120)
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454. (Architecture) (ecole nAtionAle suPerieure des BeAux-Arts). Les Concours d’Architecture de 
l’Annee Scolaire..  twenty-two volumes. Includes the following years: 2 copies of  1907-1908 (2nd) one 
copy with every plate rubberstamped with the name Edward L. Frick; 3 copies of  1908-1909 (3rd) 
one copy without prelim text; 1909-1910 (4th); 1910-1911 (5th); 2 copies of  1911-1912 (6th); 1912-
1913 (7th); 2 copies of  1913-1914 (8th); 1917-1918 (9th); 1918-1919 (10th); 2 copies of  1919-1920 
(11th); 1920-1921 (12th); 1921-1922 (13th); 1922-1923 (14th); 1928-1929 (20th); 1929-1930 (21st); 
1933-1934 (25th). Each with introductory text, plus loose leaves of  plates illustrating architecture. 
29.5x20 cm (11½x8”), loose leaves housed in cloth-backed boards portfolio with string ties, gilt-
lettered spines.

Paris: Auguste Vincent, 1908-1929

Hundreds of  plates of  architecture from the Ecole Nationale des Beaux-Arts. Appear to be 
complete according to plate lists, although not collated. Also includes a group of  loose plates, 
mostly from 1925-1926 (17th year), not housed in portfolio, also includes a few other leaves/
plates from other years. Property of  the Institute of  Classical Architecture & Art, Northern 
California Chapter, sold for the benefit of  this organization. Moderate wear to portfolio cases; 
some finger soiling to text leaves and plates within; mostly very good or better.

(250/350)

455. (Architecture)  Five miscellaneous architectural works. Includes: Guptill, Arthur L. Sketching and 
Rendering in Pencil. Cloth-backed boards. 1922. * Fifty Years of  Industry and Enterprise. The Broken 
Hill Proprietary Company Limited. Limp faux-leather. 1935. * Byne, Arthur. Spanish Interiors and 
Furniture. 2 volumes. Red cloth. 1928. * Brown, J. Wood. The Builders of  Florence. Blue cloth. 1907. 
* Gurlitt, Cornelius. Bibliothek Alter Meister der Baukunst. Band 1: Andrea Palladio. Parchment-
backed boards. 1914. Together 5 titles in 6 quarto volumes.

Various places: Various dates

 All with some wear; overall very good.
(100/150)

456. (Architecture)  Four volumes on English architecture. Includes: Tanner, Henry. English Interior 
Woodwork of  the XVI, XVII & XVIIIth Centuries..  (Folio) Original red cloth. Binding shaken a 
bit. B.T. Batsford, 1903. * The Domestic Architecture of  England DUring the Tudor Period. (4to) 
Original cloth-backed boards. 1923. * Weaver, Lawrence. Small Country Houses of  Today. Original 
green cloth. Offices of  Country Life, [c.1905]. * Nicholson, Charles. Recent English Ecclesiastical 
Architecture. (4to) Original gray cloth. Technical Journals, [c.1910]. Together 4 volumes.

Various places: Various dates

 Mild to moderate general wear; very good.
(100/150)

457. (Architecture) gAilhABAud, Jules. L’Architecture du Vme au XVIIme Siecle et Les Arts Qui en 
Dependent...  5 volumes, including Atlas. Volumes 1-4: Each illustrated with many engraved plates, 
plus a few chromolithographs. (4to) 32x24 cm (12½x9½”). Atlas volume: [9] pp. 43 plates including 
17 color lithographs (2 double page). (Folio) 49x32 cm (19¼x12½”). Uniformly bound in green 
morocco backed cloth, spine lettered in gilt.

Paris: Gide, 1858

The complete 5 volume set. Gorgeous plates of  church architecture. Property of  the Institute 
of  Classical Architecture & Art, Northern California Chapter, sold for the benefit of  this 
organization. Binding rubbed and worn; light foxing; internally very good.

(400/600)
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458. (Architecture) gurlitt, cornelius. Die Baukunst Konstantinopels. 2 plate volumes only, text volume 
not present. 167 plates (of  200), including several double page. (Folio) 51.5x35 cm. (20¼x13¾”), 
later brown cloth and marbled boards.

Berlin: Verlegt Bei Ernst Wasmuth, 1907

A rare and important study of  the architecture of  Istanbul (Constantinople) concentrating 
mainly on religious buildings. Includes major mosques of  the Ottomans, as well as Topkapi 
Palace, Hagia Sophia, and Hagia Theodoros. Plates show interior and exterior views, 
architectural detail, street scenes, etc. Property of  the Institute of  Classical Architecture & Art, 
Northern California Chapter, sold for the benefit of  this organization. Bindings heavily worn, 
one board detached; plates with soiling (mostly in margins); offered as a collection of  plates, not 
subject to return.

(500/800)

459. (Architecture) kowAlczyk, georg And cornelius gurlitt. Denkmaeler der Kunst in Dalmatien. 2 
volumes. [8], 29 pp. + Plates 1-63; [4] pp. + Plates 64-132. Photograph plates, most with decorative 
tissue guards. 43.7x35 cm (17¼x13¾”) blue cloth, gilt-lettered spines.

Berlin: Kunstwissenschaft, 1910

An important work on decorative art of  Dalmatia, with photographic illustrations from Salona, 
Spalato, Knin, Zara, Arbe, Sebenico, Trau, Curzola, Ragusa, and Cattaro. Property of  the 
Institute of  Classical Architecture & Art, Northern California Chapter, sold for the benefit of  
this organization. Rubbing and shelf  wear, some light soiling, number in white at spine heels; bit 
of  edge wear to early leaves of  each; very good.

(350/500)

460. (Architecture) longFellow, williAM P.P., editor. A Cyclopaedia of  Works of  Architecture in Italy, 
Greece, and the Levant. xxxii, 546 pp. Illustrated with a frontispiece and photographs. 9¾x7, brown 
buckram, gilt-lettered leather spine label.

New York: Charles Scribner’s Sons, 1903

An early edition of  this collection on Greek and Roman architecture. Volume spine and edges 
a bit yellowed, a few stray marks, leather spine label with two large pieces detached, but most 
present and laid in; very good.

(100/150)

461. (Architecture)  Palais, Maisons, et Autres Edifices Modernes, Dessines a Rome; Publies a Paris, l’an 6 de 
la Republique Francaise. Title page, plus 1 plate, plus 100 numbered plates. 14¾x11, half  red calf  and 
cloth, gilt-lettered spine. Reprinted by Bruno Hessling Co., with their imprint pasted to the title page.

New York: Bruno Hessling Co., N.d. [c.1900]

Spine heel reads, Bliss & Faville in gilt. They were an early 20th century San Francisco 
architecture firm. Illustrated with architecture plate of  palaces, houses and other modern 
buildings in Rome. Front cover starting to detach, wear at edges, some soiling to cloth, small 
contemporary library sticker on spine heel; a few chips to title page, and wear to publisher’s 
imprint label (pasted to title page); very good.

(80/120)

462. (Architecture) Prentice, Andrew n.  Renaissance Architecture and Ornament in Spain: A Series of  
Examples Selected from the Purest Works Executed Between the Years 1500-1560. Title page, list of  plates + 
60 plates. 18¼x13, half  red leather and cloth, gilt-lettered spine (now detached but present in full).

New York: The Architectural Book Publishing Co., N.d. [c.1890]

 Spine detached, but fully present, text block shaken, covers detached, dust soiling; some faint 
yellowing and finger soiling at edges of  leaves within; good.

(80/120)
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463. (Architecture) rAschdorFF, J.c.  Palast-Architektur von Ober-Italien und Toscana...Toscana. [iv], 16 pp. 
100 full page plates (including several double page plates, each counting as 2 plate numbers; several 
single page color lithograph plates, each for some reason counting as 2 plate numbers; and, a double 
page chromolithograph plate counting as 4 plate numbers). (Folio) 51.5x37 cm. (20¼x14½”) later 
brown cloth. First Edition.

Berlin: Ernst Wasmuth, 1888

Plates from photographs and architectural drawings of  palaces in Tuscany. Property of  the 
Institute of  Classical Architecture & Art, Northern California Chapter, sold for the benefit of  
this organization Light wear and soiling to cloth; marginal soiling to plates from page turning; 
very good.

(250/350)

464. (Architecture)  Small group of  architecture works. Includes: Arte y Decoracion en Espana. Arquitectura 
- Arte Decorativo. Loose text leaves and illustrated plates housed in cloth-backed boards, string ties. 
V. Casellas Moncanut, 1928. * 1 issue of: The Brickbuilder. Volume XXV, Number 10. October, 
1916. Original wrappers. * 2 issues of: Construction Details. Vol. VII, Number II (February 1915); 
Vol. VII, Number III (March 1915). Original wrappers. * Gusman, Pierre. L’Art-Decoratif  de Rome. 
Librairie Centrale d’Art et d’Architecture, 1914. Loose leaves of  text only (no plates), housed in cloth 
portfolio with ties. * Byne, Arthur. Rejeria of  the Spanish Renaissance: A Collection of  Photographs 
and Measured Drawings. Original cloth. Hispanic Society of  America, 1914. Together 6 volumes.

Various places: Various dates

 Mostly mild general wear; mostly very good.
(100/150)

465. (Architecture) toescA, Pietro. Affreschi Decorativi in Italia Fino al Secolo XIX. 26 pp. 195 plates 
from photographs. (4to) 30x22 cm. (11¾x8¾”) original blue cloth stamped in white. First Edition.

Milan: Ulrico Hoepli, 1917

Decorative frescoes in Italy through the end of  the 19th century. Light wear to cloth, hinges 
cracked; very good.

(80/120)

PRINTED AT THE ARION PRESS
466. (Arion Press) grAyson, Andrew JAckson. Birds of  the Pacific Slope. Text volume plus portfolio 
of  prints. Text: Preface by S. Dillon Ripley. Biography of  Grayson by Lois Chambers Stone. Bird 
biographies and field notes on the plates by Andrew Jackson Grayson. 12x9. Portfolio: 156 color bird 
portraits + 4 letterpress leaves. 25x19, loose as issued. Together, 2 volumes, both bound in full tan 
linen with gilt-lettered leather labels. First Edition. No. 92 of  425 sets.

San Francisco: Arion Press, 1986

“Andrew Jackson Grayson came to San Francisco just before the Gold Rush, was inspired to 
paint by James John Audubon’s Birds of  America. He vowed to extend Audubon’s visual record 
west, to include the Pacific Slope of  California and Mexico. Bequeathed to the University of  
California in 1879 by Grayson’s widow, his paintings became an important holding in The 
Bancroft Library, but remained largely unknown to the public...The publication of  this long-
overlooked masterwork has now assured Grayson of  a significant place in the history of  
American ornithology. As a result of  the Arion edition, an exhibition of  Grayson’s original 
watercolors and related material, including the book and portfolio, was mounted in 1987 at the 
Oakland Museum and the National Museum of  Natural History in Washington, D.C.” (Arion 
#20). Portfolio box cover bowed a bit, one corner splitting a bit; few tiny stray pen/pencil 
marks at edges of  half  title/title page; fine.

(1500/2000)
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467. BAtty, [elizABeth FrAnces]. Italian Scenery. From Drawings Made in 1817 by Miss Batty. [vi], 197 
pp. Engraved title page; 59 (of  60) engraved plates. (4to) 26x16.5 cm (10¼x6½”) full brown straight-
grain brown morocco, covers elaborately decorated in gilt, spine gilt, wide gilt dentelles, all edges gilt. 
First Edition.

