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Although I wrote in most every medium, I  
rejected writing or even reading poetry since I 
thought the only poetry extant was boring,  
formalistic academic, rhyming or lyrical poetry. 
That changed when my brother sent me Love is 
a Dog From Hell by Charles Bukowski, in 1987, 
with the inscription: “ Ross, you are twisted. 
Hank is twisted. Give him twenty pages.” This 
was a life altering experience for me. After 
devouring everything written by Bukowski, 
I started writing real poetry in the Bukowski 

genre, focusing on the underside of  urban life in largely autobiographical poems  
sometimes juxtaposed with fiction. Bukowski became my muse! (See some of  my 
poetry and a special Bukowski section at www.rossrunfola.com ).
    I started a lifelong pursuit of  collecting everything Bukowski. In this  
I admirably succeeded or failed depending upon one’s perspective. I offer up my 
poem,* “cleaned out”, to give you a sense of  my reverence for Bukowski; above 
all else it appeared to many. It is with mixed emotion that I am offering my much 
loved collection to you. But I knew the time had come to share Buk with others 
when I read the Dalai Lama, who taught there is a difference between me “want-
ing” but thinking I “needed” the treasures in my collection. (No- I will not now 
start collecting everything related to the Dalai Llama). So I trust you will enjoy 
these rare snippets of  life offered by the great observer and poet, Charles  
Bukowski as much as I have:
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*cleaned out

I live in respectable chaos in my house. 
the respectable chaos has grown to be my best friend,
after my collection of  Charles Bukowski.

women come and go in the house but the chaos and Bukowski 
are as dependable as the sun coming up every morning
until Mary moves in and decides to tame the wild beast in me and my  
house. 

Mary’s first project is scrubbing, disinfecting and lobotomizing 
the bathroom until I am reluctant to puncture the pristine 
look of  the newly created bathroom- museum
by using the toilet.

the kitchen is soon fit for everything but eating since Mary constantly complains 
that I am prone to leave peanut butter prints and a beer  
bottle or six in the kitchen.                                                                      
I now retreat to my office to eat and drink alone. 

I draw the line when Mary preaches my Bukowski room 
is a waste of  space and my Bukowski books are a
waste of  money better spent on a new roof.

I reluctantly agree on a new roof  and picking up after myself  
to keep what’s left of  the uncomfortable peace between us.

when it rains, the new roof  leaks, causing the ceilings to collapse.
the first room I run into is not the bedroom to check on Mary’s safety 
but the Bukowski room to check on my true love, my Bukowski 
collection.

Mary, being a clean house lover and not a lover of  Bukowski, is 
inflamed when I clumsily say:
“The Bukowski collection is the most important thing in my life”.

Mary starts screaming, “What about me! What about me! All you do is 
read Bukowski, collect Bukowski and write vulgar poetry like 
Bukowski. 
I’ve had it. It’s either me or Bukowski. Make your choice.”

I do not hesitate a millisecond.
Bukowski is better company and is not demanding like Mary.         
And Bukowski never lectures me
about the secret of  loading the dishwasher properly.
                  I choose life. 
                  
   I choose Bukowski. 
                        
          Ross Runfola
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Section I: Books, Broadsides and other Printed Material by 
Bukowski 
1. Bukowski, Charles. Africa, Paris, Greece - Sparrow 30. [16] pp. (8vo) brown marbled cloth, paper 
label on front. No. 18 of  20 copies. First Edition.

Los Angeles: Black Sparrow Press, March, 1975

With an original painting, signed and numbered by Bukowski, inserted at front. Krumhansl 47b. 
 Fine.

(2500/3500)

CHARLES BUKOWSKI’S FIRST APPEARANCE IN PRINT 
2. Bukowski, Charles. Aftermath of  a Lengthy Rejection Slip [in] Story: The Magazine of  the Short Story - 
Vol. XXIV, No. 106. 6-page article within the magazine (which is 104 pp.). 23.5x17.3 cm. (9¼x6¾”), 
original red and white wrappers, printed in black and red.

New York: Story Magazine, Inc., March-April, 1944

The article printed over 6 pages at the magazine’s “end pages,” marks Bukowski’s first 
appearance in print. An exceptional copy of  this rare item, most copies for sale are in poor 
condition, this only with some sunning at spine. Dorbin D1. Spine sunned, a tiny tear at spine 
head, slight rubbing or tiny scuffs to wrapper edges, else bright wrappers; fine internally; near 
fine overall.

(3000/5000)

3. Bukowski, Charles. Aftermath of  a Lengthy Rejection Slip. Single sheet folded to make 4 pages. 
15x10½” printed on stiff  blue-gray paper with facsimile autograph letter from Whit Burnett to 
Bukowski on cover. Copy ‘H’ of  26 lettered copies. First Separate Edition.

No place: Blackrose Editions, 1983

Signed, and with small sketch of  a little man at bottom of  first page. Krumhansl 85. Fine.
(500/800)

Section I: Books, Broadsides and other Printed Material by Bukowski, Lots 1-141

Section II: Original Art by Bukowski, Lots 142-157

Section III: Manuscript Poems & Stories by Bukowski, Lots 158-237

Section IV: Letters from Bukowski, Lots 237-276

Section V: Books about Bukowski, Bibliographies, Ephemera, Periodicals, etc., 
Lots 277-325

Section VI: Books and Art by other Authors & Artists, Lots 326-343

PBA Galleries is honored to present the Ross Runfola Collection of Charles Bukowski, 
the finest offering of books, manuscripts and art of Bukowski that we have every offered 
at auction. We would like to thank Ross for his assistance in the preparation of the 
catalogue, and most particularly for his perceptive commentary on the manuscript poems 
and letters in the collection, which was invaluable to us.
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4. Bukowski, Charles. Aftermath of  a Lengthy Rejection Slip. Single sheet folded to make 4 pages. 
15x10½” printed on stiff  cream paper with facsimile autograph letter from Whit Burnett to Bukowski 
on cover. No. 1 of  150 numbered copies. First Separate Edition.

No place: Blackrose Editions, 1983

Signed, and with small sketch of  a little man at bottom of  last page. Krumhansl 85. Fine.
(250/350)

5. Bukowski, Charles. All the Assholes in the World and Mine. [26], [2 (blank)] pp. + endpapers. 8vo. 
Original saddle stitched cream-tan decorative wrappers with wrap-around illustration in black from 
drawing by Bukowski, mimeographed text, as issued. One of  [no more than] 400 copies published by 
poet Douglas Blazek. First Edition.

[Bensenville, IL]: [Open Skull Press], [1966]

Signed by Bukowski in black ink on title page. Scarce early Bukowski book rarely found signed. 
Possible variant covers which are less brown than normally seen but do appear original. Dorbin 
A10; Krumhansl 23. Provenance: From the Thomas Groff  collection, sold in these galleries 
4/26/2007. A few light rubs to covers, else fine.

(700/1000)

6. Bukowski, Charles. All the Assholes in the World and Mine. [26], [2 (blank)] pp. + endpapers. (8vo), 
original saddle stitched tan-brown decorative wrappers with wrap-around illustration in black from 
drawing by Bukowski, mimeographed text, as issued. One of  [no more than] 400 copies published by 
poet Douglas Blazek. First Edition.

Bensenville, IL: Open Skull Press, [1966]

Dorbin A10; Fogel 23; Krumhansl 23. Spine and margins just slightly sunned; near fine.
(500/800)

7. Bukowski, Charles. Alone in a Time of  Armies. [6] pp. (12mo) light blue printed boards, plain light 
blue paper jacket. No. 81 of  200 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1985

Signed and with a small sketch of  a man at the colophon. Krumhansl 94b. Fine.
(200/300)

8. Bukowski, Charles. Another Academy. Folding broadside 25.5x15.2 cm. (10x6”), tipped inside 
folding golden-yellow covers 13.3x8.9 cm. (5¼x3½”) with gray woodcut cover label of  an Oscar 
mounted to front cover.

[Los Angeles]: [Black Sparrow Press], [1970]

No. 200 of  250 copies, signed by Bukowski. Krumhansl 35. Fine.
(150/250)

9. Bukowski, Charles. An Answer to a Critic of  Sorts. Broadside. 11x8½”, purple paper printed in black 
and ochre. First Edition.

No place: No date [c. 1970]

Signed by Bukowski at the bottom. Issued as part of  a portfolio containing approximately 20 
broadsides by various authors, white paper portfolio and other broadsides not present here. 
Krumhansl 37. Fine.

(200/300)

10. Bukowski, Charles. Art. 6.3x4.5 cm. (2¾x1¾”), green cloth, paper cover label, glassine dust 
jacket, acetate cover. No. 18 of  50 copies hand-lettered by Roger Marcus.

Santa Barbara: Black Sparrow Press, 1977

Signed by Bukowski on blank leaf  after colophon. Tiny bookplate on front pastedown. Tiny 
nick on top edge of  glassine dj; else fine.

(1200/1800)

Each lot is illustrated in color in the online version of  the catalogue. 
Go to www.pbagalleries.com
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ONE OF 75 WITH AN ORIGINAL PAINTING, A FOGEL’S TOP 20 RARITY 
11. Bukowski, Charles. At Terror Street and Agony Way. [vi], 89, [2] pp. (8vo) multi-color cloth, paper 
spine label. No. 71 of  75 copies. First Edition.

Los Angeles: Black Sparrow Press, 1968

With an original watercolor painting by Bukowski inserted at front. Signed by Bukowski at the 
colophon. One of  Al Fogel’s “Top 20 Bukowski Rarities”.  Krumhansl 27c. Fine, with no fading 
to the spine as often occurs.

(4000/6000)

12. Bukowski, Charles. At Terror Street and Agony Way. [6], 89 pp. With embossed facsimile Bukowski 
letter at front and rear, as issued. 8vo. Red wrappers, white card-stock paper cover label lettered in 
black. First Edition, Second Issue. One of  747 copies.

Los Angeles: Black Sparrow Press, 1968

The misprinted title corrected with the cover label affixed by the publisher printed directly on 
the front cover. Krumhansl 27b.; Dorbin A11; Morrow & Cooney 30.b; Fogel 28. Fine.

(500/800)

13. Bukowski, Charles. At Terror Street and Agony Way - original tape recording. A 7.5 i.p.s. 5 inch reel-
to-reel audio tape of  Bukowski reading selected poems from the book. Placed inside a specially 
hand-made two-part circular plastic box with photo of  Bukowski on front cover and his name affixed 
plastic letter pieces, printed circular limitation card, original crumpled orange tissue and small plastic 
part laid in loose. No. 3 of  50 copies only. First Edition.

Los Angeles: Black Sparrow Press, 1968

Signed by Bukowski on verso of  photograph. “Duration of  side one is 19 minutes 45 seconds 
and ends with title only of  35 seconds. Duration of  side two is 20 minutes 35 seconds. Author 
identifies himself  and the work following the third poem on side one” – Krumhansl 27 (see 
note). Lacking most of  the affixed letters (only ‘HARLES’ remains), upper half  of  case cracked; 
tape not played but believed to be in fine working order.

(400/600)

Lot 11
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14. Bukowski, Charles. Barfly. Red cloth-backed black boards, paper spine label, acetate cover. No. 
56 of  200 copies. First Edition.

Ontario, Canada & Santa Barbara: The Paget Press, [1984]

Signed by Bukowski on tipped-in leaf  facing colophon. Krumhansl 90.c. Fine.
(400/600)

15. Bukowski, Charles. The Movie: “Barfly”. Illustrated from photos. (8vo), decorative red cloth (with 
white patterns)-backed pictorial boards, paper spine label, acetate cover. No. 55 of  140 copies. First 
Edition.

Santa Rosa: Black Sparrow Press, 1987

Signed by Bukowski with a drawing of  a man and a bottle at the colophon. The drawing 
not called for in the bibliography. Also, signed by the two lead actors: Mickey Rourke and 
Faye Dunaway and by the director Barbet Schroeder all on the specially tipped-in leaf  facing 
copyright page. Krumhansl 103.d. Fine.

(700/1000)

16. Bukowski, Charles. Beauti-ful [& Other Long Poems]. Wormwood Review No. 110-111 (double 
issue, Vol. 28, No. 2 & 3). 41-88 pp. Edited by Marvin Malone. (8vo), original illustrated maroon 
wrappers, stamped in black with cover art by Bukowski. No. 75 of  75 signed copies. First Edition.

[Stockton, CA]: [Wormwood Review Press], [1988]

Signed by Bukowski on the front cover. Krumhansl 109; Simon Finch Catalogue 54, p.89. Fine.
(200/300)

17. Bukowski, Charles and sheri Martinelli. Beerspit Night and Cursing: The Correspondence of  Charles 
Bukowski and Sheri Martinelli, 1960-1967. 380, [2] pp. Patterned cloth-backed pictorial boards, paper 
spine label, clear acetate jacket. From an edition of  526 copies. First Edition.

Santa Rosa: Black Sparrow Press, 2001

This copy out-of-series and designated as a “Presentation Copy”. With an original serigraph 
print by Bukowski inserted at front. Fine.