London: Rodwell & Martin, 1820

Wonderfully illustrated, the views are mostly of  Genoa, Florence, Rome, Naples, and Venice. 
 Edges rubbed; lacking one plate (plate 33); light foxing; very good.

(400/600)

468. (Bible in Greek & Latin)  
 [new testAMent in greek & lAtin]. [8], 459, [13] pp. Bound with: Sternhold, Thomas & John Hopkins. 
The Whole Book of  Psalmes..  London: Printed by G.M., 1646. (8vo), early full calf.

London [i.e. Leiden]: [B. and A. Elzevir for] Richard Whitaker, 1633

STC 2798.5 & Wing (CD-ROM edition) B2415A. Binding well worn, early notes on endpapers; 
internally very good.

(800/1200)

469. BichAt, xAvier. Physiological Researches upon Life and Death. xx, 300 pp. Translated from the French 
by Tobias Watkins. (8vo), period full calf, later rebacking. First American edition, from the second 
Paris edition.

Philadelphia: Smith & Maxwell, 1809

“One of  his most influential works. In the second part [of  this book] Bichat examined what 
happens in violent, accidental, and sudden death. He concentrated on the role of  the brain, the 
heart, and the lungs, for he believed that all sudden death commences with the interruption 
of  either the circulation, the action of  the brain, or the respiration.” Haigh, Bichat, 86-90. 
Garrison-Morton 597. Bookplate of  the American College of  Surgeons. Binding a bit worn; 
foxing throughout; very good.

(200/300)

470. (Bird & Bull Press)  Japanese Paper Balloon Bombs: The First ICBM. Folding plate housed in separate 
folder. 4x2¾, boards, spine gilt-lettered; slipcase. One of  375 copies.

North Hills, PA: Bird & Bull Press, 1982

The final book printed at the North Hills, Pennsylvania location, prior to moving to Newtown, 
PA. Fine.

(100/150)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.
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FAIRY TALE BOOKENDS BY RALPH MASSEY
471. (Bookends) MAssey, rAlPh. Pair of  cast bronze bookends - fairy tales. Cast bronze bookends on 
circular marble bases. Sculptural, depicting a different fairy tale: One is Humpty Dumpty (sitting on 
the moon), the other is a singing mermaid (sitting on the moon). Each approximately 7” tall. No. 1 
of  300.

: Ralph Massey is a California artist, 
painting and sculpting professionally 

since 1961, plus he worked in prop 
and costume design for Hollywood 

productions such as Conan the 
Barbarian. He exhibits pieces at 

Huntington Botanical Gardens, The 
Margaret Harwell Art Museum, and 

The Long Beach Museum, among 
others. Fine.

(700/1000)

OVER 400 COLOR PLATES OF BIRDS AND ANIMALS
472. BuFFon, [george-louis leclerc coMte de]. Oeuvres complètes de Bufron, suivies de ses Continuateurs 
Daubenton, Lacépède, Cuvier, Duméril, Poiret, Lesson et Geoffroy-St.-Hilaire. 20 volumes, including 14 text 
volumes & 6 plate volumes. With 730 lithographed plates, 441 of  which are hand-colored. 23.5x15 
cm. (9¼x6”), uniform period quarter calf  & marbled boards, spines gilt.

Brussells: Th. Lejeune, 1828-1833

Important set of  the natural history works of  the famed French naturalist, mathematician, 
cosmologist, and encyclopedic author. The present edition is notable for the many dissections 
and skeletal depictions in addition to the hand-colored plates of  the subjects animals. There 
are two loose portraits (of  Buffon and Daubenton) laid in, but none bound in, although it 
seems five are called for. Only one of  the two maps are present (that of  the ancient world), 
and it is torn along folds. There might be a another plate or two missing, the numbers called 
for are inconsistent, though there are no signs of  removals, sold as is. Some rubbing and a 

few small chips to spine ends, one spine strip with leather 
torn laterally; many of  the uncolored plates with foxing/
darkening, overall the set is in very good or better condition.

(1500/2500)

473. (Calendar)  Calendar with bas-relief  image of  a soldier and his love. 
 Promotional calendar for the Albert Mackie Grocer Co., Ltd. 
of  New Orleans with bas-relief  illustration of  molded ivory 
paper on a dark green background. Bas-relief  approximately 
11¼x6½”, mounted to stiff  card with grocer’s name in gilt 
at top and small calendar (complete) affixed below. Overall 
15½x10¾”.

St. Louis: National Chemigraph Co., 1900

The image, reminiscent of  the style of  John Rogers, shows 
a uniformed soldier, with pack and rifle, embracing his love, 
with the motto “From Love to War” on the pedestal below. 
The manufacturer’s label on the rear with instruction for 
lighting. Mount worn at edges, small stain from tape residue; 
very good.

(200/300)

Lot 471

Lot 472
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WITH ORIGINAL LITHOGRAPHS BY MARC CHAGALL
474. (Chagall, Marc) cAin, Julien. The Lithographs of  Marc 
Chagall. [4], 11-220, [1] pp. With 12 original color lithographs 
by Marc Chagall, including the frontispiece & the jacket. 
(Folio) tan cloth, lithographed jacket. First English Language 
Edition.

Monte Carlo: Andre Sauret, [1960]

The first volume of  the noteworthy catalogue raisonne of  
Chagall’s lithographs. There were five additional volumes 
published over the next 16 years, containing a total of  28 
lithographs, 12 of  which are in the present volume. Jacket 
lightly worn at edges; volume fine.

(1000/1500)

475. (Chagall, Marc) Mourlot, FernAnd. The Lithographs of  Chagall, 1957-1962. Volume II only. 
Illustrated with 11 original lithographs by Chagall, including frontispiece, mostly in color; other 
illustrations in color throughout. (Folio), tan cloth; color jacket with original lithograph by Chagall. 
First English Language Edition.

Monte Carlo: Andre Sauret, [1963]

The second volume of  the catalogue raisonne of  Chagall’s lithographs. Short tear to front panel 
of  jacket, rear panel of  jacket, rear cover of  book and a few leaves at the rear dampstained at 
top, very faintly affecting the final plate, other plates unaffected; else very good.

(1000/1500)

476. (China) Mennie, donAld. The Pageant of  Peking, comprising Sixty-Six Vandyck Photogravures of  Peking 
and Environs from Photographs by Donald Mennie. Introduction by Putnam Weale. Illustrated with 66 
tipped-in photogravure plates. (Folio) 38x29 cm. (15x11½), original decorated blue cloth lettered in 
gilt. Third Edition.

Shanghai: A.S. Watson & Co., 1922

Images include the Summer Palace, the Forbidden City, the Great Wall, and scenes of  
shopkeepers, merchants, travelers, etc. First published in 1920 in a limited edition of  1000 
copies - this third edition identical in format to the earlier editions. Spine faded, rubbed, ends 
chipped and frayed, small chips to joints, some fading to covers; some foxing to preliminary and 
latter leaves, else very good overall.

(500/800)

477. (China)  The Provinces of  China, Together with a History of  the First Year of  H.I.M. Hsuan Tung, and an 
Account of  the Government of  China. [4] ad, [viii], 188, [2] ad pp. Interleaved with additional leaves of  
advertisements, not included in pagination. (Small 4to) original grey-green cloth, lettered in black. 
First Edition.

Shanghai: The National Review Office, 1910

General information on commerce, industry, economy of  22 Chinese provinces. Edges worn, 
spine ends chipped, hinges cracking; very good.

(100/150)

Lot 474
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478. (China) stAunton, sir george [leonArd]. An Authentic Account of  an Embassy From the King 
of  Great Britain to the Emperor of  China; Including Cursory Observations Made, and Information Obtained in 
Traveling Through That Ancient Empire, and a Small Part of  Chinese Tartary. 3 volumes. xvi, 429; xvi, 383; 
xviii, 490 pp. 3 large engraved folding maps. (8vo) 21x13 cm (8¼x5¼”), period full tree calf, spines 
gilt, morocco labels. Second Edition, Corrected.

London: G. Nicol, 1798

Staunton (1737-1801) was a life-long 
diplomatist who joined Lord Macartney on 
his mission to China in 1792. The Chinese 
would rebuff  this mission’s attempt at 
establishing trade and diplomatic relations 
with Britain. However, “[Macartney’s] 
visit was not in vain...for it gave us a most 
interesting account of  Chinese manners 
and customs at the close of  the eighteenth 
century. The account of  this famous 
embassy was prepared at government 
expense. Apart from its Chinese 

importance, it is of  considerable interest, owing to the descriptions of  the various places en 
route which were visited.” (Hill). Hill 1628 (for first edition). Spine ends worn, joints rubbed 
and cracking; old paper repair to center crease on folding map in Volume 1; light foxing; very 
good.

(1500/2000)

479. (Chinese Students in California, 1916)  Two Autograph Letters Signed and one Typed Letter Signed from 
Chinese-American students to prominent Portland merchant Seid Back, Jr.  2 Autograph Letters Signed and 1 
Typed Letter Signed from Chinese-American students to prominent Portland merchant Seid Back, 
Jr., thanking him for hosting them on a summer boat trip from San Francisco : K. Young. Fresno, 
June 25, 1916. 1 pg.; K.H. Chiu. Chinese Students Christian Association. Berkeley, Calif. June 27, 
1916. 1 pg.; and Stephen Mark. University of  California. Berkeley (written on Board the Steamer 
T.C. Walker), Undated, but postmarked Aug. 7, 1916. 4pp. With H.H. Hawley. Detective Sergeant 
(Portland Police Dept.) Typed Letter Signed, Portland, Nov. 17, 1913. Asking Back for a contribution 
for the “unfortunate girls” in an orphanage. All with original mailing envelopes.

: 1916

The most interesting is from Mark – later a Congregational Minister in Hawaii - who writes that 
he was on his way home to Stockton to see his family, whom he had not visited for two years.” 
Portland and Summer session both drained my pocket book, so I am dead broke, knowing 
hardly I am to return to college. Of  course, I have worked my way up to the University from the 
third grade in the grammar school but as each year comes on in the University, I find it much 
more difficult to work and to study at the same time. In fact, I am about at my wit’s end .U.C. 
will lose several old Chinese students next year, but the chances are that new ones will take their 
places. The requirements are so strict here that many a one finds it necessary to transfer to some 
other university in order to graduate in due time.” Seid Back Jr. was the 40 year-old son of  the 
wealthiest Chinese-American merchant in the northwest, a China-born immigrant who, coming 
to Portland penniless in 1870 to work as a houseboy and cook, eventually built a million-dollar 
business empire, “importing” thousands of  Chinese laborers to work for the large American 
railroad companies. Like his father, Back was a Christian, spoke fluent English and was famous 
in Portland for his charitable work. Light wear to envelopes (as expected), some toning to letters 
and envelopes; very good.

(100/150)

480. (Cook Books) AMiet, ernest e.  The Palmer House Cook Book. (8vo) original green cloth. First 
Edition.

Indianapolis: Bobbs-Merrill Company, [1933]

Recipes from the Executive Chef  of  Chicago’s historic Palmer House Hotel. Some light wear 
and soiling to cloth; a few leaves with pencil or crayon markings; good.