(150/200)

18. Bukowski, Charles. Betting on the Muse, Poems & Stories. 402, [3] pp. (8vo) patterned cloth-backed 
pictorial boards, paper spine label. Copy ‘G’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1996

Signed by Bukowski with small sketch of  a dog on inserted leaf  at front. Krumhansl 150d. Fine.
(600/900)

19. Bukowski, Charles. Black Sparrow Press broadsides of  Bukowski poems. Includes: 4 BSP Broadside/
Flyers advertising publications: Factotum. No. 7; Ham on Rye. No. 8; Bring Me Your Love. No. 
11. * 2 BSP Broadside/Flyers with poems:  Play the Piano Drunk Like a Percussion Instrument 
Until the Fingers Begin to Bleed a Bit. No. 8; Talking to my Mailbox. No. 13. * 4 smaller broadsides 
with poems: Playing it Out; 2 copies of: Crime & Punishment; The Bluebird. * 1 poster: Bukowski 
Lives! (folded). * Broadside: Wanted Pulp. A Novel by Charles Bukowski. With cover illustration and 
photograph of  Buk. * Broadside advertisement: Poetry Contest. Barnes & Noble, Black Sparrow 
Press...Announce a Bukowski Poetry Contest. * 1 flier advertising Buk’s book: In the Shadow of  the 
Rose. Together 14 items.

Black Sparrow Press, 1970s-1990s

 Some with creased from folding; else fine.
(300/500)



Page 5

20. Bukowski, Charles. Bone Palace Ballet, New Poems. 363, [4] pp. (8vo) red patterned cloth-backed 
boards, paper spine label. Copy ‘L’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1997

With an original silkscreen print inserted at front. Krumhansl 153d. Fine.
(600/900)

21. Bukowski, Charles. Bring Me Your Love. Illustrated by R. Crumb. 26.7x19 cm. (10½x7½”), black 
silk with multi-colored patterns & illustrated cream-tan boards, paper spine label, publisher’s acetate. 
No. 252 of  376 copies, specially hand-bound by Earle Gray, designed by Barbara Martin and printed 
by Graham Mackintosh. First Edition.

Santa Barbara: Black Sparrow Press, 1983

Signed by the author and artist in the colophon, each in a different pen. With an original 
drawing of  a dog barking next to Bukowski’s signature. Also includes publisher’s folding 
prospectus “Broadside/Flyer No. 11” laid in. Krumhansl 79.c. Fine.

(200/300)

BUKOWSKI / PURDY LETTERS, 1 OF 26 LETTERED COPIES SIGNED BY BOTH  
WITH A HANDWRITTEN POEM BY PURDY 

22. Bukowski, Charles. The Bukowski / Purdy Letters: 1964-1974, A Decade of  Dialogue. Edited by 
Seamus Cooney. With an original pastel drawing by Bukowski, signed “Buk” in blue pastel, tipped-
in on blank leaf  before half-title, with laid-in tissue-guard. (8vo), silver-foil coated cloth-backed 
decorative boards, cover titled in silver, paper spine label, acetate cover. Copy “N” of  26 lettered 
copies designed by Eildon Graphica, hand-bound by Earle Gray. First Edition.

Sutton West & Santa Barbara: The Paget Press, [1983]

Signed by Bukowski and Purdy, both in blue 
ink on blank leaf  following title leaf. Includes 
an original inked poem by Purdy “Winter 
at Robbins Lake – Seeing the sky darken & 
the fields turn brown & the lake lead-grey as 
some enormous scrap of  shut metal & wind 
grabs the world around the equator I am most 
thankful then for knowing about the little gold 
hairs on your belly, Al Purdy” in green ink, 
6¼x9¼ with hand-colored lines around edges, 
folded and placed inside mounted envelope 
(as issued) on blank leaf  before Bukowski’s 
original artwork. Includes original 4-page 
prospectus and Paget Press Spring 1984 
catalogue with price list, laid in. Krumhansl 
81.d. From the Thomas Groff  collection. 
 Fine.

(7000/10000)

23. Bukowski, Charles. The Bukowski / Purdy 
Letters: 1964-1974. Edited by Seamus Cooney. 
(8vo), dark blue cloth-backed decorative light 
blue boards, paper spine label, acetate cover. No. 
73 of  200 copies. First Edition.

Sutton West & Santa Barbara: The Paget Press, 
[1983]

Signed by Bukowski with drawing of  man and 
bottle and signed by Purdy, both in blue ink 
on blank leaf  following title leaf. Krumhansl 
81.c. Fine.

(200/300)

Lot 22



Page 6

24. Bukowski, Charles. Burning in Water Drowning Flame. With an original oil painting by Charles 
Bukowski in red, black and blue, signed “BUK” in large letters, tipped-in following title leaf, with 
tissue-guard. (8vo), decoratively patterned multi-colored linen-backed orange boards, paper spine 
label, acetate cover. No. 11 of  50 hand-bound copies with an original painting, printed by Noel Young 
& Edwards Brothers, designed by Barbara Martin & bound by Earle Gray. First Edition.

Los Angeles: Black Sparrow Press, 1974

Signed by Bukowski in red ink in the colophon. Collects in one volume, “It Catches My Heart in 
Its Hands,” “Crucifix in a Deathhand,” and “At Terror Street & Agony Way,” plus new poems. 
Krumhansl 46.d; Morrow & Cooney 181.d; Fogel 45. Fine.

(2500/3500)

25. Bukowski, Charles. The Captain is Out to Lunch and the Sailors Have Taken Over the Ship. 144, [1] pp. 
(8vo) red cloth-backed boards, paper spine label. No. 4 of  426 copies bound by Earle Gray and with 
an original signed serigraph. First Edition thus.

Santa Rosa, CA: Black Sparrow Press, 1998

With a signed color serigraph print portrait of  Bukowski by Robert Crumb; plus other black 
and white drawings by Crumb. This title first published the prior year in an edition of  187 
copies. Krumhansl 156c. Fine.

(200/300)

26. Bukowski, Charles. Coffin 1. Tan folder containing 41 broadsides and leaflets (of  various sizes) 
laid in. Folder is 28.5x21.8 cm. (11¼x8½”). Limited to 150 copies.

Eureka, California: Hearse Press, [1964]

With a 1 page typed letter, signed from E.V. Griffith about this work. In the letter Griffith 
says “The correct number of  items in the COFFIN portfolio is 41….but it is “ listed in some 
dealers’ catalogs as containing less. I suspect that the disparity is because two much-sought- after 
items---Fielding Dawson’s “The Canoe” and Larry Eigner’s “ God/ but the silence grows” 
are sometimes filched from the portfolio by dealers and sold seperately.” Contains three small 
broadsides by Bukowski: The Old Man on The Corner, His Wife the Painter, and Waste Basket, 
as well as the leaflet, The Paper on the Floor. Henry Miller and  Raymond Souster are among 
the other contributors. Very light edge wear to folder from handling; else fine.

(1200/1800)

Lot 24
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27. Bukowski, Charles. Cold Dogs in the Courtyard. Original decorative tan saddle stitched wrappers, 
printed in black. One of  500 copies. First (and only) Edition.

[Chicago]: [Literary Times-Cyfoeth], [1965]

Scarce and early Bukowski chapbook, before his Black Sparrow Press days. With a small 
Serendipity Books receipt laid in. Dorbin A7; Krumhansl 16; Fogel 16. A few tiny spots of  
soiling and the price of  75c in ink on front cover; two small marginal pencil notes within; else 
fine.

(250/350)

28. Bukowski, Charles. Collection of  broadside poetry by or about Charles Bukowski. Includes: Chilled green. 
Signed by Bukowski at bottom. * Barker, David. Two for Bukowki. Signed by Barker. Underdog 
Authors Series #1. 1986. * So You Wanna Be a Writer? CCC, n.d. * I saw a tramp last night. 1 of  
700 copies. Bottle of  Smoke Press, 2009. * Democracy. X-Ray Book Co., 2001. * I pour a drink and 
toast love. Black Sparrow Press, 2001. * 2 copies of: Afternoon into night. 1 of  100 copies. Bottle 
of  Smoke Press, 2003. * Night Work. Toothpaste Press, 1981. * Body slam. X-Ray Broadside No. 
5. Pneumatic Press, 1995. * Upon this most delicate profession. Vol. 18 #7. * The Cage. Limberlost 
Press, 1987. * Webb, Gypsy Lou. French Quarter. Signed by Webb, dated 1994. Perdido Press, 1994. * 
Husk. Beat Scene flyer No. 1. * 86’d. Goldermood Rainbow Press, N.d. * Bukology. Anecdote about 
Bukowski with original drawings. No. 65/100. Broadside #2 by John Clark, signed by Clark in 1994. 
Geekspeak Unique Press, 1991. * Poster with R. Crumb drawing of  Buk, and quote of  Buk’s “A man 
who can beat the horses can do anything he makes up his mind to do.” No 168 of  300 copies. Tabula 
Rasa Press, 1986. * Bottle of  Smoke Press Bottle #3. Poetry broadsides house in brown paper folder. 
Limited to 200 copies. 2005. * Bottle of  Smoke Press Bottle #4. Poetry broadsides house in brown 
paper folder. 2006.

Various places: Various dates

 Light wear from handling to some; mostly near fine or better.
(300/500)

ONE OF PERHAPS 3 TO 5 COPIES WITH ORIGINAL PAINTING 
29. Bukowski, Charles. Confessions of  a Man Insane Enough to Live with Beasts. [47], [5 (blank)] pp. 
Mimeographed text on various colored paper. 21.5x14 cm. (8½x5½”), original saddle stitched 
pictorial light pink wrappers. Review Copy. First Edition.

Bensenville, IL: Mimeo Press / Publishers of  Ole, 1965

Original painting tipped in after title page, with tissue 
guard. An abstract painting in mostly green, with yellow 
and red, signed BUK in blue ink. One of  only 3 to 5 
copies in existence with an original painting. With a 
Review Copy card from the publisher stapled to the 
inside front wrapper. Also laid in is a double-sided 
typed advertisement for this publication (on one side 
for Bukowski and on opposite side is an advertisement 
for “Down, Off  and Out” by Wm. Wantling). The 
advertisement for the book contains several humorous 
reviews from publishers, artists, and writers, including: 
“...girl next door compared him to the Celine she was 
chewing, saying ‘you laugh at first but later when you 
think about it -- it’s filthy/but maybe if  we were all that 
sensitive life would seem like that to us!’ & she purchased 
my copy.” --Sheri Martinelli / artist. His first prose work 
and the first appearance of  Buk’s famous reoccurring 
character, Henry Chinaski (made further famous in 
Barfly). Dorbin A8; Fogel 17; Krumhansl 17. Some faint 
soiling or darkening to wrappers; touch of  wear from 
handling of  typed advertisement; near fine.

(3000/5000)Lot 29
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30. Bukowski, Charles. Confessions of  a Man Insane Enough to Live with Beasts. [47], [5 (blank)] pp. 
Mimeographed text on various colored paper. 21.5x14 cm. (8½x5½”), original saddle stitched 
pictorial light pink wrappers. One of  500 copies. First Edition.

Bensenville, IL: Mimeo Press / Publishers of  Ole, 1965

One of  25 copies with a substantive signed ink drawing by Bukowski on the inside front cover, 
making this a very rare item. Drawing shows the man smoking, a barking dog stands upon a 
rug, a potted plant upon a table. Signed with his full name. Unusual but classic Bukowski; played 
with pen and ink during a drinking session with his buddy Steve Richmond. His first prose work 
and the first appearance of  Buk’s famous reoccurring character, Henry Chinaski (made further 
famous in Barfly). Dorbin A8; Fogel 17; Krumhansl 17. Very light soiling to covers; near fine.

(1200/1800)

31. Bukowski, Charles. Confessions of  a Man Insane Enough to Live with Beasts. [47], [5 (blank)] pp. 
Mimeographed text on various colored paper. 21.5x13.5 cm. (8½x5½”), original saddle stitched 
pictorial light pink wrappers. One of  500 copies. First Edition.

Bensenville, IL: Mimeo Press / Publishers of  Ole, 1965

Bukowski’s first book of  prose. Dorbin A8; Fogel 17; Krumhansl 17. Very lightly faded or light 
soiling to wrappers; near fine.

(200/300)

32. Bukowski, Charles. Cornered. [4] pp. Printed black sparrow drawing by Bukowski in the colophon. 
23x15.5 cm. (9x6¼”), saddle-sewn tan-brown wrappers, front lettered in black and red, black end-
sheets, acetate jacket. No. 23 of  30 copies. First (and only) Edition.

[Santa Barbara, CA]: [Burn Again Press], [1985]

Signed by Bukowski at the end of  the two-page poem. A working proof  poem, produced by 
John Martin at Black Sparrow. A rarity. Krumhansl 95. Fine.

(1000/1500)

33. Bukowski, Charles. Crucifix in a Deathhand. 101 pp. With preliminary leaves of  various colors and 
differing widths. Illustrations by Noel Rockmore. 12¼x8¼, original pictorial wrappers with folding 
flaps, pages and covers printed on heavy stock paper. No. 11 of  12 numbered copies with white 
wrappers and with Typed Letter signed inserted at rear. From a total edition of  3100 copies. First 
Edition.

[New Orleans] / New York: A Loujon Press Award Book / Lyle Stuart Inc., [1965]

Tipped in at the rear is a Typed Letter, signed ‘Buk’, dated Feb. 3, 1964 to Jon and Lou Webb 
regarding their work on this publication and other matters, personal and professional. Signed 
and numbered at the colophon by Jon Webb, signed by Bukowski on facing page. Krumhansl 
15 (see note regarding the various ‘special’ bindings). Spine a bit sunned, a touch of  edge wear, 
wrap-around band not present; near fine.

(1000/1500)

34. Bukowski, Charles. Crucifix in a Deathhand. 101 pp. With preliminary leaves of  various colors and 
differing widths. Illustrations by Noel Rockmore. 12¼x8¼, original pictorial wrappers with folding 
flaps, pages and covers printed on heavy stock paper, original paper band placed inside book. One 
of  3100 copies hand printed on hand-made paper, designed, printed and bound by Louise and Jon 
Webb. First Edition.

[New Orleans] / New York: A Loujon Press Award Book / Lyle Stuart Inc., [1965]

Also present is a second wrap-around band, this copy on orange paper. Signed by Charles 
Bukowski and dated 3-19-65 in pink ink on page facing colophon. Gypsy Lou series #2. 
Krumhansl 15. Some light edge wear, short tears to spine of  folding flap; very good.

(500/800)
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35. Bukowski, Charles. Cruelty of  Loveless Love. Photos and Text by Joan Levine Gannij. Forward 
by Carl Weissner. 12 leaves, printed on rectos only; 18 paper folders each containing a mounted 
monochrome photograph with a letterpress poem on facing page. (Folio) 12¾x11” housed in 
burgundy clamshell case with photo inset on front, slipcase. No. 9 of  35 copies for sale from an 
edition of  65 copies. First Edition.

New York: Kunst Editions, [2001]

An exquisite production juxtaposing poems previously unpublished in book form with 
photographs taken by Gannij in the 1970s and rediscovered following Bukowski’s death. Fine.

(1000/1500)

EARLY BLACK SPARROW BUKOWSKI 
36. Bukowski, Charles. The Curtains are Waving and People Walking Through the Afternoon Here and in 
Berlin and in New York City and in Mexico. [9] pp. 6x6, original saddle-sewn tan-brown wrappers, front 
lettered in black and blue-gray. Housed in a custom brown cloth folding case with morocco label 
on front. No. 85 of  125 copies (3 of  which were not for sale) designed and printed by Graham 
Mackintosh. First Edition.

Los Angeles: Black Sparrow Press, 1967

Signed by Bukowski in the colophon and with an additional inscription on facing page with a 
small sketch of  a star and “Star Like Me” initialed C.B. Scarce early and sought after Bukowski 
title. Krumhansl 26. A touch of  wear, still about fine.

(2000/3000)

Lor 35

Lot 36
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37. Bukowski, Charles. Dangling in the Tournefortia. With original oil painting in multiple colors by 
Bukowski, signed “Buk” tipped-in following the title page, with wax-paper guard. (8vo), dark blue 
silk with tan-gray speckles-backed tri-colored woodcut decorative boards, paper spine label, acetate 
cover. No. 98 of  100 special deluxe hand-bound copies with an original painting, printed by Graham 
Mackintosh, designed by Barbara Martin & bound by Earle Gray. First Edition.

Santa Barbara: Black Sparrow Press, 1981

Signed by Bukowski with an original black ink drawing of  a man with a bottle in the colophon. 
One of  Al Fogel’s top 20 Bukowski rarities. Krumhansl 71.d; Fogel 68. Fine.

(1200/1800)

38. Bukowski, Charles. Darkness & Ice. (4to), in original blue paper-covered boards, paper cover and 
spine labels, acetate jacket. No. 21 of  50 copies. First Edition.

Arctic Circle: Burna Again Press [John Martin/Black Sparrow Press], 1990

Signed by Bukowski on colophon. Krumhansl 118. Fine.
(400/600)

39. Bukowski, Charles. The Day It Snowed in L.A. Illustrated by the author. (8vo), decorative pink 
cloth-backed boards, paper spine label, acetate. Copy “C” of  26 deluxe lettered copies. First Edition.

Sutton West & Santa Barbara: Paget Press, [1986]

Signed by Bukowski with drawing of  man and bottle, on page facing colophon. The lettered 
copy not mentioned in the bibliography, but would be considered as Krumhansl 99.b. Fine.

(250/350)

40. Bukowski, Charles. The Day It Snowed in L.A. (8vo), white illustrated wrappers. First Edition.
Sutton West & Santa Barbara: Paget Press, [1986]

Signed on the front cover by Bukowski. Krumhansl 99.a. Fine.
(200/300)

ONE OF AL FOGEL’S TOP 20 BUKOWSKI RARITIES 
41. Bukowski, Charles. The Days Run Away Like Wild Horses Over the Hills. 153, [4] pp. (8vo),  Patterned 
gold, orange and light olive corduroy backed boards, paper spine label, acetate jacket. No. 4 of  50 
copies with an original painting. First Edition.

Los Angeles: Black Sparrow Press, 1969

With an original abstract watercolor and ink painting 
by Charles Bukowski, signed “Buk” tipped-in on 
preliminary blank leaf. Signed by Bukowski at 
colophon. One of  Al Fogel’s “Top 20 Bukowski 
Rarities”. Errata slip (not included in all copies) not 
present. Krumhansl 32c. Fine.

(5000/8000)

Lot 41



Page 11

42. Bukowski, Charles. Dear Mr. Bukowski. With 12 total leaves, 10 with illustrations from drawings 
by Bukowski, color silk-screened by Ray Hartman, 1 introduction leaf  to Buk by Cindy (but really 
written by Buk), and colophon leaf, all lettered in black. 21.5x16.5 cm. (8½x6½”), loose inside original 
orange envelope with printed drawing Oliver Wendell Holmes postage stamp and Bukowski address 
at 69 Cachinnation Row, Catatonia City, 00100, brown ribbon tie, all as issued. No. 46 of  50 copies 
printed by Garage Graphics in San Luis Obispo. First Edition.

[Santa Barbara]: [John Martin / Black Sparrow Press], [1979]

Signed by Bukowski in the colophon. From Thomas Groff  collection. Fogel 65; Krumhansl 66. 
 Very minor and occasional edge wear to original envelope, else fine.

(2000/3000)

43. Bukowski, Charles. Dear Mr. Bukowski. Eleven leaves. First leaf, with facsimile letter on recto and 
printing information on verso, 8¼x5¾”, folded once to make a folder containing the other 10 leaves, 
4x5¼”, each a color reproduction of  a drawing by Bukowski with accompanying text, with original 
printed envelope. One of  approximately 100 copies. First German Edition.

Augsburg: MaroVerlag, 1979

A reproduction, in reduced size, of  the Black Sparrow Press edition of  the same year. 
Krumhansl 66 (note). Fine

(250/350)

INSCRIBED BY BUKOWSKI TO LINDA KING 
44. Bukowski, Charles. Face of  a Political Candidate on a Street Billboard. Broadside. 14x8½”, printed on 
yellow paper in black and red. Matted and framed, overall 22¾x17¼”. One of  an unknown number 
of  copies.

[Santa Barbara]: The Old Marble Press, 1975

Warmly inscribed to Bukowski’s long-time lover, Linda King: “For Linda King, Who taught 
me many things, most of  them good. Charlie Bukowski. May 2, 1975”. Also with a sketch 
by Bukowski of  he and Linda in an embrace under a star, a flower at their feet, the words 
“Like Love” beneath. An important association item. The imprint “The Old Marble Press” is 
fictitious, the broadside actually published by John Martin’s Black Sparrow Press. Krumhansl 52. 
 Some light wear visible, small drip stain within sketch; very good.

(3000/5000)

45. Bukowski, Charles. Factotum. 205, [4] pp. (8vo) red cloth-backed boards, paper spine label. No. 
44 of  75 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1975

With an original oil painting by Bukowski inserted at front. Signed by Bukowski at colophon. 
Krumhansl 51d. Fine.

(1500/2500)

46. Bukowski, Charles. Fencing with the Shadows. Small broadside. 8½x4”, brown paper. One of  about 
250 copies printed. First Edition.

San Francisco: Pneumatic Press, 1995

X-Ray Broadside No. 4. Krumhansl notes that according to X-Ray publisher Johnny Brewton 
all but “three or four” of  these broadsides were cut in half  and sent to Black Sparrow 
Press following John Martin’s objection to its intended inclusion in X-Ray Magazine, No. 4. 
Krumhansl 147. Fine.

(150/250)
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47. Bukowski, Charles. Fire Station. Title page printed on red paper label, which is over a printed 
drawing by Bukowski, as issued. (8vo), black boards, red paper spine and cover labels lettered in black, 
front label with embossed gold “fire pole,” original red-orange tissue dust jacket, acetate jacket. One 
of  100 copies designed, printed & bound by Noel Young and Graham Mackintosh. First Edition. * 
Also includes the wrapper-bound copy. Together 2 volumes.

Santa Barbara: Capricorn Press, 1970

Inscribed to publisher Graham Mackintosh by Bukowski on dedication page with the message, 
“there’s nothing to do but drink and write. Charles Bukowski 3-26-70.” One of  the last books 
by Bukowski to be published outside of  the Black Sparrow Press. After 1970 Bukowski, with 
few exceptions, only allowed his books to be published by John Martin’s Black Sparrow Press. 
Rare item, especially in a fine tissue jacket. Krumhansl 34.b; Fogel 34. Fine.

(1500/2500)

FINE COPY OF BUKOWSKI’S FIRST BOOK 
48. Bukowski, Charles. Flower, Fist and Bestial Wail. [28] pp. (8vo) pictorial wrappers. First Edition. 
One of  only 200 copies published, in November 1960 by E.V. Griffith.

[Eureka, CA]: Hearse Press, [1960]

Bukowski’s rare first book. One of  only 200 copies published, in November 1960 by E.V. 
Griffith. One of  Al Fogel’s top 20 Bukowski rarities. Krumhansl 3. Some rust staining from 
staples; else fine.

(3000/5000)

Lot 47 Lot 48
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LEGENDARY RARITY, MOST COPIES SIEZED AND DESTROYED  
BY CLEVELAND POLICE 

49. Bukowski, Charles. The Genius of  the Crowd. [22] pp. Illustrated with 4 linoleum cuts by Paula 
Marie Savarino. Many of  the sheets for this chapbook were printed on trimmed envelopes and are 
therefore double leaves. 15.5x12 cm. (6x4¾”), original wrappers with linoleum cut by Savarino on 
front. One of  103 copies. First Edition.

[Cleveland]: 7 Flowers Press, 1966

Legendary Bukowski rarity, a cornerstone piece of  any collection. Though there were around 
103 copies printed (that is the number listed on the rear wrapper, though Krumhansl makes it 
“circa 103”) at the 7 Flowers Press, published by D.A. Levy and Jim Lowell, “most of  the copies 
were confiscated by the Cleveland Police Department during a raid on Lowell’s bookstore (The 
Asphodel Bookshop), conducted by the Cleveland Police Department on the charge of  being 
in possession of  and selling obscene material.” Only about 40 copies are estimated to have 
survived, and of  those, 20 are listed on OCLC/WorldCat as being in institutional libraries. No 
copies are listed by American Book Prices Current as having sold at auction since at least 1975. 
Perhaps the rarest of  the Top 20 Bukowski Rarities listed by Al Fogel. Fine condition.

(6000/9000)

50. Bukowski, Charles. The girls/ For the Mercy-Mongers. Broadside. 37x25 cm. (14½x10”). No. 5 of  27 
numbered copies, from a run of  30 copies. Printed by Philip Klein.

Los Angeles: Black Sparrow Press, July, 1966

Signed by Bukowski. The fourth of  the Bukowski broadsides printed by Philip Klein for the 
Black Sparrow Press. One of  Al Fogel’s top 20 Bukowski rarities. BSP 4; Krumhansl 22. Fine.

(2000/3000)

51. Bukowski, Charles. Gold in Your Eye. [7] pp. (12mo) peach printed boards. No. 90 of  200 numbered 
copies. First Edition.

Santa Barbara: Black Sparrow Press, 1986

Signed by Bukowski at the colophon. Issued as A New Year’s Greeting from Black Sparrow 
Press for 1986. Krumhansl 98b. Fine.

(100/150)

Lot 49
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52. Bukowski, Charles. Grip the Walls [Wormwood Review No. 16]. Vol. 4, No. 4. 36 pp. + fold-out 
sheet “Books Received & Highly Recommended” in rear. Edited by Marvin Malone. (8vo), original 
decorative saddle stitched red wrappers. No. 84 of  600 copies.

Storrs, CT: Wormwood Review Press, [December] 1964

Signed by Bukowski page 19 and dated 2-28-66. Whole issue of  Wormwood #16, with special 
Bukowski center section on separate yellow paper, containing Grip the Walls, which by itself  is 
considered a separate “A” item Bukowski title. See Fogel 11 & Krumhansl 13. Fine.