(100/150)

Lot 478
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481. (Costume) cAlMet, Augustin. Fifteen copper-engraved costume plates, primarily of  Jewish men and women 
of  Biblical times. Images approx. 29x19 cm. (11½x7½”).

Paris: Emery, et al., 1722-1728

Plates from Calmet’s Dictionnaire historique, critique, chronologique, geographique et litteral de 
la Bible. Some minor soiling or light marginal dampstains, few small wormholes, very good.

(150/250)

482. cotton, chArles. Scarronides, Or Virgil Travestie, A Mock Poem on the First and Fourth Books of  
Virgil’s Aeneis, in English Burlesque. [ii], 122 pp. 4 wood-engraved illustrations. (12mo) 16x9.5 cm 
(6¼x3¾”), period full tree calf  bordered in gilt, spine gilt. Thirteenth Edition.

London: J. Galton, 1804

Scarce poetical work by the co-author, with Izaak Walton, of  The Complete Angler. First 
published in 1664. Spine rubbed; some foxing; very good.

(80/120)

ATTRIBUTED TO DANIEL DEFOE
483. [deFoe, dAniel (soMetiMes AttriButed to)]. The Duke of  Anjou’s Succession Considered, as to its 
Legality and Consequences; with Reflections on the French King’s Memorial to the Dutch, and on What May Be the 
Interest of  the Several Princes and States of  Christendom, with Respect to the Present Conjuncture.  [iv], 56 pp. (4to) 
20x15 cm (8x6”), modern mottled half  calf  and cloth, spine gilt. First Edition.

London: A. Baldwin, 1701

First edition of  this oft reprinted tract, with Page 1, Line 14 beginning ‘Lewis’ versus ‘Louis’ 
in later printings. Finely bound by Riviere & son. Title page a bit soiled; very good in a fine 
modern binding.

(300/500)

484. (Elzevier) nAude, gABriel. Considerations Politiques sur les Coups d’Estat. [iv], 343, [1] pp. (12mo) 
13x7 cm (5¼x2¾”), modern brown cloth, spine lettered in gilt. Second Edition.

[Amsterdam]: [Daniel Elzevier], 1667

Naudé’s contribution to the political controversies of  his day. The first edition, printed in Rome 
in 1639, was brought out in a very limited number: some say only twelve copies, probably issued 
for distribution among Naudé’s closest friends. Willems 1383 A touch of  browning at front and 
rear of  volume; very good.

(300/500)

FINELY BOUND BOOKS AND SETS
485. (Fine Bindings - Cosway Style) shAkesPeAre, williAM. The Complete Works. (8vo) full red morocco, 
oval portrait of  Shakespeare inset into front cover with decorative gilt surround, raised bands with gilt 
decorated compartments, wide gilt-ruled dentelles, silk doublures and endleaves, all edges gilt, slipcase

London: Collins, [1960]

A handsome Cosway-style binding; bound by Bayntun-Riviere. Joints worn, hinges reinforced, 
spine ends chipped; very good.

(500/800)

486. (Fine Bindings) AesoP. Aesop’s Fables. 209 pp. 8 color plates by Charles Folkard. (8vo) full green 
calf, covers ruled in gilt, spine decorated in gilt with four panels, each illustrating an animal, plus 2 gilt-
lettered morocco spine labels, gilt dentelles, all edges gilt. Bound by Bayntun-Riviere. Later Printing.

London: Adam & Charles Black, [1962]

Elaborate and fine example of  a Bayntun-Riviere binding. Fine.
(400/600)
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487. (Fine Bindings) Á keMPis, thoMAs. The Imitation of  Christ. xl, 271, [1] pp. (12mo) 16.2x10.5 cm. 
(6¼x4¼”) finely bound by Sangorski & Sutcliffe in full red levant morocco, spine gilt, gilt-ruled 
dentelles, patterned endpapers, all edges gilt.

London: Methuen & Co., 1926

 A touch of  wear to joints; near fine.
(200/300)

488. (Fine Bindings) Burns, roBert. The Merry Muses, A Choice Collection of  Favourit Songs Gathered 
from Many Sources. 90 pp. 16.8x11 cm (6½x4¼”) marbled half  calf  and marbled boards, gilt-lettered 
morocco spine labels, gilt-decorated spine panels, top edge gilt, endpapers marbled. Bound by Arthur 
S. Colley

: Privately Printed, 1827 [but, c.1881]

At head of  title: Not for maids, ministers, or striplings.  Printed in 1881. See no. 3 in G. Ross 
Roy. The ‘1827’ edition of  Robert Burns’s Merry Muses of  Caledonia, Burns Chronicle, 1986. 
Egerer suggests a date of  1872. A touch rubbed at joints; lacks half  title; else fine.

(200/300)

FINELY BOUND BOOKS AND SETS
489. (Fine Bindings) Byron, lord. The Works of  Lord Byron. 8 volumes. Portrait frontispiece in Volume 
1. (8vo) 21.5x13.5 (8½x5¼”) full polished blue calf, elaborate floral gilt borders, spines gilt, brown 
morocco labels, all edges marbled. Early reprint of  the first collected edition.

London: John Murray, 1825

A handsomely bound set. Bindings rubbed; some foxing; very good.
(400/600)

490. (Fine Bindings) cArroll, lewis. The Complete Works of  Lewis Carroll. 1165 pp. Illustrations by 
John Tenniel. (8vo) full red morocco, gilt-lettered spine, with gilt illustrations decorating the panels, 
plus gilt vignettes on front and rear covers of  characters from Alice in Wonderland, gilt dentelles, all 
edges gilt. Bound by Bayntun--Riviere. Later Printing.

London: Nonesuch Press, [1977]

Fine example of  a Bayntun-Riviere binding. Fine.
(300/500)

491. (Fine Bindings) coBden-sAnderson, thoMAs JAMes. Majesty, Order and Beauty: Selections from the 
Journals of  T.J. Cobden-Sanderson. xiv, 74, [3] pp. Five inserted leaves with woodcut illustrations. (4to) 
full brown calf  stamped in blind with a cascade of  letters, numbers and other typographic elements 
in gilt and blind on front and rear. Custom cloth clamshell box. One of  an unspecified number of  
copies “hors commerce”.

[Dundas, Ontario]: The Aliquando Press, [2007]

The 100th book of  the press, issued in 45 numbered copies, the first 5 of  which were special 
copies. This copy marked h/c and in a lovely custom binding by Don Taylor (unsigned). Fine

(400/700)

492. (Fine Bindings) dickens, chArles. [Works]. 30 volumes. Illustrated with engraved plates by H. 
K. Browne, George Cruikshank, and others. (8vo) 20x14 cm (8x5½”) period brown half  calf  and 
marbled boards, spines gilt, top edges gilt.

London: Chapman and Hall, 1891

A handsome shelf  of  books. Spines sunned, bindings lightly rubbed; very good.
(1000/1500)
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NINETEENTH CENTURY FULL MOROCCO
493. (Fine Bindings) hoMer. The Iliad [&] The Odyssey. 12 volumes. Engraved plates by Heath, Fittler 
and others. (8vo) 22.5x14 cm (9x5½”) full green straight-grain morocco, decorative gilt borders, 
spines gilt, gilt dentelles, all edges gilt. New Edition.

London: F.J. Du Roveray, 1805-06

A very handsomely bound set of  Alexander Pope’s translation of  Homer. Spines sunned, light 
wear; plates foxed and with light offsetting to text; very good.

(600/900)

494. (Fine Bindings) Jones, williAM. The Poetical Works of  Sir William Jones. 2 volumes. (3)-298, [2]; (3)-
251, [1] pp. Engraved frontispiece in each volume. (12mo) 16x10 cm (6¼x4”), early full red straight-
grain morocco, borders in gilt and blind, spines gilt, all edges gilt. 

London: J. Nichols and Son, et al, 1810

A very handsome pair of  mid-19th century bindings. Light wear to leather, bookplates removed 
from front endpapers, modern bookplate on rear endpaper of  Volume 2; very good.

(200/300)

495. (Fine Bindings) MAeterlinck, [MAurice]. Thoughts from Maeterlinck. (8vo), full polished tan calf, 
elaborate floral decorations in gilt on front, spine paneled in gilt with onlays of  mottled calf, morocco 
title label lettered in gilt, gilt dentelles, all edges gilt. 

New York: Dodd, Mead and Company, 1903

A finely bound book, the binding unfortunately unsigned. A few pencil markings within; 
otherwise fine.

(300/500)

496. (Fine Bindings)  Maximes Vauvenargues. 2 volumes. (Small 8vo) period full brown morocco, 
gilt rules, leaf  devices at corners, spines gilt with floral devices in compartments, raised bands, gilt 
dentelles, top edges gilt. First Edition.

London: Arthur L. Humphreys, 1903

Parallel text in French and English. A handsome pair, the bindings unfortunately unsigned. 
Brantano’s bookseller’s label on rear pastedowns. Fine.

(300/500)

IN A FINE PRIZE BINDING
497. (Fine Bindings) Motley, John lothroP. The Rise of  the Dutch Republic - in a prize binding from the 
Brentwood School. 3 volumes. (Small 8vo) 18x11.5 cm (7x4½”), later full polished green calf, spines gilt, 
brown morocco labels, all edges marbled.

London: Routledge, 1861

A prize binding, with the arms of  the Brentwood School (Essex) on front and rear covers. 
The Brentwood School was founded by Anthony Browne in 1557 and is still operating today. 
Douglas Adams, author of  The Hitchhiker’s Guide to the Galaxy is among the more recent 
Brentwood alumnae. Spines faded to brown, extremities rubbed; light foxing; very good.

(250/350)

SANDBURG’S LINCOLN IN FULL MOROCCO
498. (Fine Bindings) sAndBurg, cArl. Abraham Lincoln: The Prairie Years & The War Years - Finely bound. 
 6 volumes. (8vo) uniformly bound in full red morocco, gilt borders, spines gilt, raised bands, gilt 
dentelles, top edges gilt. Reprint.

New York: Harcourt, Brace & Company, [1926-39]

A very handsomely bound set of  Sandburg’s classic biography of  President Lincoln. A touch of  
wear; drip stain to fore edge of  first volume; near fine.

(600/900)
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499. (Fine Bindings) scott, wAlter. Christmas in the Olden Time. Unpaginated. With woodcuts after 
various artists including Henry Sandham, Childe Hassam, Harry Fenn, etc.  26.3x19.5 cm. (10¼x7¼”), 
period full polished tree calf, gilt-roll geometric border, spine tooled in gilt, morocco lettering piece, 
gilt inner dentelles, marbled endpapers, all edges gilt.

New York: Cassell and Company, 1887

Nicely illustrated and attractively bound printing of  Scott’s poetic tribute to Christmas. A little 
shelf  wear, a few indents to covers; very good.

(200/300)

500. (Fine Bindings)  Seven works in fine leather bindings. Includes: 
* Aytoun, William E. Lays of  the Scottish Cavaliers and Other Poem. Full red straight-grain 
morocco, onlays in blue and tan. Bound by Ramage. 1865. 
* Coleridge. The Poetical Works of  Samuel Taylor Coleridge. Three-quarter green morocco. 1905. 
* De Retz. Memoirs of  the Cardinal De Retz. Three quarter polished red calf, marbled boards. 
1896. 
* Dumas, Alexandre. The Borgias. Full polished red calf, bound by Sangorski and Sutcliffe. 1911. 
* Hallam, Henry. View of  the State of  Europe During the Middle Ages. 2 volumes. Full diced tan 
calf, spines gilt. 1846. 
* Hood, Edwin Paxton. Oliver Cromwell. Red morocco-backed cloth. [1902]. 
* Shelley. The Complete Poetical Works of  Percy Bysshe Shelley. (8vo) Three-quarter brown 
morocco and marbled boards. [1901].