(200/300)

ONE OF 26 LETTERED COPIES, A FOGEL RARITY 
53. Bukowski, Charles. Ham on Rye. With an original oil painting by Charles Bukowski of  a man in a 
bow-tie, signed “Buk” (in blue ink) tipped-in following title, with two wax-paper guards laid in. (8vo), 
patterned red silk-backed pictorial boards, paper spine label, acetate cover. 1 of  47 copies, this being 
copy “H” of  26 lettered copies (26 were lettered A-Z, plus 21 other copies not for sale), special deluxe 
hand-bound issue with an original painting, printed by Graham Mackintosh & Edwards Brothers, 
designed by Barbara Martin & bound by Earle Gray. First Edition.

Santa Barbara: Black Sparrow Press, 1982

Signed by Bukowski in the colophon. One of  Al 
Fogel’s top twenty Bukowski rarities. Krumhansl 74.f; 
Fogel 70.b. Fine.

(3000/5000)

54. Bukowski, Charles. Heat Wave. 71, [2] pp. 15 
serigraphs by Ken Price; other illustrations in text. 
(Folio) 14½x12¼”, pictorial cream cloth, clear Plexiglas 
slipcase. No. 98 of  170 numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1995

Signed by Ken Price at the colophon; four of  the 
serigraphs are signed and numbered by price in the 
lower margin. Krumhansl 145a. Slipcase lacking one 
end piece and with chip to one edge and lacking 
corner to another; volume fine.

(500/800)

55. Bukowski, Charles. His Wife, The Painter. Small 
broadside. 8x4”, white paper printed in red.

[Los Angeles]: [Black Sparrow Press], [1969]

Reprint of  the 1960 broadside, printed to be issued 
with Sanford Dorbin’s Bibliography of  Charles 
Bukowski (1969). Fine.

(150/200)

56. Bukowski, Charles. Hollywood. With an original colored silk screen printed from drawing by 
Bukowski, signed and tipped-in following title page. (8vo), black silk (decorated with colored 
bubbles)-backed illustrated boards, paper spine label, acetate cover. Copy 76 of  176 copies hand-
bound by Earle Gray; printed by Graham Mackintosh & Edwards Bros., designed by Barbara Martin. 
First Edition.

Santa Rosa: Black Sparrow Press, 1989

Signed by Bukowski with drawing of  man and bottle in the colophon. Krumhansl 112.e. A few 
very faint marks to boards; else fine.

(600/900)

Lot 53
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Each lot is illustrated in color in the online version of  the catalogue. 
Go to www.pbagalleries.com

57. Bukowski, Charles. Horsemeat. Illustrated with 20 tipped-in color photographs by Michael 
Montfort. (Folio) 14x11, tan boards with mounted color photograph on front cover, acetate. No. 96 
of  125 total copies, 100 of  which were for sale. First Edition.

Santa Barbara: Black Sparrow Press, 1982

Signed by the author and photographer in the colophon. Krumhansl 76. Some light wear to 
edges of  acetate; volume bumped at heel of  spine; very good.

(1500/2000)

58. Bukowski, Charles. Horsemeat Pferdefleisch. 47 pp. Photographs by Michael Montfort. (Folio) 
14¼x10¼”, brown cloth, pictorial dust jacket. First German Edition.

[Munich]: Albrecht Knaus, [1987]

With a losing betting slip (Bukowski’s?) laid in from the Aksarben race track, May 18, 1984. 
 Light wear to jacket; fine in a near fine jacket.

(300/500)

PRESENTATION COPY, WITH BUKOWSKI SELF-PORTRAIT OIL PAINTING 
59. Bukowski, Charles. Hot Water Music. With original oil self-portrait painting by Charles Bukowski 
(mostly in blue, with red and yellow), signed “Buk” tipped-in following title, with wax-paper guard. 
(8vo), decorative blue silk with stripes-backed boards, paper spine label, acetate cover. Marked 
“Presentation Copy” at colophon. One of  100 hand-bound copies with an original painting, printed 
by Graham Mackintosh & Edwards Brothers, designed by Barbara Martin & bound by Earle Gray. 
First Edition.

Santa Barbara: Black Sparrow Press, 1983

From collection of  Black Sparrow Press publisher John Martin, marked “Presentation Copy” in 
lieu of  a copy number. Signed by Bukowski in the colophon. Krumhansl 80.e. Fine.

(2000/3000)

60. Bukowski, Charles. If  You Let Them Kill You, They Will. [10] pp. (12mo) red cloth-backed printed 
boards, plain gray paper jacket. Copy ‘M’ of  26 lettered copies. First edition.

Santa Rosa: Black Sparrow Press, 1989

Signed by Bukowski at colophon. Issued as A New Year’s Greeting from Black Sparrow Press 
for 1989. Krumhansl 111c. Fine.

(200/300)

61. Bukowski, Charles. In the Shadow of  the Rose. 85, [2] pp. (4to) cloth-backed boards, acetate jacket. 
Copy ‘Z’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1991

Signed by Bukowski at the colophon. Krumhansl 122b. Fine.
(500/800)

62. Bukowski, Charles. In the Shadow of  the Rose. 85, [2] pp. (4to) black cloth-backed boards, plain 
turquoise paper jacket. No. 600 of  750 copies. First Edition.

Santa Rosa: Black Sparrow Press, 1991

Signed by Bukowski at the colophon. Krumhansl 122a. Fine.
(200/300)
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63. Bukowski, Charles. It Catches My Heart in its Hands: New & Selected Poems 1955-1963. 97 pp. 
Introduction by John William Corrington. With preliminary leaves of  various colors and differing 
widths. 10x7, hand-bound in stiff  pictorial wrappers with cork-lined front cover, attached jacket with 
tissue sheet tipped-on (as issued), and pictorial flap over fore-edge around from rear. One of  777 
copies on different colored and sized hand-printed paper. First Edition.

[New Orleans]: Loujon Press, 1963

Signed by Charles Bukowski in silver ink, dated 6-2-63, on the front free endpaper. Considered 
by many to be Bukowski’s most beautifully produced book. Gypsy Lou Series No. 1, Loujon 
Press Award Book; Dorbin A5; Krumhansl 12. Some light wear to wrappers; near fine.

(700/1000)

64. Bukowski, Charles. The Last Generation. [8] pp. Stiff  blue paper wrappers. First Edition.
Santa Barbara: Black Sparrow Press, 1982

Signed by Bukowski on front wrapper. One of  only 103 copies hand-stitched with red thread 
from a total issue of  1092 copies, the remaining copies were stapled. Krumhansl 72a. Fine.

(100/150)

65. Bukowski, Charles. The Last Night of  the Earth Poems. 405, [4] pp. (8vo) red cloth-backed pictorial 
boards, paper spine label. No. 80 of  225 numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1992

With an original signed silkscreen print inserted at front. Signed by Bukowski at colophon. 
Krumhansl 129d. Touch of  wear to bottom edges; fine.

(250/350)

66. Bukowski, Charles and diane wakoski. The Last Poem & Touch Company. 19.6x12 cm. (7¾x4¾”), 
orange cloth-backed illustrated boards, red plain paper dust jacket. Letter “G” of  26 copies, from a 
total edition of  176.

Santa Barbara: Black Sparrow Press, [1976]

Signed by both authors on the colophon. A New Year’s Greeting from Black Sparrow Press 
with Tough Company by Bukowski and The Last Poem by Wakowski. Krumhansl 53.c. Fine.

(250/350)

67. Bukowski, Charles & neeli Cherry, editors. Laugh Literary and Man the Humping Guns – complete, 
all 3 issues. Vol. I, Nos. 1-3. (8vo), original saddle stitched wrappers in yellow and orange. Together 3 
volumes.

Los Angeles: Laugh Literary, 1969-1971

Complete set of  all 3 issues published of  this periodical  founded in 1969 and co-edited by 
Bukowski and Neeli Cherkovski. Intended as an alternative to Black Mountain School / Review. 
Both admitted they made up names and wrote poetry for periodical since it was so difficult to 
get good poetry from contributors. Dorbin C438-39, E67. No. 1 a touch toned at spine; Ink 
inscription on inside front cover of  No. 3; else fine.

(200/300)

68. Bukowski, Charles. Legs, Hips and Behind [Wormwood Review #71]. (8vo), original blue wrappers, 
illustrated. No. 55 of  60 copies signed by Bukowski.

Wormwood Review, [1978]

Signed on the front cover by Bukowski. Krumhansl 64. Fine.
(250/350)

69. Bukowski, Charles. Living on Luck: Selected Letters 1960s-1970’s, Volume 2. 283 pp. Edited by Seamus 
Cooney. Illustrations from drawings, letters, etc., including frontispiece from red and black artwork 
(dated 12-31-63). (8vo), yellow-orange cloth-backed color illustrated white boards, paper spine label, 
acetate cover. No. 147 of  200 copies handbound in boards by Earle Gray. First Edition.

Santa Rosa: Black Sparrow Press, 1995

Signed by Bukowski on special leaf  tipped-in following title page, as issued. Fine.
(250/350)
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BUKOWSKI’S THIRD BOOK, ONE OF THE FOGEL TOP 20 
70. Bukowski, Charles. Longshot Poems for Broke Players. Chapbook. [44] pp. Illustrated from drawings 
by Bukowski; photo of  Buk in the short author biography section in the back. (8vo), original illustrated 
tan-brown wrappers, cover printed in black. First Edition. Approximately 200 copies printed.

New York: 7 Poets Press, [1962]

Bukowski’s rare third book, containing 26 poems and 5 drawings by Buk. Note the spelling is 
“Longshot Pomes for Broke Players,” and is changed to the correct “poems” on the title page, 
another example of  Buk the unconventional poet spitting in the face of  propriety. One of  Al 
Fogel’s top 20 Bukowski rarities. Perhaps the finest copy in existence. Dorbin A3; Krumhansl 8; 
Fogel 7. Fine.

(1500/2500)

71. Bukowski, Charles. A Love Poem. [7] pp. (8vo) red cloth-backed boards. No. 89 of  150 numbered 
copies. First Edition

Santa Barbara: Black Sparrow Press, 1979

Signed by Bukowski on the title page. Issued as the Black Sparrow Press New Year’s Greeting 
for 1979. Krumhansl 67b. Fine.

(150/250)

72. Bukowski, Charles. Love Poem to Marina. Broadside. 14¾x8¾” tan paper printed in red, orange 
and black. No. 86. of  100 numbered copies. First Edition.

[Los Angeles]: Black Sparrow Press, 1973

Signed by Bukowski at bottom. Krumhansl 44. Fine.
(300/500)

73. Bukowski, Charles. Love is a Dog from Hell, Poems 1974-1977. Original oil painting of  a yellow 
dog with a red eye, by Bukowski, signed “Buk” (in blue ink) tipped-in following front flyleaf. (8vo), 
spotted brown corduroy-backed decorative boards, paper spine label, acetate cover. No. 25 of  75 
special deluxe hand-bound copies with an original painting, printed by Graham Mackintosh, et al., 
designed by Barbara Martin & bound by Earle Gray. First Edition.

Santa Barbara: Black Sparrow Press, 1977

Signed by Bukowski in the colophon. Krumhansl 60.d; Morrow & Cooney 277.d; Fogel 56. 
 Fine.

(1500/2500)

74. Bukowski, Charles. Luck. [13] pp. 4x4”, black cloth-backed printed boards. No. 147 of  200 
numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1987

Signed by Bukowski at the colophon. Issued as A New Year’s Greeting for Black Sparrow 
Press, 1987. Krumhansl 102b. Fine.

(150/200)

75. Bukowski, Charles & linda king. Me and Your Sometimes Love Poems. Illustrated with drawings 
by Bukowski. Mimeographed on colored paper. 22x18 cm. (8½x7”) (folded), illustrated staple-
bound yellow paper wrappers. One of  50 copies. First Edition.

Los Angeles: Kisskill Press [the authors], [1972]

Signed by Bukowski on front cover. A rather rare Bukowski title. Krumhansl states that about 
100 copies were made but co-author / publisher “Linda King recalls that only 50 were done” 
- Simon Finch Catalogue 54, p.47; Krumhansl 42; Fogel 40. Very lightly worn at edges from 
handling; near fine.

(200/300)
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You can bid absentee directly from the item description in
 the online version of  the catalogue at www.pbagalleries.com.

Or bid during the auction using the Real-Time Bidder.

76. Bukowski, Charles. Mockingbird Wish Me Luck. With an original color pastel drawing by Charles 
Bukowski, signed “Buk” tipped-in following front flyleaf, with tissue-guard. (8vo), decoratively 
patterned gold, orange and brown linen-backed boards, paper spine label, acetate cover. No. 13 of  50 
hand-bound copies with an original painting, printed by Noel Young, designed by Barbara Martin & 
bound by Earle Gray. First Edition.

Los Angeles: Black Sparrow Press, 1972

Signed by Bukowski in blue ink in the 
colophon. One of  Al Fogel’s top 20 Bukowski 
rarities. Krumhansl 41.d; Morrow & Cooney 
122.c; Fogel 39.b. 1 closed tear at jacket edge; 
bookseller’s label on rear pastedown; else fine.

(2000/3000)

77. Bukowski, Charles. The Movie Critics. [10] 
pp. (12mo) gray printed boards. No. 128 of  200 
numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1988

Signed by Bukowski at the colophon. Issued 
as A New Year’s Greeting from Black Sparrow 
Press for 1988. Krumhansl 106b. Lacks plain 
paper jacket; fine.

(100/150)

78. Bukowski, Charles. The Night Torn Mad with 
Footsteps: New Poems. (8vo), blue decorative cloth-
backed blue boards. Marked “Presentation Copy” 
at colophon.

Santa Rosa: Black Sparrow Press, 2001

With original color silkscreen by Buk tipped in 
at front. One of  handful of  presentation copies. 
 Fine.

(100/150)

79. Bukowski, Charles. A Note Upon a Workshop Instructor with Tiny Hairs Under His Chin. Broadside. 
21x15” thin cream paper printed in black. Linocut illustration by Karyl Klopp at right. Copy ‘L’ of  
26 lettered artists proofs.

Cambridge, Mass.: Pomegranate Press, 1978

Signed in pencil by Karyl Klopp and in ink by Bukowski. Rare. Krumhansl 65. Some light wear, 
a few small spots of  foxing; near fine.

(900/1200)

Lot 76
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The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.

ONF OF 15 COPIES OF THE SPECIAL EDITION,  
WITH EROTIC ETCHINGS IN SECRET COMPARTMENT 

80. Bukowski, Charles. Not Quite Bernadette. Text on leaves of  various abstract shapes. 9 hand-colored 
etchings by James W. Johnson, each signed, numbered and titled in pencil in the lower margin. (Folio) 
20x17½”, full blue denim with sculptured paper design on front. Full blue denim clamshell box. 
Metal etching plate for one of  the plates (“Not Quite a Job”) set into the inside of  the rear board. 
Two additional colored etchings of  a more erotic nature within a hidden compartment in the rear of  
the box. No. 11 of  15 numbered copies of  the “Special Edition” from a total edition of  75 copies. 
First Edition.

Compton, CA: Greybeard Press, 1990

Rare and spectacular production 
of  this short story by Bukowski, 
virtually unobtainable in any 
of  the three formats. Book and 
binding designed and produced 
for Greybeard Press by noted 
book artist Joe D’Ambrosio. 
Signed by both Bukowski and 
Johnson at the colophon, and 
by D’Ambrosio on the final 
blank leaf. Prospectus included. 
Certainly one of  the rarest 
Bukowski books. Krumhansl 
115c. Fine.

(4000/7000)

81. Bukowski, Charles. Now. [8] pp. 
(8vo) printed boards. No. 132 of  200 
copies. First Edition.

Santa Rosa: Black Sparrow Press, 
1992

Signed by Bukowski at the 
colophon. Issued as a New Year’s 
greeting from Black Sparrow 
Press for 1992. Krumhansl 128b. 
 Small hole along front joint; near 
fine.

(100/150)

82. (Bukowski, Charles)  The Official Charles Bukowski 1985 Calender[sic]. 13 leaves. Illustrations by 
Charles Putris. 11x14½”, plastic comb binding. No. 10 of  25 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1985

Signed by Bukowski on the front cover. Unpublished prototype prepared for the 1985 Frankfurt 
Book Fair promoting a proposed 1986 calendar. With a letter from Black Sparrow Press 
explaining the production. Rare. Some spotting to covers; near fine.

(500/800)

Lot 80
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PROOF COPY OF RARE BUKOWSKI BROADSIDE 
83. Bukowski, Charles. On Going Out to Get the Mail. Broadside. 14½x10”, pale blue paper printed in 
black. Matted and framed, overall 22x17½”. From an edition of  30 copies. This copy not numbered 
or lettered, stamped “PROOF” in large letters.

Los Angeles: Black Sparrow Press, 1966

Signed in black ink by Bukowski. Among the 
rarest of  Bukowski’s broadsides, especially 
so in this, the proof, state. The second 
publication of  the Black Sparrow Press. BSP 
2; Krumhansl 19. Horizontal creases from 
prior folding, small dogear at lower right 
corner, faint soiling in upper margin; very 
good.

(4000/6000)

84. Bukowski, Charles. One for the Old Boy. [10] 
pp. (12mo) yellow printed boards. No. 87 of  200 
numbered copies. First Edition.

Santa Barbara: Black Sparrow Press, 1984

Signed by Bukowski at the colophon. Issued 
as a New Year’s Greeting from Black Sparrow 
Press for 1984. Krumhansl 86b. Lacking plain 
paper jacket; spine a bit faded; near fine.

(100/150)

85. Bukowski, Charles. The Paper on the Floor. One 
sheet. 7x11, folded to make 4 pages. Lightweight 
brown paper printed in black. First Edition.

[Eureka, CA]: [Hearse Press], [1964, i.e. 1960]

Though printed in 1960, this poem was issued 
in the “Coffin 1” portfolio published in 1964. 
Krumhansl 14b. Some fading, near fine.

(100/150)

86. Bukowski, Charles. Pastoral. Broadside. 17x7¼”, stiff  cream paper printed in blue, green and 
black. Illustration by Bukowski at top. One of  150(?) copies. First Edition.

[Boise, Idaho]: Limberlost Press, 1991

Never available for sale from the publisher, who is rumored to be holding the bulk of  the 
printing either to be included in a portfolio that has yet to be published or to be released very 
slowly to keep the price inflated. Either scenario making this one of  the scarcest Bukowski 
books or broadsides. Krumhansl 127. Fine.

(700/1000)

87. (Bukowski, Charles)  Peace Amongst the Ants. Collection of  16 8½x11 loose leaves plus two additional 
items, housed in an orange stiff  card portfolio. First Edition.

[San Francisco]: Nevada/Tattoo, [1969]

Includes Bukowski’s “The Nature of  the Threat” and “What to Do”. Fine.
(100/150)

Lot 83
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RARE UNAUTHORIZED PRINTING 
88. Bukowski, Charles. Penny Poetry - The Priest and the Matador. Broadside. 11x8½”, green paper.

No place: No date [c. 1962]

Rare unauthorized printing of  “The Priest and the Matador”. “Bukowski believed that this item 
was produced by students at Northwestern or Purdue. Dorbin could not verify this information 
but ascertained that it was picked up by some mid-western area students after the publication of  
Run with the Hunted in 1962.” (Krumhansl). Dorbin B4; Krumhansl 10. Two horizontal creases 
from mailing; else fine.

(2000/3000)

89. Bukowski, Charles. People Poems. (49)-96 pp. (8vo) original stiff  red wrappers. No. 478 of  700 
copies.

Stockton, CA: Wormwood Books & Magazines, 1991

Issued as Wormwood Review, Numbers 122 & 123. Krumhansl 125. Fine.
(100/150)

90. Bukowski, Charles. Pig In A Pamphlet 12. 10 pp. 14.1x10.8 cm. (5½x4¼”), red printed wrappers. 
First Edition.

[Pittsburgh, PA]: [Pig In A Poke Press], [1985]

Signed by Bukowski with a sketch of  a little man on front blank leaf. Krumhansl 96. Fine.
(150/200)

91. Bukowski, Charles. Play the Piano Drunk Like a Percussion Instrument Until the Fingers Begin to Bleed 
a Bit. With an original color silk screen print of  man playing the piano, signed “Buk,” from drawing 
by Bukowski, silk screened by Ray Hartman, tipped-in following title. (8vo), decorative red cloth-
backed illustrated orange boards, paper spine label, acetate cover. No. 85 of  100 copies printed by 
Mackintosh & Young, designed by Barbara Martin and specially bound by Earle Gray. First Edition.

Santa Barbara: Black Sparrow Press, 1979

Signed by Bukowski in the colophon. Krumhansl 68.e. Fine.
(500/800)

Lot 88



Page 22

Each lot is illustrated in color in the online version of  the catalogue.  
 Go to www.pbagalleries.com

92. Bukowski, Charles. Poems Written Before Jumping Out of  an 8 Story Window. 21.6x16 cm. (8½x6½”), 
original saddle stitched pictorial white wrappers. A Litmus First Edition.

[Berkeley]: [Poetry X/Change], [1968]

With original painting, painted on poem tipped in at center. Signed “Buk” at bottom. One of  25 
such copies. Fine.

(1500/2500)

93. Bukowski, Charles. Poems Written Before Jumping Out of  an 8 Story Window. [31] pp. Stiff  pictorial 
wrappers. One of  about 400 copies. First Edition.

[Berkeley]: [Poetry X/Change], [1968]

Krumhansl 28a. A touch of  wear to head of  spine; fine.
(250/350)

94. Bukowski, Charles. Poems Written Before Jumping Out of  an 8 Story Window. 46 pp. (8vo) stiff  pale 
blue wrappers. Second Edition.

[Salt Lake City]: [Cosmic Aeroplane], [1975]

With a section of  “Letters from Buk” added at rear. Wrappers browned at edges and spine, 
some light wear; very good.

(100/150)

BUKOWSKI’S SECOND BOOK 
95. Bukowski, Charles. Poems and Drawings. 26 pp. Stiff  yellow wrappers. One of  about 500 copies 
printed. First Edition.

Crescent City, Florida: EPOS, 1962

Bukowski’s second book. Signed on the first leaf  by publisher Evelyn Thorne in 1981. 
Krumhansl 7; Dorbin A2. A touch of  soiling and edge wear; still about fine, an early and fragile 
book rarely found thus.

(1500/2000)

96. (Bukowski, Charles) CrosBy, Caresse, editor. Portfolio III [With: 20 Tanks from Kasseldown]. With 
all 31 broadsides for Portfolio III by Black Sun Press, numbered one to twenty-eight, twenty-nine 
[“Book Reviews” by Selden Rodman] unnumbered (as issued), plus “Cover Leaf ” and “Foreleaf.” 
Broadsides in various sizes all loose in the original 17x12¼” yellow paper covers (front lettered in 
red). First Edition, one of  about 1000 copies.

[Washington, D.C.]: Black Sun Press, Spring, 1946

Includes Bukowski’s first separately published work, “20 Tanks from Kasseldown”. His first 
book was not published until 1960, nearly fifteen years later. Edited by Caresse Crosby. Other 
broadside authors include: Henry Miller, Kay Boyle, Jean Genet, Harry Crosby, Hans Richter, 
etc. Krumhansl 1; Fogel 1. Paper portfolio heavily worn, split nearly completely along spine 
fold; one leaf  (Stephen Spender contribution) with irregular creasing; otherwise broadsides fine, 
portfolio poor.

(700/1000)
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POST OFFICE, ONE OF 50 COPIES, IN EXCEPTIONAL CONDITION 
97. Bukowski, Charles. Post Office. With an original color pastel drawing in bright colors by Charles 
Bukowski, signed “Buk” (in blue ink) tipped-in facing title, with tissue-guard. (8vo), American flag-
patterned cloth-backed decorative light blue boards, paper spine label, publisher’s acetate cover. No. 2 
of  50 copies with original artwork by Bukowski, printed by Noel Young, designed by Barbara Martin 
& hand-bound by Earle Gray. First Edition.

Los Angeles: Black Sparrow Press, 1971

Signed by Bukowski in the colophon. Listed in Al 
Fogel’s Top 20 Bukowski Rarities. Very rare in this 
condition, without a faded spine, as it had a propensity 
to fade. Krumhansl 38.c; Morrow & Cooney 99.c; 
Fogel 37. Fine.

(4000/6000)

98. (Bukowski, Charles) Carpenter, don. Post Office - 
Screenplay. [1], 136 pp. 11x8½”, velobound with stiff  cream 
paper covers and clear acetate sheet at front.

Los Angeles: Playboy Productions / New Visions Inc., 
No date

Script by Don Carpenter for a never-produced 
film version of  Bukowski’s ‘Post Office’. Contact 
information for Taylor Hackford (producer of  The 
Bukowski Tapes and Barfly) at lower right of  front 
wrapper. Signed by Bukowski on blank leaf  at front. 
 Some light wear; near fine.

(300/500)

99. Bukowski, Charles. Promotional flyer for the never published “Letters to a Young Poet”. Broadside. 8½x14.
Santa Monica: Earth Books, No date

Collage of  extracts from Bukowski letters, with drawings, to poet Steve Richmond promoting 
a forthcoming book. The book was however never published after objections were raised by 
Bukowski’s publisher John Martin of  Black Sparrow Press. Unique. Paper a touch yellowed; fine.

(300/500)

100. Bukowski, Charles. Pulp. With original silkscreen tipped in after title page. (8vo), black decorative 
cloth-backed illustrated boards, paper spine label. One of  16 copies marked “Presentation Copy” at 
colophon, designed by Barbara Martin & bound by Earle Gray. First Edition.

Santa Rosa: Black Sparrow Press, 1994

One of  the original and scarce signed presentation copies given to friends. Additionally, 
signed by Bukowski on second front free blank paper along with additional original drawings, 
trademark man with bottle, and a Flying Black Sparrow into the Sun. A touch rubbed at board 
edges; near fine.