Together 7 works in 8 volumes.
Various places: Various dates

A handsome shelf  of  finely bound books. Light wear; overall very good.
(300/500)

501. (Fine Bindings) swiFt, JonAthAn. The Works of  Jonathan Swift. 19 volumes. 8½x5½, period half  
calf  and marbled boards, spines gilt, red and green morocco lettering pieces, all edges marbled. One 
of  750 sets. Second Edition.

London: Bickers & Son, 1883

One of  the most desirable editions of  Dean Swift’s writings. With notes and a life of  the author 
by Sir Walter Scott. Spines faded, extremities worn; good or better.

(500/800)

A LARGE PAPER COPY
502. (Fine Bindings) sydney, PhiliP. The Miscellaneous Works of  Sir Philip Sydney, Knt.  xii, 329 pp. (8vo) 
24x15 cm. (9½x6”) full black morocco, bordered in gilt, spine gilt, gilt dentelles, marbled endpapers, 
top edge gilt. Large Paper Edition.

Oxford: D.A. Talboys, 1829

Bound by J. Larkins. Includes a life of  the author by William Gray. A bit of  rubbing to binding; 
foxing; very good.

(200/300)

503. (Fine Bindings) tennyson, AlFred. The Princess: A Medley. 199 pp. 15x9 cm (6x3½”) full calf, 
with tree calf  covers with gilt-tooled borders, and plain tan calf  spine, two gilt-lettered morocco spine 
labels, gilt-decorated spine panels, all edges marbled, endpapers marbled. Bound by Bickers & Son.

London: Kegan Paul, Trench & Co., 1883

 A few tiny spots of  rubbing at spine ends and corners; else fine.
(200/300)
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504. (Fine Bindings)  Three finely bound works. Includes:* Vloberg, Maruice. L’Eucharistie dans l’Art. 
(8vo) three-quarter red morocco and gilt-marbled boards, spine lettered in gilt, raised bands, top edge 
gilt. Grenoble-Paris: B. Arthaud, [1946].* Creevey, Thomas. The Creevey Papers: A Selection from 
the Correspondence of  the Late Thomas Creevey, M.P. Two volumes, three-quarter polished tan 
calf  and cloth, morocco spine labels, spines gilt, top edges gilt. Joints rubbed. London, John Murray, 
1904.* Lee, Sidney. King Edward VII, A Biography. Two volumes. Three-quarter red morocco and 
marbled boards, spines ruled and lettered in gilt, raised bands, all edges gilt. Bound by Bumpus. 
London: Macmillan, 1925.Together 3 works in 5 volumes.

Various places: Various dates

 Joints rubbed on second title; else fine.
(200/300)

505. Fiske, John. Darwinism and Other Essays - signed by author. xiii, 283, 32 ad pp. (8vo) original blue 
cloth, covers lined in black, spine lettered in gilt. First Edition.

London and New York: Macmillan, 1879

Inscribed by the author on the half  title page, “To Abby F. Manning, with best wishes of  the 
author. Petershaw, Aug. 20, 1882.” A largely unopened copy. Spine ends a touch bumped; hinges 
tender; very good.

(200/300)

506. Foxe, John. The Book of  Martyrs. xii, 726 pp. Woodcut illustrations throughout. (4to) 26x18 cm 
(10¼x7”), period full paneled calf, red leather spine label.

London: Cassell, Petter, and Galpin, Late 19th century

George du Maurier is listed among the illustrators of  this mid-century edition. Binding well 
worn, joints and hinges cracked; internally very good.

(150/250)

507. (Franklin Library & Easton Press)  Seven volumes from the Franklin Library and three from the Easton 
Press. Includes:

Easton Press: 
* Van Vogt, A.E. Slan. Signed. [1994] 
* Ambrose, Stephen. D-Day. [1995]. 
* Eisenhower, Dwight D. Crusade in Europe. [c.1985]

Franklin Library 
* Roth, Philip. Goodbye Columbus. Signed. 1978. 
* Updike, John. Rabbit Redux. Signed. 1981. 
* Capote, Truman. Other Voices, Other Rooms. Signed. 1979. 
* Dickey, James. Deliverance. Signed. 1981. 
* Drury, Allen. A God Against the Gods. Signed. 1981. 
* Vidal, Gore. Julian. Signed. 1981. 
* Cervantes, Miguel de. Don Quixote de la Mancha. [1979].

Together 10 volumes, all but the last title in full leather, last title in leather backed cloth.
Various places: Various dates

 Fine.
(300/500)
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THE MASTERPIECE OF THE GRABHORN PRESS
508. (Grabhorn Press) whitMAn, wAlt. Leaves of  Grass. Comprising all the Poems written by Walt Whitman 
following the Arrangement of  the Edition of  1891-’2. Numerous woodcut illustrations by Valenti Angelo. 
(Folio) 36.8x25 cm. (14½x9¾”), original red morocco-backed wood boards, raised bands. No. 260 of  
400 copies printed by Edwin and Robert Grabhorn.

New York: Random House, 1930

The famous Grabhorn Leaves of  Grass, one of  their most ambitious achievements, taking 
over a year to print. “The tremendous impression necessary to print this book so strained the 
press that the printers suggested the colophon should read: ‘400 copies printed and the press 
destroyed’” (Grabhorn Bibliography I). GB 138. Some scuffing and fading to spine, most severe 
to the edges of  the spine ribs, foot chipped; darkening to the extreme page edges, about very 
good worthy of  some restoration of  the binding.

(500/800)

509. hAMilton, A[nthony]. Memoirs of  Count Grammont. iv, 362, [lxxxiv], [5] pp. 76 copper-engraved 
portraits; engraved title-page. (4to) 26x20.5 cm. (10¼x8”) early full calf, covers bordered in blind and 
gilt, spine gilt, later rebacking with original spine leather laid down, all edges gilt.

London: S. and E. Harding, [1793]

Europe of  the late 17th and early 18th centuries, revealing the intrigues and amours of  both the 
continent and the English court. The many engraved portraits are of  the leading gentlemen and 
ladies of  the era. Binding well worn and detached at both hinges; some foxing, penciled notes; 
fair.

(100/150)

510. heArtMAn, chArles F.  The Cradle of  the United States, 1765-1789. 2 volumes. Frontispiece in each 
volume. (4to) original mottled boards, paper labels on front covers and spines. Volume 2 slightly 
larger than Volume 1. Each one of  100 copies, these copies not numbered.

Metuchen, New Jersey: By the Compiler, 1922-23

Title continues: “A Collection of  Contemporary Broadsides, Pamphlets and a Few Books 
Pertaining to the History of  The Stamp Act, The Boston Massacre and Other Pre-
Revolutionary Troubles. The War for Independence and the Adoption of  the Federal 
Constitution...Bibliographically, Historically and Sometimes Sentimentally Described by Charles 
F. Heartman.” The two volumes together containing descriptions of  1000 items. Boards rubbed, 
corners lightly bumped, spine ends chipped; very good.

(300/500)

511. hockney, dAvid. Four volumes featuring the art of  David Hockney. Includes: 
* David Hockney: Travels with Pen, Pencil and Ink. Introduction by Ednumd Pillsbury. Wrappers. 
[London]: Petersburg Press, [1978]. 
* Hockney. That’s the Way I See It. Edited by Nibos Strangos. Cloth, jacket. [San Francisco]: 
Chronicle Books, [1993]. 
* Melia, Paul, & Ulorich Luckhardt. David Hockney: Paintings. Cloth, jacket. Munich & New York: 
Prestel, [1994]. 
* Luckhardt, Ulrich & Paul Melia. David Hockney: A Drawing Retrospective. Wrappers.  [San 
Francisco]: Chronicle Books, [1995].

Together, 4 volumes. Illustrated from drawings, paintings, etc., by David Hockney.
Various places: Various dates

 Very good or better condition.
(200/300)
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512. (Hogarth, William) clerk, thoMAs. The Works of  William Hogarty, (Including the ‘Analysis of  Beauty;) 
Elucidated by Descriptions, Critical, Moral, and Historical; (Founded on the Most Approved Authorities) To Which 
is Prefixed Some Account of  His Life. 2 volumes. [xii], 203; [xl], 96; [187] pp. 88 (of  91) engraved plates 
including 2 additional engraved title pages. (8vo) 24x14.5 cm (9½x5½”) period full calf  with later 
rebacking, spines gilt. First Edition.

London: R. Scholey, 1810

First Edition of  this critical study of  Hogarth’s work. Bindings rubbed; lacking 3 plates (54, 55, 
84) though they do not appear to have ever been present; foxing; very good.

(200/300)

513. hoMer. The Iliad [&] The Odyssey. Translated from the Greek by Alexander Pope. 4 volumes. 
Engraved frontispiece in Volume 1. (12mo) 16x10 cm (6¼x4”), period straight-grain black morocco, 
decorative borders in blind, spines gilt, all edges gilt. New Edition.

London: J. Johnson, et al, 1806

An attractive edition of  Pope’s translation. Edges rubbed; foxing; very good.
(200/300)

514. h[owlett], r[oBert]. The School of  Recreation: Or a Guide to the Most Ingenious Exercises of  Hunting, 
Riding, Racing, Fireworks, Military Discipline, The Science of  Defence, Hawking, Tennis, Bowling, Ringing, 
Singing, Cock-Fighting, Fowling, Angling. [6], 182, [2] ad pp. (12mo) 5¼x3¼, early calf-backed marbled 
boards, old rebacking with original spine laid down. Second Edition.

London: H. Rhodes, 1696

First published in 1684. A scarce and unusual volume, includes an interesting chapter on music 
and singing with musical notations. Wing H3195. Extremities worn, joints and hinges cracked; 
lacking leaf  A1 (engraved title), top margin shaved into running title on several pages, small old 
repair to verso of  title page and recto of  following leaf; else very good.

(500/800)

BEAUTIFUL ILLUMINATED LEAF
515. (Illuminated Manuscript) BernArd oF 
clAirvAux. Illuminated manuscript leaf  with an 
excerpt from a letter by Bernard of  Clarivaux to 
Rainald, Abbot of  Foigny. Single leaf  on vellum, 
14 lines. Small water-color painting of  a man 
carrying the Christ child on his shoulder, initial 
letters and flourishes in red, blue, green, and gilt. 
26.7x16.7 cm. (10½x6½”)

No place: c.1900

Text begins: “Is not that truly light which 
does not burden, but relieves him who bears 
it?” A beautifully illuminated leaf  with small 
images of  birds and flowers within the 
marginal flourishes. Fine.

(150/250)

Lot 515
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516. (Illuminated Manuscript) nuttAll, FrAnces. A Christmas Carol [The Holly and the Ivy]. 5 vellum 
leaves. 15x12 cm (6x4¾”), full red morocco.

No place: [1951]

A calligraphic manuscript of  the popular English carol The Holly and The Ivy. Illuminated with 
6 capital letter ‘T’s, each flanked by two angelic figures playing musical instruments, taken from 
the Minstrel’s Gallery, Exeter Cathedral. The colophon identifies the artist as Frances Nuttall. 
 Vellum a bit rippled; else fine.

(500/800)

517. (Inquisition)  The History of  the Inquisitions; Including The Secret Transactions of  Those Horrific Tribunals. 
 492 pp. 12 engraved plates. (4to) 26.5x21 cm (10½x8¼”), period full calf, later rebacking. First 
Edition.

London: J.J. Stockdale, 1810

Several of  the plates depict the tortures inflicted upon the martyred.  Edges worn; foxing; very 
good.

(250/350)

518. (Japan)  Twenty volumes in the “Tourist Library”. Broken run, Volumes 1 to 39. Illustrated, mostly 
from photographs; some color. 19x13 cm. (7½x5”), pictorial wrappers.

[Japan]: Board of  Tourist Industry, Japanese Government Railways, [1937-1944]

Charming and informative little tourist booklets, including The Tea Culture of  Japan (no. 1); 
Hand-made Paper of  Japan, with actual tipped-in paper samples (no. 39); Japanese Architecture; 
Kabuki Drama; Japanese Wood-block Prints; Japanese Game of  “Go”; Angling in Japan; 
Japanese Birds; Ainu Life and Legends; Japanese Industrial Arts; etc. No. 26, Japanese Folk-
Toys, lacks the title-page. Some edge wear to wrappers, etc., very good or better.

(300/500)

519. JeAncon, J.A.  Pathological Anatomy, Pathology and Physical Diagnosis.  100 color lithograph plates, 
interleaved with descriptive text. (Folio) 47x31.5 cm (18½x12½”), period half  leather and cloth, spine 
lettered in gilt.

Cincinnati: Progress Publishing Company, 1885

A Series of  Clinical Reports Comprising the Principal Diseases of  the Human Body. Binding 
rubbed, loosely attached at front hinge; some finger soiling internally; very good.

(400/600)

520. (Kelmscott Press) Morris, williAM. Help for the Miners.  A single sheet of  wove paper, printed on 
both sides. Approximately 8½x5½”.

South Hampstead: Baines & Scarsbrook, Nov. 10, 1893

Reprinted from the Daily Chronicle of  Nov. 10th, 1893. Morris rallies for a “definite rise in the 
condition of  the workers; their livelihood must ( to say the least of  it) be less niggardly and less 
precarious, and their hours of  labour shorter; and this improvement must be a general one, and 
confirmed against the chances of  the market by legislation.” Horizontal crease at center, light 
wear to lower edge; very good.

(700/1000)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.



Page 116

ONE OF 525 COPIES ON PAPER
521. (Kelmscott Press) Morris, williAM. A Note by William Morris on His Aims in Founding the Kelmscott 
Press. Together With a Short Description of  the Press by S.C. Cockerell & An Annotated List of  the Books Printed 
Thereat. Woodcut frontispiece after Edward Burne-Jones. (8vo) 20.5x14 cm. (8x5½”), original linen-
backed blue paper-covered boards. One of  525 copies on paper.

Hammersmith: Kelmscott Press, 1898

The final title published by the Kelmscott Press. Errata slip laid in. There were also 12 copies 
printed on vellum. Peterson A53. Rear board a touch rippled; near fine.

(1000/1500)

522. kerr, roBert. History of  Scotland During the Reign of  Robert I. Sirnamed The Bruce. 2 volumes. 
Engraved frontispiece; two folding tables. (8vo) later half  calf  and brown cloth. First Edition.

Edinburgh: William Creech, et al, 1811

Robert I, popularly known as Robert the Bruce, was King of  Scots from 1306 until his death 
in 1329. Robert was one of  the most famous warriors of  his generation, eventually leading 
Scotland during the Wars of  Scottish Independence against England. Spines with old clear 
coating, edges rubbed; foxing; very good.

(200/300)

523. kunz, george Fredrick & chArles hugh stevenson. The Book of  the Pearl. xix, 548 pp. 
Illustrated with plates from various sources, some in color. (4to), publisher’s decorative aqua blue 
cloth stamped in gilt and cream, top edge gilt. First Edition.

New York: Century, 1908

“This beautiful example of  modern book design, executed in high quality materials, is prized not 
only for the enormous amount of  reliable information that it contains, indeed still unmatched in 
any work since, but also for the large number of  high quality illustrations in black and white...” - 
Sinkankis 3690. Light wear to cloth, hinges a bit shaken; very good.

(300/500)

Absentee bids are accepted by phone.  
Please call us at 415-989-2665 prior to the auction.

Lot 521
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524. lAne, edwArd williAM, trAnslAtor. The Thousand and One Nights, Commonly Called, in England, 
The Arabian Nights’ Entertainments. 3 volumes. xxxii, [2], 618; xii, 643; xii, 763 pp. With engraved 
illustrations throughout the text; plus additional pictorially engraved title pages, by William Harvey. 
(8vo) 24.5x15.5 cm (9½x6”), period black half  morocco and marbled boards, spines lettered in gilt, 
all edges marbled.

London: Charles Knight, 1839-1841

Edward William Lane (1801-1876) was a British Orientalist, translator and lexicographer. He is 
best remembered for this translation of  “One Thousand and One Nights”, which he censored 
with the usual 19th-century view on morality. Bindings rubbed, hinges cracked, binding of  
Volume 1 detached at rear hinge; light foxing; very good.

(300/500)

525. (Leaf  Book) Booth, stePhen. The Book Called Holinshed’s Chronicles: An account of  its inception, purpose, 
contributors, contents, publication, revision and influence on William Shakespeare. Illustrated in photoengraved 
facsimile; with an original leaf  from the 1587 edition tipped in. (Folio), linen-backed pictorial boards, 
paper spine label. One of  500 copies designed and printed by Adrian Wilson.

San Francisco: Book Club of  California, 1968

The original leaf  is pages 1003/1004 (Edward the Sixt). Top of  boards sunned; very good.
(150/250)

526. (Lempicka, Tamara de)  Tamara de Lempicka. With the journal of  Aelis Mazoyer Gabriele d’Annunzio’s 
housekeeper edited by Piero Chiara and Federico Roncoroni. 157, [2] pp. With numerous tipped-in color plates 
from paintings by Tamara de Lempicka, plus tipped-in facsimile pages from the journal. 35x23 cm. 
(13¾x9”), black cloth lettered in gilt, color pictorial cover label, slipcase. No. 628 of  3000 copies. 
First Edition.

[Parma, Italy]: Franco Maria Ricc, [1977]

 Minor wear and soiling to slipcase; slight fading to volume spine; very good or better in like 
slipcase.

(200/300)

FIGURAL LETTER-OPENERS BY RALPH MASSEY
527. (Letter-Opener) MAssey, rAlPh. Cast bronze figural letter-opener - bat. Cast bronze, approximately 
9½ inches in length, weighs more than 1 pound. Polished blade topped with a figure of  a bat, his 
wings extending down. Number 3 of  300.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(100/150)

528. (Letter-Opener) MAssey, rAlPh. Cast bronze figural letter-opener - Ernest Hemingway. Cast bronze, 
approximately 10 inches in length, weighs more than 1 pound. Polished blade topped with a figure of  
Ernest Hemingway, dressed for angling, holding a pair of  fish. Number 2 of  300. 

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(100/150)
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529. (Letter-Opener) MAssey, rAlPh. Cast bronze figural letter-opener - Lewis Carroll. Cast bronze, 
approximately 9½ inches in length, weighs more than 1 pound. Polished blade topped with a figure 
of  Lewis Carroll and several of  his characters, including Alice. Number 2 of  300.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(100/150)

530. (Letter-Opener) MAssey, rAlPh. Cast bronze figural letter-opener - Oscar Wilde. Cast bronze, 
approximately 9½ inches in length, weighs more than 1 pound. Polished blade topped with a figure 
of  Oscar Wilde. Number 1 of  300.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(100/150)

531. (Letter-Opener) MAssey, rAlPh. Cast bronze figural letter-opener - Virginia Woolf. Cast bronze, 
approximately 9½ inches in length, weighs more than 1 pound. Polished blade topped with a figure 
of  Virginia Woolf  holding a book. Number 1 of  300.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(100/150)

ETCHINGS BY DEAN MITCHELL
532. (Limited Editions Club) Angelou, MAyA. Music, Deep Rivers in My Soul. With Six Color Etchings 
by Dean Mitchell. And an Original Jazz Composition by Wynton Marsalis. (Oblong folio) light brown 
cloth with leather title label inset on front cover, felt-lined matching cloth clamshell box. With a 
compact disc of  Marsalis’s original composition inside front cover of  the case, as issued. No. 249 of  
400 copies. First Edition.

[New York]: Limited Editions Club, 
[2003]

Signed by Angelou, Marsalis and 
Mitchell on the limitation page. Club 
newsletter laid in. Small bump to the 
front cover of  the box, else a fine 
copy.

(2000/3000)

Lot 532
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533. (Limited Editions Club) eMerson, rAlPh wAldo. The Essays of  Ralph Waldo Emerson. (Folio) 
linen-backed boards, slipcase. No. 875 of  1500 copies. 

San Francisco: Limited Editions Club, 1934

Signed at the colophon by the printer, John Henry Nash. Slipcase worn and soiled; spine 
sunned; near fine in a poor slipcase.

(100/150)

534. (Limited Editions Club) shAkesPeAre, williAM. The Comedies, Histories & Tragedies of  William 
Shakespeare [with] The Poems of  William Shakespeare. 37 volumes of  the plays and 2 volumes of  poems. 
Edited by Herbert Farjeon. Each illustrated in color and black and white with plates by a different 
illustrator, including Arthur Rackham, etc. (Small folio) 32.7x22.3 cm. (13x8¾”), cloth-backed 
decorative boards, spines lettered in gilt. One of  1500 sets. Designed by Bruce Rogers and printed at 
the Press of  A. Colish. 1939-41.

New York: Limited Editions Club, 1939-41

 Some volumes with the original glassines, often chipped; spotting to linen spines; very good or 
better.

(700/1000)

535. MAcPherson, dAvid. Geographical Illustrations of  Scottish History, Containing the Names of  Places 
Mentioned in Chronicles, Histories, Records, &c.  [60] pp. Large hand-colored engraved folding map. (4to) 
29.5x23 cm (11¾x9”), modern brown half  cloth and old marbled boards. First Edition.

London: T. Bensley, 1796

An alphabetical listing of  the geographic locations of  Scotland, some with explanatory text, all 
referenced to the accompanying map by Macpherson. An inscription “with the Author’s best 
regards” in ink on rear of  the title page.  Macpherson’s name has been added by hand to the 
map’s title vignette, perhaps by the author himself. Light wear to binding; internally a clean, 
bright copy; near fine.

(300/500)

536. Morris, george Ford. Portraitures of  Horses. 280 pp. Illustrations throughout, some color. 
(Oblong folio) brown cloth, dust jacket. First Edition.

Shrewsbury, New Jersey: Fordacre Studios, 1952

Signed by the author on dedication leaf. Laid in is a proof  of  one of  the books illustrations, 
signed in the lower margin and with Morris’s penciled instructions on the verso. Jacket edge 
worn; near fine in a very good jacket.