(400/700)

101. Bukowski, Charles. Red. 24.5x15.5 cm. (9½x6¼”), red boards, paper spine and cover labels, 
acetate cover. No. 34 of  50 privately printed copies [by John Martin, Black Sparrow Press, Santa 
Rosa]. First (and only) Edition.

Hollywood: Burn Again Press, 1989

Signed by Bukowski in the colophon. Also signed by Red Stodolsky in the colophon and dated 
2-1-89. One of  Bukowski’s more difficult titles to obtain. Poem written about his friend Sholom 
“Red” Stodolsky, owner of  the Baroque Book Store in Hollywood. Krumhansl 110. Fine.

(1000/1500)

Lot 97
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102. Bukowski, Charles. Relentless as the Tarantula. Illustrated by Bukowski. (8vo), pictorial wrappers. 
[1 of  500 copies]. First Edition.

Detroit: Planet Detroit Chapbooks, [1986]

Signed by Bukowski on the front wrapper. Krumhansl 101. Fine.
(200/300)

103. Bukowski, Charles. The Roominghouse Madrigals. With an original color silk screen print signed and 
dated 2-13-88 by Bukowski, tipped-in following title leaf. (8vo), gray cloth-backed pictorial boards, 
paper spine label, acetate cover. No. 74 of  150 copies hand-bound by Earle Gray and with an original 
signed print by Bukowski. First Edition.

Santa Rosa: Black Sparrow Press, 1988

Signed by Bukowski with an inked drawing of  a man with bottle in the colophon. Krumhansl 
108.d. Fine.

(400/700)

104. Bukowski, Charles. Run with the Hunted. 32 pp. (8vo), red wrappers, front cover printed in black. 
First Edition. One of  approximately 300 copies printed.

Chicago: Midwest Poetry Chapbooks, [1962]

Author’s scarce third chapbook. Not signed since this was before Bukowski regularly signed 
books. It precedes an era and is thus a far more unique and special book. Dorbin A4; 
Krumhansl 9; Fogel 8 - “A collection of  poems, constituting the author’s fourth published 
book.” Very light spots of  soiling to wrappers, a touch sunned at spine, a name in ink near title 
on front cover; light yellow spots on title page; very good.

(2000/3000)

105. Bukowski, Charles. Run With the Hunted. [x], 497 pp. (8vo) black cloth, slipcase. No. 84 of  200 
copies.

New York: HarperCollins, [1993]

Signed by Bukowski at the limitation. Krumhansl 135b. Fine.
(250/350)

106. Bukowski, Charles. Same Old Thing, Shakespeare Through Mailer. 11x8½, one sheet leaf  printed in 
black on both sides. No. 27 of  29 copies, signed by the editor Marvin Malone.

Storrs, CT: Wormwood Review Press, 1963

Signed by Bukowski. The Wormwood Review, between issues # 11 and #13, put together a 
special promotional mailer with this Bukowski’s poem. According to Krumhansl 500 were 
published and issued gratis sometime in 1963. Fogel 9; Krumhansl 11. Fine.

(400/700)

107. Bukowski, Charles. Same Old Thing, Shakespeare Through Mailer. 11x8½, one sheet leaf  printed in 
black on both sides.

Storrs, CT: Wormwood Review Press, 1963

The Wormwood Review, between issues # 11 and #13, put together a special promotional 
mailer with this Bukowski’s poem. According to Krumhansl 500 were published and issued 
gratis sometime in 1963. Fogel 9; Krumhansl 11. Provenance: From the collection of  Christa 
Malone, daughter of  Wormwood Review publisher Marvin Malone. Fine.

(200/300)

108. Bukowski, Charles. Scarlet. 10½x7, red and dark blue patterned cloth-backed cream-tan boards, 
paper spine label, publisher’s acetate. No. 99 of  140 copies printed by Mackintosh & Young, designed 
by Barbara Martin, hand-bound by Emily Paine. First Edition.

Santa Barbara: Black Sparrow Press, 1976

Signed by Bukowski in the colophon. An extra spine label, laid in. Krumhansl 54.a; Morrow & 
Cooney 233.a; Fogel 53. Fine.

(1000/1500)
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109. Bukowski, Charles. Screams from the Balcony: Selected Letters, 1960-1970. 372, [3] pp. (8vo) patterned 
cloth-backed pictorial boards, paper spine label. Copy ‘L’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1993

With an original signed silkscreen plate inserted at front. Signed by Bukowski and with a small 
sketch of  a man on second inserted leaf. Krumhansl 137e. Spine leaning a bit; else fine.

(300/500)

110. Bukowski, Charles. Septuagenarian Stew. 375, [4] pp. (8vo) patterned cloth-backed boards, paper 
spine label. Copy ‘K’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1990

With an original signed silkscreen inserted at front. Signed by Bukowski at colophon. 
Krumhansl 114e. Fine.

(800/1200)

111. Bukowski, Charles. Shakespeare Never Did This. Unpaginated. Photographs by Michael Montfort, 
additional photo laid in. (Oblong 4to) dark red cloth-backed boards. Copy ‘P’ of  26 lettered copies 
thus bound, & with the additional print laid in. First Edition.

Santa Rosa: Black Sparrow Press, 1995

Signed by Michael Montfort at the colophon. Krumhansl 143d. Fine.
(300/500)

112. Bukowski, Charles. Slouching Toward Nirvana - Uncorrected Proof. 271, [2] pp. Wrappers. Uncorrected 
Proof. * Also includes a copy of  the first Ecco paperback edition. [2006]. Together 2 volumes.

[New York]: Harper Collins, [2005]

The uncorrected proof  contains two poems not found in final version of  this posthumous 
work. Fine.

(150/250)

WITH ORIGINAL WATERCOLOR BY BUKOWSKI 
113. Bukowski, Charles. South of  No North: Stories of  the Buried Life. 189, [3] pp. (8vo) marbled cloth-
backed boards, paper spine label, acetate jacket. No. 4 of  50 copies. First Edition.

Los Angeles: Black Sparrow Press, 1973

With an original watercolor painting by Bukowski 
inserted at front. Signed by Bukowski at the 
colophon. Krumhansl 45c. Fine.

(3000/5000)

114. Bukowski, Charles. Sparks. [9] pp. (8vo) gray 
printed boards. No. 197 of  200 numbered copies. First 
Edition.

Santa Barbara: Black Sparrow Press, 1983

Signed by Bukowski at the colophon. Issued as A 
New Year’s Greeting from Black Sparrow Press for 
1983. Krumhansl 77b. Fine.

(100/150)

Lot 113
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12 ISSUES OF SPARROW 
115. Bukowski, Charles. Sparrow 25-36. Various paginations. 12 monthly issues from October, 1974 
through September, 1975. (8vo) green cloth, paper label on front, acetate jacket. One of  50 copies.

Los Angeles: Black Sparrow Press, 1975

Each issue devoted entirely to one author, each issue signed by the author. Includes Bukowski’s 
Africa, Paris, Greece (Sparrow 30). Other issues feature David Bromige, Fielding Dawson, Tom 
Clark, Theodore Enslin, Michael Watterlond, Diane Wakoski, Nathaniel Tarn, Cid Corman, 
Antonin Artaud (translated by Clayton Eshleman & Norman Glass, signed by Eshleman), 
Gerard Malanga, and Stephen Stepanchev. This bound volume not in Krumhansl though the 
single Bukowski issue is. Some light chipping to acetate; volume fine.

(2500/3500)

116. (Bukowski, Charles) aMidei, sergio, MarCo Ferreri & anthony Foutz. Tales of  Ordinary 
Madness – movie screenplay adapted from the stories of  Charles Bukowski. [1], 78, [1] pp. Text on rectos only. 
11½x8, velobound in gray wrappers.

[Rome]: [Nuova Stampa S.R.L.], [c. 1981]

Signed by Bukowski on the front cover. The official photocopy typescript of  the adapted 
screenplay made into the 1981 Italian film Storie di ordinaria follia directed by Marco Ferreri, 
first released in France, January 1982, and starring Ben Gazzara as Charles Serking. A bit of  
light edge wear; near fine.

(300/500)

117. Bukowski, Charles. There’s No Business. (4to), decorative purple cloth spine-backed illustrated 
pink boards, acetate jacket. No. 79 of  408 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1984

Signed by Bukowski and Crumb on colophon. Krumhansl 87.c. Fine.
(200/300)

118. Bukowski, Charles. This. 23.5x15 cm. (9¼x6”), pale green boards, paper cover and spine labels. 
No. 6 of  50. First Edition.

Andernach: Burn Again Press, 1990

Signed by Bukowski. Krumhansl 116. Fine.
(400/600)

Lot 115
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119. Bukowski, Charles. Those Marvelous Lunches. [10] pp. (12mo) white printed boards. No. 37 of  200 
numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1993

Signed by Bukowski at the colophon. Issued as A New Year’s Greeting from Black Sparrow 
Press for 1993. Krumhansl 133b. Fine.

(150/200)

120. Bukowski, Charles. Three Poems. [4] pp. (4to) illustrated cream boards, plain paper jacket. Copy 
‘y’ of  26 lettered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1992

Signed by Bukowski on title page. Krumhansl 131c. A touch of  wear to jacket edges; fine.
(500/800)

121. Bukowski, Charles. To Kiss the Worms Goodnight. Broadside. 37x25 cm. (14½x10”). No. 4 of  27 
numbered copies, from a run of  30 copies. Printed by Philip Klein.

Los Angeles: Black Sparrow Press, June, 1966

Signed by Bukowski. The third of  the Bukowski broadsides printed by Philip Klein for the 
Black Sparrow Press. Rare. BSP 3; Krumhansl 20. Fine

(2000/3000)

FIRST PUBLICATION OF THE BLACK SPARROW PRESS,  
A RARE BUKOWSKI BROADSIDE 

122. Bukowski, Charles. True Story. Broadside. 37x25 cm. (14½x10”). No. 26 of  27 numbered copies, 
from a run of  30 copies. Printed by Philip Klein.

Los Angeles: Black Sparrow Press, April, 1966

Signed by Bukowski. The first publication of  
John Martin’s Black Sparrow Press, marking 
the beginning of  the legendary association 
between Bukowski and his publisher. One of  
Al Fogel’s top 20 Bukowski rarities. BSP 1; 
Krumhansl 18. Fine condition.

(2500/3500)

123. Bukowski, Charles. 2 Poems. [4] pp. 
21.3x13.5 cm. (8¼x5½”), brown wrappers. No. 
38 of  96 numbered copies.

[Los Angeles]: [Black Sparrow Press], [1967]

Signed on colophon by Bukowski. 
Krumhansl 25. Spine a touch sunned; else 
fine.

(600/900)

Each lot is illustrated in color in the online version of  the catalogue.  
 Go to www.pbagalleries.com

Lot 122

Each lot is reserved at 2/3 of  the low estimate.
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124. Bukowski, Charles. A Visitor Complains of  My Disenfranchise. 21.5x9.5 cm. (8½x3½”), original 
black wrappers with flap folds over thin boards, publisher’s metal door handle attached on front panel 
(as issued), deckled page edges. One of  225 total copies, of  which this is one of  approximately 15 
signed copies.

[Los Angeles]: [Illuminati], [1987]

Signed by Bukowski in black ink on title. A rather scarce “A” Bukowski item. “Circa 15 copies 
were signed by Bukowski” – Krumhansl 105. Bukowski’s loyalty to John Martin and BSP makes 
this non-Sparrow item unusual, one of  the few books Bukowski offered to another publisher 
after Black Sparrow made him a success. Fine.

(250/350)

125. Bukowski, Charles. War All the Time: Poems 1981-1984. With an original oil pastel painting by 
Charles Bukowski of  a face, signed “Buk” (in black) tipped-in following title, with wax-paper guard. 
(8vo), black with white patterned silk-backed boards, paper spine label, acetate cover. No. 32 of  100 
hand-bound copies with an original painting, printed by Graham Mackintosh & Edwards Brothers, 
designed by Barbara Martin & bound by Earle Gray. First Edition.

Santa Barbara: Black Sparrow Press, 1984

The last limited edition with an original artwork, later editions with serigraphs instead. Signed by 
Bukowski at the colophon. Krumhansl 89.d. Fine.

(1200/1800)

126. Bukowski, Charles. We Ain’t Got No Money, Honey, But We Got Rain. [13] pp. (12mo) pale blue 
printed boards. No. 43 of  200 numbered copies. First Edition.

Santa Rosa: Black Sparrow Press, 1990

Signed by Bukowski at the colophon. Issued as A New Year’s Greeting From Black Sparrow 
Press for 1990. Krumhansl 113b. Fine.

(100/150)

127. Bukowski, Charles. Weather Report - signed broadside. 55.6x25.3 cm. (22x10”). No. 17 of  125 
copies, hand printed on Aquarius Cover and signed by Bukowski.

Cambridge, Mass.: Pomegranate Press, 1975

Signed at the bottom by Charles Bukowski. Also with his original drawing of  a smoking man, 
holding a bottle on the right margin. Fine.