(300/500)

WITH A LEAF OF THE MANUSCRIPT
537. Muir, John. The Writings of  John Muir, Manuscript Edition. 10 volumes. Edited by William Frederic 
Badè. Illustrated with numerous photogravure and halftone plates, the gravure plates with printed 
tissue guards, each with photogravure frontispiece; maps, including a 2 folding maps. 23x15 cm. 
(9x6), green cloth, gilt-lettered morocco spine labels. No. 233 of  750 sets of  the Manuscript Edition.

Boston: Houghton Mifflin, 1916-24

With a manuscript leaf  by Muir mounted to front preliminary flyleaf  of  Volume I, which reads: 
“climbs storm-swept ridges & wanders out among the volcanoes of  the great basin. Whether 
exposed to extremes of  heat  or cold it is dwarfed like every” (stopping mid-sentence). Kimes 
341. Formerly in the California Room of  the Sunnyvale Public Library, with spine labels, 
pockets on rear endpapers, reference stickers on front endpapers, rubberstamps on title-pages. 
Deaccessioned from the library and sold to benefit the Friends of  the Sunnyvale Public Library. 
 Fading to spines, rubbing and a few small chips to leather spine labels, some covers with 
scratching and fading; very good, ex-library copies with markings.

(300/500)
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ONE OF THE 20TH CENTURY’S LARGEST BOOKS
538. newton, helMut. Sumo, 1999. 400 duotone reproductions of  photographs selected and 
edited by June Newton. (Elephant folio) 70x49.5 cm (27½x19½”) grey cloth, pictorial dust jacket; 
with chromed metal bookstand designed by Philippe Starck, as issued. Original shipping box with 
Styrofoam inserts present. No. 1760 of  10000 copies, each signed by the photographer.

Monte Carl: Taschen, 1999

“SUMO is a titanic book in every respect: it is a tribute to the 
twentieth century’s most influential, intriguing and controversial 
photographer. Measuring 50 x 70 cm (20 x 27.5 inches) and 
weighing approx. 30 kg (66 lb.), the book contains 464 pages, 
breaking any previous record. SUMO is a truly unique publication. 
SUMO, edited by June Newton, features a wide selection of  
over 400 pictures, most of  which are published for the first 
time, covering every aspect of  Newton’s outstanding career in 
photography: from his stunning fashion photographs, which 
pointed the way for generations of  photographers, to his nudes 
and celebrity portraits.” - From the publisher’s web site.  Original 
shipping material worn; Stand and volume with a touch of  wear; 
near fine.

(2000/3000)

539. PennAnt, thoMAs. History of  Quadrupeds. 2 volumes. xxx, 306; 324, [14] pp. Engraved title-pages 
(no printed title-pages, as issued); 111 copper-engraved plates. (lg 4to) 31.5x23.8 cm. (12¼x9½”), 
period quarter red sheep & marbled boards, spines tooled in gilt, raised bands, page edges untrimmed. 
Large Paper Copy. Third Edition.

London: Printed for B. & J. White, 1793

First published in 1771 as ’Synopsis of  quadrupeds’. The fine etched plates are by P. Mazell. 
With no plates numbered 30, 37,77,  87 or 107; 2 plates numbered 88 and 2 numbered 104; 
extra plates numbered 57a, 60a, 66a, 68a, and 90a. Complete with engraved titles and 111 
plates, as issued. Vol. I lacking the front cover, the rear cover detached; rubbing to joints and 
extremities; some foxing and offset within, internally very good.

(600/900)

540. PennAnt, thoMAs. Outlines of  the Globe. 4 
volumes (all published of  a projected set of  14 
volumes), comprising:: 
* The View of  Hindoostan. Vol. I, Western 
Hindoostan. [4], v, [11], 263, [10] pp. With 8 copper-
engraved plates including the frontispiece (3 of  
which are drawn & etched by James Sowerby; 
engraved headpiece. 
* The View of  Hindoostan. Vol. II, Eastern 
Hindoostan. [12], 374, [13] pp. With 13 copper-
engraved plates including the frontispiece (1 hand-
colored); engraved headpiece. 
* The View of  India Extra Gangem, China, and 
Japan. xi, [5], 284, [13] pp. 
* The View of  the Malayan Isles, New Holland, and 
the Spicy Islands. [8], 317, [21] pp.

Together, 4 volumes. (lg. 4to) 31.2x24 cm. 
(12¼x9½”), quarter red sheep & marbled boards, 
spines tooled in gilt, raised bands, page edges 
untrimmed. Large Paper Copies. First Edition.

Lot 540

Lot 538
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London: Printed by Henry Hughs / Luke Hanford, 1798-1800

The first four volumes of  Pennant’s projected 14 volume work, all that were published, the final 
two posthumously. Untrimmed, large paper copies. The three maps that should be present have 
been excised. Bindings rubbed with some wear, front cover of  Vol. II detached; some foxing 
within, offset from the plates; very good overall.

(600/900)

541. [PennAnt, thoMAs]. British Zoology. 4 volumes. [iii]-xxiv, [5], 352; [6], [353]-674; [6], 371, [1]; vii, 
[13], 136, [2] pp. With 282 (of  283) copper-engraved plates, 1 folding, including 3 (of  4) engraved 
title-pages; plus folding sheet of  engraved music. (4to) 25.3x19.7 cm. (10x7¾”), period quarter red 
sheep & marbled boards, spines tooled in gilt. Fourth Edition.

London: Printed by William Eyres, for Benjamin White, 1776-1777

Important work on the animals of  the British Isles by the noted Welsh naturalist, traveller, 
writer and antiquarian Thomas Pennant (1726-1798), with nearly 300 fine copperplate 
engravings. There is, in this copy, an added plate bound into Vol. II, in smaller format, and 
evidently from another work. This copy lacking both the engraved and the printed title-pages 
in Vol. I. Covers rubbed and worn, about half  of  them detached, spine ends chipped, some 
lacking portions; contents quite clean overall with some offset from the plates, 2 pages darkened 
from newsclipping laid in, internally very good or better, untrimmed copies in contemporary 
bindings, worthy of  repair and restoration.

(600/900)

542. Pringle, John. Early British Balloon Posts. Numerous photographs, 3 facsimile color plates. (8vo) 
original blue cloth. First Edition.

[Manchester]: Privately Printed, [c.1930]

A record of  the first attempts to carry mail by balloon in Great Britain, with a chapter on Dr. 
Barton and his dirigible airship. Light wear, one plate loose; very good.

(100/150)

WAR & SPORTS OF THE MONGOLS
543. rAnking, John.  Historical Researches on the Wars and Sports of  the Mongols and Romans: in Which 
Elephants and Wild Beasts Were Employed or Slain. And the Remarkable Local Agreement of  History with 
the Remains of  Such Animals Found in Europe and Siberia.  xvi, 516 pp. 2 folding maps; 10 engraved or 
lithograph plates. (4to) 26.8x21 cm (10½x8¼”) early full plum calf, decorative borders in blind with 
triple gilt-rule surround, spine gilt, green morocco label, marbled endpapers, all edges marbled. First 

Edition.
London: For the Author, 1826

Title continues: Containing Life of  Genghis Khan, 
his unparalleled conquests. - Life of  the Grand 
Khan Kublai: life of  Tamerlane: their battles; 
splendid courts; and grand hunting expeditions. - 
Siberia described in summer; Mongol sovereigns; 
invasions from China and Bangalla; battles; rich 
tombs. - Conquest of  Russia by a grandson of  
Genghis Khan. - Fisheries of  the walrus, called 
mammoth by Siberians: errors arising therefrom. 
- Roman wars and sports with elephants and 
wild beasts. - History of  Roman Britain, ending 
A.D. 427: York the headquarters of  the Roman 
Empire for three years. - British Emperors; power 
fleet. - Mines; wealth; amphitheaters. - Conquest 
of  Gaul and Spain by the British Emperor 
Maximus. Armorial bookplate of  John Wild. Spine 
and rear cover sunned, edges rubbed; small tape 
repair to folding map; foxing, offsetting of  plates 
to text; very good.

(700/1000)
Lot 543
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544. roscoe, williAM. The Life of  Lorenzo De’Medici, Called the Magnificent. 3 volumes. Engraved 
frontispiece in Volume 1. (8vo) period full calf, spines gilt. First American Edition.

Philadelphia: Bronson & Chauncey, 1803

Lorenzo de’ Medici (1449–1492) was an Italian statesman and de facto ruler of  the Florentine 
Republic during the Italian Renaissance. Known as Lorenzo the Magnificent (Lorenzo il 
Magnifico) by contemporary Florentines, he was a diplomat, politician and patron of  scholars, 
artists, and poets. Perhaps what he is best remembered for is his contribution to the art world, 
giving large amounts of  money to artists so they could create master works of  art. His life 
coincided with the high point of  the Italian Renaissance and his death coincided with the end of  
the Golden Age of  Florence. Spines with an old clear coating; previous owners’ names, foxing; 
very good.

(200/300)

FIVE SCULPTURES BY RALPH MASSEY
545. (Sculptures) MAssey, rAlPh. “Jungle Man - He Went Ape” - large sculpture. Large resin sculpture, 
painted in black, yellow, brown, dark blue, green, and peach. On a marble base. 12” tall, 10¾” wide. 
Illustrates “Jungle Man” and his woman and chimp. No. 1 of  30 copies.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(400/600)

546. (Sculptures) MAssey, rAlPh. “Mouse Tales” - pair of  rodents reading. Resin sculpture of  a pair of  
girl mice, dressed in dresses and sitting atop a large stack of  books. They are reading “Tear Jerkers,” 
“Rodent Reader,” and “Fuzzy Logic,” in addition to “Mouse Tales.” On a marble circular base. No. 1 
of  30. Approximately 8½” tall.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(150/250)

547. (Sculptures) MAssey, rAlPh. “Pokin Fun At It”. Resin sculpture of  a pair of  playful, erotic dogs, 
sitting in the grass. No. 2 of  30. Approximately 3½” tall. Grass and flowers painted green and orange.

Ralph Massey is a California artist, painting and sculpting professionally since 1961, plus he 
worked in prop and costume design for Hollywood productions such as Conan the Barbarian. 
He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art Museum, and 
The Long Beach Museum, among others. Fine.

(80/120)

548. (Sculptures) MAssey, rAlPh. Sculpture of  Sherlock Holmes. Resin sculpture on marble base, of  
the bust of  Sherlock Holmes, his hand rests on a book, his magnifying glass and pipe. With plaque 
engraved, “Sherlock Holmes / Ralph Allen Massey.” No. 10 of  60.

An unusual “floating bust” of  the famous detective. Ralph Massey is a California artist, 
painting and sculpting professionally since 1961, plus he worked in prop and costume design 
for Hollywood productions such as Conan the Barbarian. He exhibits pieces at Huntington 
Botanical Gardens, The Margaret Harwell Art Museum, and The Long Beach Museum, among 
others. Fine.

(150/250)
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549. (Sculptures) MAssey, rAlPh. “Table of  Contents” - mixed media sculpture of  Mark Twain bust on a 
wooden tabletop. Upon a natural wood table (4” tall) 10¾x7¾” sits a resin bust of  Mark Twain, plus a 
scattering of  Monopoly-style houses, dice, and a Schnauzer, each made of  resin. With a small plaque 
that reads “Samuel Clemens / Ralph Allen Massey.” No limitation noted.

A unique piece. Ralph Massey is a California artist, painting and sculpting professionally since 
1961, plus he worked in prop and costume design for Hollywood productions such as Conan 
the Barbarian. He exhibits pieces at Huntington Botanical Gardens, The Margaret Harwell Art 
Museum, and The Long Beach Museum, among others. Fine.

(200/300)

550. (Signed Books)  Five miscellaneous books, signed by the authors. Includes: 
* Berg, A. Scott. Kate Remembered. Cloth-backed boards, jacket. Inscribed on title page. Second 
Printing. [2003]. 
* Burrell, Paul. A Royal Duty. Boards, jacket. Signed on title page. First Edition. [2003]. 
* Heston, Charlton. The Actor’s Life: Journals, 1956-1976. Signed on front free endpaper. Second 
printing. [1978]. 
* Leachman, Cloris. Cloris. Boards, jacket. Inscribed on title page. First Edition. [2009]. 
* Parton, Dolly. Dolly: My Life and Other Unfinished Business. Boards, dust jacket. Inscribed on 
half  title. First Edition. [1994].

Together five volumes, all signed.
Various places: Various dates

 Fine.
(100/150)

551. stAnley, henry M.  In Darkest Africa: or the Quest, Rescue, and Retreat of  Emin Governor of  Equatoria. 
 2 volumes. Profusely illustrated with wood-engravings & plates; steel-engraved frontispiece portraits; 
3 folding maps in rear endpaper pockets. (8vo) original gilt pictorial cloth with inset silhouette of  
Africa. First American Trade Edition.

New York: Charles Scribner’s Sons, 1890

One of  the cornerstones of  the literature of  exploration. Cloth lightly rubbed; very good.
(300/500)

552. stokes, i.n. PhelPs & dAniel c. hAskell. American Historical Prints, Early Views of  American 
Cities, Etc.  Illustrations from photographs of  early American prints, views, etc. (4to) original black 
cloth, lettered and ruled in gilt. First Edition.

New York: New York Public Library, 1932

A standard reference on the subject, cover the years 1497-1891. Light wear; some light foxing; 
very good.

(100/150)

553. tAcitus. The Works of  Tacitus. With Political Discourses Upon That Author. 5 volumes. (12mo) 17x10 
cm (6¾x4”) period full calf, morocco spine labels. Third Edition.

London: T. and T. Longman, 1753

Translated by Thomas Gordon.  Spine ends chipped, one label chipped, pastedown endpapers 
removed from first volume; very good.

(250/350)
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554. tennent, MAdge. Madge Tennent: Autobiography of  an Unarrived Artist - signed. Illustrated from art 
and photographs. 31x23.5 cm (12¼x9¼”) illustrated paper over boards. No. 569 of  an unspecified 
limitation.

New York: [Columbia University Press], [1949]

Inscribed on the half  title “from the Tennents. Honolulu 1951.” Paper browned and rubbed at 
edges, a few small tears; very good.

(150/250)

PLATES FROM THORNTON’S TEMPLE OF FLORA
555. thornton, r.J.  Temple of  Flora, or Garden of  the Botanist, Poet, Painter, and Philosopher. Engraved title 
on 2 leaves; 4 engraved plates; 8 (of  28) tinted or hand-colored botanical illustrations with descriptive 
letterpress. (Large 4to) 37x30.5 cm (14½x12”), original cloth-backed boards, large printed paper label 
on front.

London: by the author, 1812

Remnants of  the “Lottery Edition” of  Thornton’s botanical classic. Laid in is a smaller hand-
colored botanical print from an unidentified 18th century work. Binding worn; some foxing; 
offered as a collection of  plates, sold as is.

(500/800)

556. (Torture) cAlMet, Augustin. Eleven copper-engraved plates of  torture scenes from Biblical times. Images 
approx. 29x19 cm. (11½x7½”).

Paris: Emery, et al., 1722-1728

Plates from Calmet’s Dictionnaire historique, critique, chronologique, geographique et litteral de 
la Bible, with scenes of  “Diverses Manieres de Crucifier” including Christ nailed to the cross; 
brutal interrogation; stoning; removal of  digits; burning at stake; trampling by elephants; being 
run over by a chariot with spikes on its wheels; and being stretched on the rack, among other 
activities. Some minor soiling or light marginal dampstains, few small wormholes, very good.

(200/300)

557. verri, [AlessAndro]. The Roman Nights at the Tomb of  the Scipios. 2 volumes. [2], viii, 313; [2], iv, 
314 pp. (12mo) half  calf  and marbled boards, spines gilt, red and green labels.

Edinburgh: Constable, 1825

Translated from the Italian. The author’s most famous work, in which the ghosts of  illustrious 
men of  the past (Cicero, Caesar and others) evoke the ancient Roman civilizations, stressing 
its violent background in contrast with the peaceful Christian civilization. Old clear coating to 
binding, front cover detached on volume 2; good.

(200/300)

558. [verstegen, richArd]. Theatrum Crudelitatum Haereticorum Nostri Temporis. 95 pp. 30 engraved 
illustrations, including title page vignette. (4to) 20.5x15.5 cm (8x6¼”), modern vellum-backed and 
tipped boards, spine lettered by hand, bound by Heyne-Ballmuller of  Berlin.

Antwerp: Adrian Hubert, 1604

First published with these illustrations in 1587. The author is also known as Richard Rowlands. 
A series of  graphic plates depicting the torture and punishment meted out on Catholics by 
the Calvinists in England under the reigns of  Henri VIII and Elizabeth I, by the Huguenots in 
France and by Protestants in the Netherlands. Tortures depicted include hangings, drownings, 
burnings, quartering, impalings, stabbings, shootings, beheadings, defenestrations, etc. 
Owner’s name, V. Engelshofen,  stamped on title page. Possibly the noted collector Johann 
Christoph von Engelshofen. Front cover lightly dampstained and warped, the paper begining 
to lift from the board; ink notes at head of  title page some faint staining within, paper repair to 
fore edge of  final leaf; very good.

(1000/1500)
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RARE 1604 MARTYROLOGY
559. wilkinson, gArdner. The Manners and Customs of  the Ancient Egyptians, Including Their Private 
Life, Government, Laws, Arts, Manufactures, Religion, Agriculture and Early History.  5 volumes. Profusely 
illustrated including lithograph plates (some in color), wood engravings in the text, etc. (8vo) later 
half  calf  and marbled boards, spines gilt. Third Edition.

London: John Murray, 1847

Sir John Gardner Wilkinson is considered the founder of  British Egyptology. Spines with old 
clear coating, some wear to extremities; very good.

(300/500)
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Guide to Buying at PBA Galleries 
Buying at auction is a very simple process.  We encourage all our potential buyers to 
be familiar with this buying guide since it explains everything needed to find, bid 
for, and buy at our auctions. 

PBA GALLERIES 

We are one of the few auction houses 
in the United States specializing in rare 
books, manuscripts, photographs, 
maps, ephemera, and related items. 
 
FINDING ITEMS FOR SALE 
The first step is to browse our 
catalogues for upcoming auctions. Our 
catalogues are available by subscription 
for print catalogues, downloadable 
PDFs, or on our website, 
www.pbagalleries.com, with high 
resolution photographs for each lot. 
Viewing our catalogue on our website 
makes it easy to keep track of 
interesting items by saving them to a 
watch list in My PBA. 
 
CATALOGUE DESCRIPTIONS 
Our specialists provide detailed 
descriptions of each lot including title, 
author, publisher, date, place, 
condition, and provenance where 
available.  We also provide low and 
high auction estimates based on recent 
auction and retail sales data. 
 
RESERVES 
The reserve is the minimum price at 
which a lot will sell.  In many cases, the 
reserve is equal to half of the low 
estimate.  No lot at PBA Galleries will 
open at less than the reserve.  All 
successful bids at PBA Galleries will 
result in the sale of that lot. 
 
 
 
 
 
 

PREVIEWS 
We invite bidders to attend our auction 
previews held in our gallery in the days 
preceding the auction.  It is always 
helpful to see the items in person, but 
if that is not possible, our staff is 
available to provide additional 
information. 
 
NEED MORE INFORMATION? 
Our specialists are happy to discuss 
specific lots in greater detail or provide 
more extensive condition reports.  They 
can be contacted by phone, fax, email, 
or in person at our offices.  In addition, 
our photography department will 
supply more photos upon request. 
 
REGISTERING WITH PBA 
Registration with PBA not only allows 
bidding at auctions, but allows access 
to My PBA where items can be placed 
on a watch list, absentee bids placed, 
and invoices viewed and paid.  It is a 
simple process to register and can be 
done online at www.pbagaleries.com, 
by phone by calling 415-989-2665 or in 
person. 
 
BIDDING 
Placing bids for items at our auctions 
need not be intimidating.  Bids can be 
placed in four ways:  in person while 
attending auctions, by phone, absentee 
or online during the auction with  
PBA LIVE. 
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The auctioneer has sole and complete 
discretion on the acceptance of any 
bid.  Bids are advanced in the following 
increments: 
$0 - $200 $10 
$200 - $500 $25 
$500 - $1000 $50 
$1000- $2000 $100 
$2000 - $5000 $250 
$5000 - $10,000 $500 
$10,000 - $20,000 $1000 
$20,000 - $50,000 $2500 
$50,000 - $100,000 $5000 
$100,000 – 200,000 $10,000 
 
In Person 
Attending a gallery auction and placing 
bids in person can be an exciting and 
rewarding experience.  Upon arrival at 
our gallery, a bidding paddle will be 
issued to all registered bidders desiring 
one. 
 
Phone Bidding 
We offer phone bidding for clients who 
are unable to attend the auction but 
would like to bid on the phone during 
the sale.  This allows direct access to a 
PBA Staff member in the auction room.  
Reservations should be made as early 
as possible since we have a limited 
number of phone lines available. 
 
Absentee Bids 
Absentee bids may be placed in person, 
by mail, phone, fax or email and should 
be placed at least one hour before the 
sale begins to provide time to process 
the bid.  Be assured that all bids will be 
used competitively against other 
absentee bids, internet bids and floor 
bidders.  The final selling price may well 
be less than the upper limit of a 
winning absentee bid.   
 
It is simplest to fill out the Bid Sheet 
found online or in the back of our print 
catalogues.  Enter the sale number and 
date as well as the Lot number and top 
bid for each lot.  Indicate whether one 
additional bid increment is desired in 

the case of a tie with another bidder.  
Complete the form with name, address 
and phone number 
 
We also accept absentee bids by 
phone.  When calling, have all the 
information listed on the absentee 
bidding sheet at hand before calling.  
 
Online absentee bids may be placed by 
registered bidders directly on the lot 
details page for each item. 
PBA LIVE Online Bidding 
Watch and listen to our auctions as if in 
the room with the auctioneer from 
anywhere in the world on a computer, 
tablet or smart-phone.  Registered 
bidders can log in and bid as the lot is 
being offered for sale. 
 
BUYER’S PREMIUM 
In addition to the hammer price, items 
sold will include a buyer’s premium. 
PBA’s buyer’s premium is 20% for the 
first $100,000 plus 15% for the amount 
over $100,000 amongst the lowest in 
the industry. 
 