(300/500)

BUKOWSKI’S WEDDING WITH SUPPRESSED PHOTOGRAPH 
128. Bukowski, Charles. The Wedding. With 12 original color photographs from the wedding, 11 
tipped-in and 1 on front cover, by Michael Montfort. (4to), original decorative white boards with an 
original color photo at angle on front cover, acetate cover. No. 15 of  40 copies only, strictly limited 
and privately printed for the occasional of  the wedding of  Henry Charles Bukowski and Linda Lee 
Beigle, [designed by Barbara Martin; hand-bound by Earle Gray]. First (and only) Edition.

San Pedro, CA: Brown Buddha Books [John Martin], 1986

Signed by Bukowski with an original drawing of  man with bottle and signed by the 
photographer, Montfort, in the colophon. Bukowski’s account of  his marriage to Linda Lee 
Beighle (incorrectly spelled Beigle in all but 6 copies distributed to friends of  which this spells 
name correctly). This copy with the rare suppressed photograph of  Linda fixing Hank’s fly 
(which gives the appearance of  something else, thus the reason for being removed from other 
copies). Other copies featured a photograph of  them dancing in its place, and two copies 
of  that photograph are laid into the book. One of  only 20 copies listed for sale. From the 
collection of  the publisher of  Wormwood Review and friend of  Bukowski, Marvin Malone. 
Listed in Al Fogel’s Top 20 Bukowski Rarities. Krumhansl 97. Fine.

(2000/3000)
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129. Bukowski, Charles. We’ll Take Them - Sparrow 72. [20] pp. (8vo) paisley cloth, paper label on 
front. No. 12 of  20 copies. First Edition.

Santa Barbara: Black Sparrow Press, September, 1978

With an original illustration, signed and numbered by Bukowski, inserted at front. Krumhansl 
62b. Fine.

(2000/3000)

130. Bukowski, Charles. What Matters Most is How Well You Walk Through the Fire. 409, [4] pp. (8vo) 
red cloth-backed printed boards, paper spine label, clear acetate jacket. No. 358 of  400 numbered 
copies. First Edition.

Santa Rosa: Black Sparrow Press, 1999

With an original serigraph print by Bukowski inserted at front. Fine
(150/200)

131. Bukowski, Charles. What They Want. Single sheet folded to make 4 pages. Stiff  cream wove 
paper, 8x5½. One of  75 copies. First Separate Edition.

Santa Barbara: 1977

Signed by Bukowski at limitation. A single poem, excerpted from “Love is a Dog in Hell”, 
printed “To celebrate the opening of  Maurice F. Neville Rare Books”. Krumhansl 59. Fine.

(100/150)

132. Bukowski, Charles. Winter. Broadside. 20x13” printed on white paper in brown, black, light 
blue, and purple. No. 193 of  199 copies.

Chicago: No Mountains Poetry Project, 1975

This copy one of  a few embellished with an original sketch by Bukowski. Sketch of  his little 
man wearing a wide brim hat in the right margin along with two marginal doodles. Signed by 
Bukowski above the imprint. Broadside Number 4 from the No Mountains Poetry Project. 
Krumhansl 50. Fine

(200/300)

133. Bukowski, Charles. Women. (291), [4] pp. (8vo) patterned cloth-backed boards, paper label on 
spine. No. 74 of  75 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1978

With an original oil painting by Bukowski inserted 
at front. Signed by Bukowski at the colophon. 
Krumhansl 63e. Stray ink mark on bottom edge of  
page block; else fine.

(3000/5000)

134. Bukowski, Charles. The Word. Small broadside. 
8½x5” gray paper printed in brown. One of  176 copies 
printed. First Edition.

[San Francisco]: X-Ray Book Co., [1998]

Krumhansl 157. Fine.
(100/150)

Lot 133
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135. Bukowski, Charles. You Get So Alone at Times That it Just Makes Sense. 313, [4] pp. (8vo) purple 
cloth-backed boards, paper spine label. No. 79 of  100 copies. First Edition.

Santa Rosa: Black Sparrow Press, 1986

With an original silkscreen print inserted at front. Signed by Bukowski at the colophon with a 
small sketch of  a dog and an angry man. Krumhansl 100d. Fine.

(300/500)

136. Bukowski, Charles. You Kissed Lilly. Illustrated with drawings by the author. (8vo) purple cloth-
backed orange boards, paper spine label, white jacket. No. 10 of  200 copies. First Edition.

Santa Barbara: Black Sparrow Press, 1978

Signed by Bukowski in the colophon. Krumhansl 61a. A touch of  wear to jacket; fine in a near 
fine jacket.

(300/500)

137. Bukowski, Charles. Nine works by Bukowski within New Year’s Greeting from Black Sparrow Press. 
 Includes: If  We Take. 1970. * Between the Earthquake, the Volcano and the Leopard. 1994. * 
Confession of  a Coward. 1995. * 2 copies of: The Laughing Heart. 1996. * A New War. 1997. * To 
Lean Back Into It. 1998. * The Singer. 1999. * Pink Silks. 2001. * The Simple Truth. 2002. Together 
10 volumes (including 1 duplicate).

Santa Rosa: Black Sparrow Press, 1970-2002

Each a limited edition, and in their original decorative wrappers or boards. Fine.
(200/300)

138. Bukowski, Charles. Six Black Sparrow Press broadsides, including three signed by Bukowski. Includes: 
2 copies of: Factotum. One is signed by Bukowski, and No. 96 of  100 copies. * 2 copies of: Ham 
on Rye. One is signed by Bukowski, and No. 6 of  100 copies. No. 8. * Hot Water Music. Signed by 
Bukowski. No. 48 of  50 copies. * There’s No Business. No. 12. Together 6 broadside/fliers.

Black Sparrow Press, 1970s-1980s

 Some creasing and they are rolled; else fine.
(400/700)

139. Bukowski, Charles. Twenty-six booklets, mostly of  Bukowski poetry, literary criticism and recollections. 
 Includes: A Conversation Not to Remember. No. 8 of  50 copies. RMC Press, 2002. * Debritto, Abel. 
Charles Bukowski...Censorship does Pay. No. 5 of  125 copies. 2010. * Then I Gave Up and Started 
to Drink Heavily. Santa Anita Press, 1987. * Love & Sadistic Dharma. The California Anthology 
of  Poetry. No. 54/100. Mystery Island, 2003. Laid in is: The Hustler’s Metaphor. Poem printed 
on one neon pink sheet by Sugar Brown. Signed by Brown. No. 34/50. Black Shark Press, 2001. * 
Going Modern. Oro Madre No. 10. Ruddy Duck Press, 1985. * 2 copies of: 4 Poets. Incl. Nos. 122 
and 180 of  240. Synaesthesia Press, 1995. * A Bukowski Catalog. Jeff  Maser Bookseller’s catalog. 
* Lummox Journal. Vol. 6, No. 8. The Last Bukowski Issue. 2000. * Horse’s Don’t Bet on People 
& Neither Do I. [Within] Wormwood Review 95. No. 463 of  700 copies. 1984. * Bukowski on 
Buskowski: America’s Greatest Realist Writer and Poet. With laid in folded ad for the Bukowski tape 
set of  home recordings, 1969-1970. * 2 editions of: Smith, Joan Jobe. Das is Alles: Charles Bukowski 
Recollected.Pearl Editions, 1995. One is No. 193 of  200 and the other with no limitation. * Smith, 
Joan Jobe. Bukowski Boulevard. Pear Editions, 1999. * Jaggernaut: A Short Story by Bukowski. The 
Beat Journals Vol 2. One of  200 copies. Beat Scene Press, 1995. * All the Bukowski in the World and 
Mine. 2 volumes. Jeff  Maser bookseller catalog. * 2 copies of: A Bukowski Sampler. Edited by Doug 
Blazec. Quixote Press, 1983. * 5 volumes of  Bukowski Review, including Numbers 1, 2, 2 copies of  
3, and 4. 2001-2006. * Weinberg, Jeffrey H., ed. Writers Outside the Margin: An Anthology. Signed 
on title page by editor. Water Row Press, 1986. * Langton, Roger W., ed. Surviving Bukowski: The 
Relationship Between Ann Menebroker and Charles Bukowski. Red Cedar Press, 1998. Together 26 
volumes.

Various places: Various dates

 Light general wear; mostly near fine.
(300/500)
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140. (Foreign Language) Bukowski, Charles. Forty-one German language editions of  Bukowski works. 
 Includes: Hot Water Music. Wrappers. Kiepenheuer & Witsch, [1988]. * Die Girls im grunen Hotel: 
102 Gedichte. Boards, dj. [Kiepenheuer & Witsch, 1985]. * Der Container Ver’a’ndert die Landschaft. 
Wrappers. Maro Verlag, [1985]. * Ausgetraumt. Boards, dj. Kiepenheuer & Witsch, [1995]. * Der 
Andere. Boards. Maro Verlag, [1995]. * 2 copies of: Die Stripperinnen vom Burbank & 16 andere 
Stories. Wrappers.Zweitausendeins, [1979] and [1980]. * 2 copies of: Schlechte Verlierer. Wrappers. 
Maro Verlag, [1977]. * Terpentin on the Rocks. Wrappers. Maro Verlag, [1978]. * Das Leben und 
Sterben im Uncle Sam Hotel. Wrappers. Maro Verlag, [1978]. * Der Andere. Wrappers. Maro Verlag, 
[1995]. * Die Girls im grunen Hotel: 51 Gedichte. Wrappers. Kiepenheuer & Witsch, 1985]. * Die 
letzte Generation Gedichte. Wrappers. Kiepenheuer & Witsch, [1988]. * Roter Mercedes Gedichte 
1984-1986. Wrappers. Kiepenheuer & Witsch, [1989]. * Derlange Job. Wrappers. Wilhelm Heyne, 
[1986]. * Ein Reader. Wrappers. Wilhelm Heyne, [1985]. * Jeder zahlt drauf. Wrappers. Deutscher 
Taschenbuch, [1999]. * 2 copies of: Kaputt in Hollywood. Wrappers. Fischer Taschenbuch, [1980] and 
[1988]. * Fuck Machine. Wrappers. Fischer Taschenbuch, [1988]. * Der Mann mit der Ledertasche. 
Wrappers. DTV, [1980]. * Hot Water Music. Wrappers. Name in ink on inside front cover. DTV, 
[1991]. * Das Schlimmste kommt noch oder Fast eine Jugend. Wrappers. Name in ink on inside front 
cover. DTV, [1991]. * Die Girls im grunen Hotel: 51 Gedichte. Wrappers. DTV, [1993]. * Hollywood. 
Wrappers. Name in ink on inside front cover. DTV, [1992]. * Kaputt in Hollywood. Wrappers. Fischer 
Taschenbuch, [1995]. * Schlechte Verlierer. Wrappers. Fischer Taschenbuch, [1991]. * Das Schlimmste 
Kommt Noch Oder Fast Eine Jugend. Wrappers. Carl Hanser, [1983]. * Schlechte Verlierer. Wrappers. 
Fischer Taschenbuch, [1981]. * Der Mann mit der Ledertasche. Wrappers. DTV, [1977]. * Fuck You. 
Underground Poems. Untergrund Gedichte. Wrappers. Joseph Melzer, [1968]. * Buk: Von und uber. 
Boards. Maro Verlag, [1984]. * 2 copies of: Nicht mit Sechzig, Honey. Wrappers. Carl Hanser, [1986]. 
* Der Mann mit der Ledertasche. Boards, dj. [Kiepenheuer & Witsch, 1974]. * Aufzeichnungen eines 
Aussenseiters. Boards, paper spine label. Joseph Melzer, [1970]. * Das Liebesleben der Hyane. Boards. 
Zweitausendeins, [1980]. * Das Liebesleben der Hyane. Boards. Kiepenheuer & Witsch, [1984]. * 
Hollywood. Cloth, dj. Kiepenheuer & Witsch, [1990]. * Nachtschicht und versoffene Tage. Boards, 
dj. [Kiepenheuer & Witsch, 1986]. Together 41 volumes.

Various places: Various dates

Titles published in Bukowski’s native Germany, where he found acceptance and cult status much 
earlier than in the United States. Some mild general wear to most; mostly very good or better.