POST-SALE 
For buyers attending the auction, 
invoices are available and payment 
may be made at any time during or 
immediately following the auction.  For 
all other successful bidders, invoices 
will be sent via email the day following 
the auction or they may be viewed 
online by logging in at My PBA.  The 
fnal amount due includes the hammer 
price, the buyer’s premium, any 
applicable state or local sales taxes, 
and shipping and handling charges 
unless we have received other 
instructions.  Payment is due upon 
receipt. 
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PAYMENT 
PBA Galleries accepts cash, checks (e-
checks, cashier’s checks, or personal 
checks), money orders or domestic 
wire transfers for over $1000 and 
international wire transfers for any 
amount.  We also accept Visa, 
MasterCard and Discover credit cards. 
Check out may be done in person, by 
mail, phone or through our website by 
logging into My PBA. 
 
PBA does not release material for 
shipment or pick up prior to full 
payment.   
 
SHIPPING 
PBA Galleries has a full service shipping 
department to ensure proper packing 
and safe delivery of purchases.  We are 
specialists at packing and shipping 
books and works on paper all over the 
world.  All lots purchased by the same 
client are combined for shipping in 
order to keep the cost as economical as 
possible.   
 
STILL HAVE QUESTIONS? 
Our staff is happy to help.  Contact us 
any of the following ways: 
 
Phone 415-989-2665 
Fax 415-989-1664 
Email info@pbagalleries.com 
 
Or come by our offices located at 
133 Kearny Street 
San Francisco, CA  94108 
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CONDITIONS OF SALE 

Property listed in our online or print catalogues will be sold by PB Auction 
Galleries, dba PBA Galleries, as agent for others subject to the following terms 
and conditions.  Clients placing bids at auction agree to pay the full purchase 
price of any lots for which the client is the winning bidder and further 
acknowledge and agree to these Conditions of Sale.  PBA Galleries reserves the 
right to amend these by notice or oral announcement at the sale. 

1.  All bids are to be per lot as numbered in the catalogue. 

2.  PBA Galleries reserves the right to withdraw any property for sale at any time 
prior to its final sale. 

3.  Unless specified, each lot is offered subject to a reserve, generally one-half of 
the low estimate.  PBA Galleries does not accept reserves of more than the low 
estimate nor allow consignors to bid on their own items. 

4.  PBA Galleries reserves the right to reject a bid from any bidder.  The highest 
bidder acknowledged by the auctioneer shall be the purchaser.  In the event of 
any dispute between bidders or in the event the auctioneer doubts the validity 
of any bid, the auctioneer shall have sole and final discretion either to 
determine the successful bidder or to re-offer and resell the article in dispute.  If 
any dispute arises after the sale, our sales records shall be conclusive in every 
respect. 

5.  The “hammer price” is the price at which a lot is sold or hammered down by 
the auctioneer.  The “purchase price” paid by the winning bidder is the 
aggregate of (a) the hammer price, (b) a buyer’s premium of 20% of the 
hammer price up to $100,000, plus 15% of the amount above $100,000, and (c) 
applicable California state and local sales taxes.  California state and local taxes 
will be collected except where sold to a purchaser outside of California and 
shipped to the purchaser or the purchaser has a valid California resale license 
and provides such documentation to PBA Galleries. 

6.  Payment terms:  All items are to be paid for by cash, Visa, MasterCard, 
Discover, wire transfer, cashier’s check, e-check or personal check with 
approved credit.  Wire transfers are accepted for all international transactions 
and any domestic transaction over $1000.  PBA Galleries offers a 1% discount on 
purchases paid by cash, check or wire transfer over $1000 on invoices paid 
within 10 business days of the sale.  The discount does not extend to shipping 
and handling charges.  PBA Galleries reserves the right to hold items paid for by 
personal check until the check has cleared the bank.  Buyer agrees to pay PBA 
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Galleries $50 for any returned check.  Invoices are due upon receipt.  
Merchandise is shipped only after full payment has been received.   

7.  Purchases that have gone unpaid twenty (20) business days after the sale are 
subject to any or all of the following:  (a) late charge of five percent (5%) of the 
total purchase price per month; (b) cancellation of the sale; (c) rescindment of 
bidding privileges at future auctions; (d) Initiation of legal proceedings to collect 
the entire debt including original purchase price, late charges, and legal fees and 
costs to the fullest extent permitted by law; and (e) any other action or actions 
PBA Galleries finds necessary and appropriate. 

8.  Purchases must be removed within five (5) business days of cleared payment 
unless shipping instructions are received by PBA Galleries.  If not removed, 
property will be held at the sole risk of the purchaser and no responsibility is 
assumed if such goods are lost, stolen, damaged, or destroyed. PBA Galleries 
reserves the right to store unclaimed purchases either in our office storage 
facilities or a public warehouse at the expense of the purchaser.  Purchaser will 
be charge 10% of the purchase price/month for storage. PBA Galleries assumes 
no liability for any damages incurred during storage.   

9.  In order to prevent inaccuracy in delivery or inconvenience in the settlement 
of a purchase, no lot can be transferred.  Each buyer must pay for the whole of 
his purchases before any lot can be removed. 

10. PBA Galleries has an in-house shipping department and will ship property via 
USPS, UPS or FedEx.  Total shipping costs include a packing fee, carriage and 
insurance.  PBA Galleries will not be responsible for any loss of damage resulting 
from the shipping in excess of the amount of insurance.  Property is shipped 
only after payment has cleared. 

11.  If purchased property cannot be delivered in the same condition as at the 
time of sale, due to fire, theft, loss or any other reason, PBA Galleries’ liability 
will be limited to the sum actually paid by the purchaser.  In no event, will 
compensatory or other damages be included.   

12.  Any and all information provided by PBA Galleries, including all employees 
of PBA Galleries, in its catalogs, other written or oral descriptions, email or 
elsewhere are qualified statements of opinion.  They are not intended to 
represent warranties or representations of any kind or nature with respect to 
the property or its value, merchantability, fitness for a particular purpose, or 
whether the purchaser acquires any copyrights.  In no event shall PBA Galleries 
or the consignor be responsible for the correctness of description, genuineness,  
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attribution, provenance, authenticity, authorship, completeness, condition of 
the property or estimate of value. 

13.  Property may be returned by the purchaser, the sale rescinded and the 
purchase price refunded only under the following conditions:  (1) printed books 
which prove upon collation to be defective in text or illustration (provided such 
defects are not indicated within the catalogue or at the sale), and (2) 
autographs which prove not to be genuine (if this can be demonstrated and if 
not indicated in the catalogue or at the sale).  Printed books are not returnable 
for defects not affecting text and illustration, including, but not limited to, lack 
of half-titles, lists of plates, binder’s instructions, errata, blanks, or 
advertisements.  No returns will be accepted unless written notice is received by 
PBA Galleries within fourteen (14) days of the sale of the property and the 
property is returned in the same condition as it was at the time of the sale.  No 
lot is returnable on account of property included but not specifically named and 
described in such lot.  Lots containing three or more titles, whether named or 
unnamed and selling for one hundred fifty dollars ($150) or less, exclusive of 
buyer’s premium are sold not subject to return for any reason. 

14.  As a service to clients unable to attend the Sale in person, we accept 
absentee bids in advance of the sale by telephone or in writing submitted by 
email or fax.  All bids must state the highest bid price the bidder is willing to pay.  
“Buy” bids are not accepted.  PBA Galleries accepts no responsibility for failure 
to execute such bids or any errors contained on submitted bid forms. 

15.  Photographs, prints and other fine art multiples are sold in compliance with 
California law and PBA Galleries’ catalogue descriptions of such multiples to the 
applicable provisions of that law. 

All sales held by PBA Galleries are conducted pursuant to Section 2328 of the 
Commercial Code and Section 535 of the Penal Code of the State of California. 
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LOT NUMBER
In numerical order BID AMOUNT

LOT NUMBER
In numerical order BID AMOUNT

LOT NUMBER
In numerical order BID AMOUNT

 

    
Name:_______________________________ Bidder#:______________  Cust Id#___________

Company:____________________________ Shipping address (if different from mailing address)

Address:______________________________ Address:__________________________________

City:________________State:______Zip:______ City:__________________State:______Zip:_____
 
Is either a new address? Yes  No

Day Phone:___________________Home Phone:____________________Cell:____________________

Email:___________________________________________             Fax:_________________________

Are you a dealer purchasing for resale?  Yes   No  (if yes)  I hereby certify that all tangible personal  
property purchased by me will be for resale and is not subject to California Sales Tax, and that I hold  
Sellers Permit #________________

1. PBA Galleries is hereby authorized to bid on the following lots up to the price stated.
2. All bids shall be treated as offers made subject to the Conditions of Sale.
3. These bids will not be executed unless this form is signed.
4. A 20% Buyer’s Premium will be charged on all lots sold.

PLEASE EXECUTE THESE BIDS ON MY BEHALF. _______________________________________
        SIGNATURE

CHECK HERE TO INCREASE BIDS BY ONE INCREMENT IN CASE OF TIE_______________

Bid Increments
$00 to $200. . . . . . . . $10        
$200 to $500. . . . . . . . $25       
$500 to $1000. . . . . . $50        
$1000 to $2000. . . . $100        

$2000 to $5000. . . . . . . $250
$5000 to $10,000. . . . . $500
$10,000 to $20,000. . . $1000
$20,000 to $50,000. . . $2500

Note: Bids not matching the above increments will be rounded down to the nearest increment.

133 Kearny Street, 4th Floor
San Francisco, CA 94108 

Phone: (415) 989-2665   Fax: (415) 989-1664
www.pbagalleries.com

BId Sheet

Sale #:_________________

Sale Date:______________________

Please charge my credit card for my purchase:   Visa       Mastercard       Discover
Credit Card #:____________________________________ Exp. Date:______________________
Signature___________________________________ Please use this card for all future purchases
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O f f e r  Yo u r  B o o k s  at  A u c t i o n
t h r o u g h  P B A  G a l l e r i e s

133 Kearny Street : San Francisco, CA  94108 : www.pbagalleries.com : 415.989.2665

SPECIALISTS IN EXCEPTIONAL BOOKS & PRIVATE LIBRARIES AT AUCTION

Moby Dick; or, The Whale by Herman Melville. 
First American edition of one of the most

important novels of the 19th century.
Sold for $12,000

History of the Expedition under the Command of 
Captains Lewis and Clark to the Sources of the 
Missouri, 1814, the first edition of the official 

account of the most famous and most important 
expedition of exploration in U.S. history.

Sold for $212,000

Rare manuscript in grand format of Werner 
Rolewinck's world history, Fasciculus temporum, 
c.1471, one of 13 known examples, with lovely 

miniature paintings in gold leaf and colors.
Sold for $102,000

Isaac Newton's Analysis per Quantitatum Series, 
1711, published to demonstrate his claim to 

priority in the invention of the calculus.
Sold for $20,400

First edition of J.-B. Du Halde's massive 
four-volume description of China, 1735, with

65 maps and plates, most double-page.
Sold for $22,800

Rare, complete copy of the 1613 folio edition
of the King James Bible, with the double-page 

map of the Holy Land by John Speed.
Sold for $33,000

Fine example of William Eddy’s important Official 
Map of the State of California, 1854, folding into 

the original red leather covers, very rare.
Sold for $39,000

Rare Mormon hymnal from 1861 compiled by
Emma Hale Smith Bidaman, widow of

LDS Church founder Joseph Smith.
Sold for $16,800

Second edition in English of Galileo's
Mathematical Discourses, 1730, in the original 

boards, untrimmed and uncut, a fine,
fresh copy, likely the finest obtainable.

Sold for $19,200
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