(700/1000)

141. (Foreign Language) Bukowski, Charles. Twenty-six foreign language editions of  Bukowski works. 
 Includes: Al magt til ekstrabudene. Wrappers. Vindrose, [1989]. * L’Ubriacone. Wrappers. Sugar Co, 
[1983]. * Basne, 1974-78. Wrappers. Pragma, 1994. * Sunkovy Narez. Wrappers. Pragma, [1995]. 
* Erekce Ejakulace Exhibice a dalsi pribehy obycejneho silenstvi. Wrappers. [Pragma, 2000]. * 
Postovni Urad. Wrappers. Pragma, [1996]. * Souvenirs d’un pas grand-chose. Wrappers. Grasset, 
[1985]. * Skola Meho Zivota Kniha snu. Cloth, dj. Volvox Globator, [1998]. * Para Principiantes. 
Wrappers. Era Naciente, [1998]. * Si Prega di Allegare per ogni Poesia Inviata. Wrappers. Minimum 
Fax, [2001]. * Evita lo Specchio e non Guardare Quando tiri la Catena. Wrappers. Minimum Fax, 
[2002]. * Faktotum. Wrappers. Pragma, [2002]. * Kapitan Odesel na obed a Namornici Prevzali 
Veleni. Wrappers. Pragma, [2001]. * Pis Morugun Notlari. Wrappers. Parantez, [2002]. * Med det 
hele... Wrappers. Per Kofod, [1995]. * La Maquina de Follar. Wrappers. Editorial Anagrama, [1998]. 
* Hollywood. Wrappers. Pragma, [2002]. * Skvar. Wrappers. [Pragma, 1997]. * Stiverter, Sjoferter, 
Svinagtigheder og Hverdags-Historier om Almindeligt Afsind. Wrappers. Borgen, [1980]. * Factotum. 
Cloth. Mundo Actual de Ediciones, [1981]. * Hollywood. Wrappers. Forlaget per Kofod, [1993]. * 
Svastica. Wrappers. Millelire Stampa Alternativa, 1994. * 2 volumes in Arabic Script. * Plus 2 by 
others: Thompson, Hunter S. Miedo y asco en Las Vegas. Wrappers. Producciones Editoriales, [1979]. 
* Burroughs, William S. Queer. Translated into Japanese by Hiroo Yamagata. Wrappers. [1985]. *

Various places: Various dates

Written in Dutch, French, Spanish and others. Mild general wear to most; mostly very good.
(400/700)
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Section II: Original Art by Bukowski 
142.  Bukowski, Charles. Abstract serigraph print. Original serigraph on paper, matted and framed. 
Without frame measures approximately 9¼x6¼”, with frame 16x13”. Signed and dated at bottom 
“Charles Bukowski 5-25-65 Los Angeles.”

Los Angeles: 1965

An abstract early work by Bukowski, in brown, black, red and gray, and resembling a face. 
Published by Black Sparrow Press as part of  their limited edition book with prints, this 
serigraph is a surplus print from the original batch. A few nicks to frame; serigraph fine.

(500/800)

143.  Bukowski, Charles. Abstract serigraph print. Original serigraph on paper, matted and framed. 
Without frame measures approximately 9¼x6¼”, with frame 16x13”. Signed and dated at bottom 
“Charles Bukowski 12-31-63.”

1963

An abstract early work by Bukowski, in black and red. Published by Black Sparrow Press as part 
of  their limited edition book with prints, this serigraph is a surplus print from the original batch. 
 A few nicks to frame; serigraph fine.

(500/800)

144.  Bukowski, Charles. Original abstract mixed media painting. Mixed media painting on acrylic paper, 
matted and framed. Without frame measures approximately 9½x6½, and with frame measures 
16x13”. Signed “Buk” in black marker on bottom right corner.

c.1960s-1970s

Abstract drawing in vibrant painted colors, of  a face encircled with a blue frame with green 
lines, plus large red arrows beneath, pointing up at the face. Painted in black, white, blue, red, 
green and yellow. Bukowski stopped making these abstract drawings in the later part of  career in 
favor of  little old man. Some nicks to frame; painting fine.

(2000/3000)

145.  Bukowski, Charles. Original abstract oil self  portrait. Oil on paper, matted and framed. Without 
frame measures approximately 9½x6”, with frame measures 16x12¾”. Signed “Buk” in multi-colors 
at bottom right.

c.1982

An original oil self-portrait, similar to the abstract portrait in his 1982 “Ham on Rye”. This 
work features a profile portrait, the lines of  his face in vibrant multicolored strokes of  blue, red, 
yellow, green and white, set against a red background. A few nicks to frame; painting fine.

(2000/3000)

146.  Bukowski, Charles. Original abstract self  portrait - oil painting. Oil on paper, matted and framed. 
Without frame measures approximately 9¼x6¼” and with frame measures 16¼x13¼”. Signed “C.B.” 
in bold red paint at bottom right corner.

c.1970s

An abstract self  portrait, very similar to the original painting that accompany some of  the 
deluxe Black Sparrow Press editions. Unlike his other paintings in that he does not sign with 
BUK, but with C.B. in a bold red, that matches the red color used for his “eyes” and “hands.” 
The self  portrait consists of  bold strokes of  black, white, blue and red, with a bit of  light green. 
An interesting work. A few tiny nicks to frame; painting fine.

(2000/3000)
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ABSTRACT WATERCOLOR, POSSIBLY A SELF-PORTRAIT 
147.  Bukowski, Charles. Original abstract watercolor painting. Watercolor on paper, measures 9x12”. 
Matted and framed in lovely gold frame. Signed “Buk” on black paint on lower right corner.

c.1970

An expressionistic Bukowski watercolor with a psychologically arresting image of  a face, not 
implausibly a self-portrait. Face is submerged in red, rust and green colors, and its outline is 
formed by a faded white line. The eyes are white daubs of  paint, which the artist let drip down 
the page, and appear like tears streaming down the face. Painted in the same style as those 
original paintings in Black Sparrow Press deluxe editions, yet not removed from one. It stands 
alone and is one of  the finest original Bukowski paintings to come on to the market. Fine.

(5000/8000)

148.  Bukowski, Charles. Original drawing - Man Between Plants and Helix. Drawing on paper, with 
color markers, matted and framed. Without frame measures approximately 8½x11”, with frame 
22¼x19¾”. Signed “Buk” in black ink at bottom right.

c.1990

The illustration used as the frontispiece 
serigraph for the Black Sparrow Press 
“Septuagenarian Stew” in 1990. Illustrates a 
man, drawn from black, blue and red, standing 
between a helix and a plant, each drawn in 
black, red, blue and green. A few nicks to 
frame; drawing fine.

(3000/5000)

Lot 147

Lot 148
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149.  Bukowski, Charles. Original drawing - self  portrait in a circle of  friends. Drawing on paper with 
black in, plus colored ink, matted and framed. Without frame measures approximately 10½x8½, with 
frame 22x19½”. Signed “Buk” in black ink on lower right corner.

c.1980-1994

This original work is typical of  Bukowski’s later art which is focused more on caricatures of  the 
“little man” and drawings, rather than the abstract oils and watercolors of  the 1950s and 1960s. 
The drawing shows Bukowski at center smoking a cigarette, plus 8 little men around him, plus 
one little woman, each doting on the author: the woman is patting his head, one man kisses his 
feet, etc. There is a blue star in the top left corner, and each person has been colored with green 
or red shirts or pants, blue shoes, shirts, etc. A few nicks to frame; drawing fine.

(2500/3500)

150.  Bukowski, Charles. Original drawing - used for serigraph in “Pulp” published in 1994. Drawing on 
paper, with color markers, matted and framed. Without frame measures approximately 8½x8½”, with 
frame 14x14”. Signed “Buk” in black int at bottom right.

[c.1993]

A bright drawing, colored with vibrant yellow, blue, green and red, illustrating men murdering 
each other. The illustration used as the frontispiece serigraph in the deluxe edition of  the Black 
Sparrow Press book, “Pulp” in 1994. Significant as one of  the last (if  not the last) artworks 
produced by Bukowski, as the book was published in the year of  his death. From the collection 
of  Black Sparrow Press publisher John Martin. A few marks to frame; drawing fine.

(2500/3500)

ABSTRACT PAINTING FOR DOUG BLAZEK FROM 1965 
151.  Bukowski, Charles. Original mixed media abstract painting. Watercolor and pastel paint on paper, 
matted and framed. Without frame measures 11x8½” with frame 17¼x14¼”. Signed Buk ‘65 in black 
paint in lower right corner.

1965

Abstract painting for then good friend Doug Blazek 
who published two of  Bukowski’s early books: 
“Confessions of  a Man Insane Enough to Live with 
Beasts,” and “All the Assholes in the World and 
Mine,” plus Ole Magazine which had a run of  8 issues 
(offered in today’s auction). A subtle blend of  colors 
(red, blue, yellow, green brown and black) and textures. 
All painted on a blank white sheet of  3-ring hole 
punched paper. Wonderful abstract work. Near fine.

(4000/6000)

152.  Bukowski, Charles. Original painting of  a bird. Mixed 
media painting on acrylic paper, matted and framed. 
Without frame measures approximately 8½x5½” and 
with frame measures 15¼x12¼”. Signed “Buk” in blue 
paint on bottom right corner.

c.1960s-1970s

An original painting of  a bird, painted in the Bukowski 
abstract way. Outlined in a bold line of  blue, and 
colored with yellow, blue and red. Standing under a 
fiery yellow, orange and red sun. A few tiny nicks to 
frame; art is fine.

(2000/3000)

Lot 151
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153.  Bukowski, Charles. Original painting of  a face. Oil on paper, matted and framed. Without frame 
measures 8¾x5½”, and with frame 20x17”. Signed “Buk” in black ink on bottom right corner.

No date

An abstract painted face, almost devoid of  form, consisting of  the top of  the head, eyes, nose 
and mouth, painted in blue. Some white lines strewn about the face, also yellow, red, and more 
blue painted lines on the left side of  the paper. A simple work, yet conveying a face at peace. 
 Fine.

(2500/3500)

154.  Bukowski, Charles. Original painting of  a yellow balloon. Oil painting on paper, matted and framed. 
Without frame approximately 8¾x5½”, and with frame 16x12¼”. Signed “Buk” in black paint on 
lower right corner.

c.1970s

A bright yellow circle, with a green “string” plus a border of  blues and white around it. A nice 
abstract image of  a yellow balloon. Fine.

(2000/3000)

155.  Bukowski, Charles. Original pastel drawing. Pastel drawing on paper. Without frame measures 
6¼x9¼”, and with frame 21x17¾”. Signed “Buk” in black pastel at bottom right corner.

c.1965-1979

An original Bukowski pastel drawing of  a face in profile. Colored with green, yellow, purple, 
blue, red and pink. Fine.

(3000/5000)

ACQUIRED FROM EX-LOVER LINDA KING 
156.  Bukowski, Charles. Original still life painting of  an alarm clock. Acrylic on paper, matted and 
framed. Without frame measures 7x10” and with frame 16x13¼”. Painted in green, blue, black, red 
and white. Signed “Buk” in black paint on lower right corner.

c.1970s

Acquired by Abandoned Planet from Bukowski’s ex-lover, sculptor Linda King. The painting 
is very rare because it is a still life, while most of  Bukowski’s early art is abstract and his later 
work is almost totally of  “little man.” The painting shows an alarm clock pointing to 4 o’clock 
when Bukowski had to report to Post Office. Rare in its straight representation of  a clock, with 
little abstraction. Even more desirable having been owned by Linda King, who inspired some of  
Bukowski’s maddest prose and poems and perhaps this piece of  art. Fine.

(3000/5000)

Lot 155 Lot 156
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Each lot is illustrated in color in the online version of  the catalogue.  
 Go to www.pbagalleries.com

157.  Bukowski, Charles. Ping Pong with Adolph [sic] - original drawing. Original drawing painted on 
paper, in black paint, framed. 8½x10¾” and with frame measures 13x16”. Signed “Buk” in black 
paint.

No date

A humorous sketch of  Bukowski (the little man) playing ping pong with Adolf  Hitler, who has 
a swastika on his chest and signature mustache. Included in the drawing is the jug of  wine, dogs, 
light bulb, and a bird hovering over the ping pong table. With a small white-out mark on bottom 
right corner, possibly covering a price. One of  kind art. See the 11/13/92 poem, “a wise ass” 
by Bukowski about his college years, when he writes, “I began to get popular and I couldn’t take 
that so I pretended to be a Nazi. Then I got a lot of  freaky guys full of  hate trailing about after 
me. I told them to fuck off  and I became a recluse.” Fine.

(3000/5000)

Section III: Manuscript Poems & Stories by Bukowski 
158.  Bukowski, Charles. “about the French movie director…” - manuscript poem signed by Charles Bukowski. 
 A photocopy of  a typed poem, signed and dated in ink by Bukowski. Unpublished.

San Pedro, CA: Nov. 22, 1982

Poem supposedly about Francois Truffant, who beguiles Bukowski with his exciting sexual 
exploits, especially compared to the sweating, drab, humps of  Buk in any hotel bedroom. 
Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. With letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine.

(800/1200)

159.  Bukowski, Charles. “the anarchists” - manuscript poem signed by Charles Bukowski. Carbon copy of  
a typed poem, signed and dated by Bukowski in ink, with several corrections in ink. Published in 
“The People Look Like Flowers At Last” - p.186 (2007), with note on Bukowski.net website that the 
manuscript differs from the collected version.

No place: Sept. 15, 1975

Bukowski puts a star in the margin of  manuscript to indicate Bukowski’s fondness for the piece, 
according to his Black Sparrow Press publisher John Martin. Michael Phillips, who sold the 
poem to Ross Runfola, however, points to “4-notes-buk” on the top of  the poem and “next 
poem” on the bottom (both of  which which Bukowski crossed out) to say that this and other 
poems with the star only signify that they are part of  a larger manuscript. The apolitical Buk 
drinks with anarchists at his home but doesn’t “give a fuck about America or them” when he 
writes a short story about their naive radical thinking a vote is taken whether to kill Buk. He 
wins, thank God, by one vote. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. Near fine.

(800/1200)

160.  Bukowski, Charles. “the barometer” - manuscript poem signed by Charles Bukowski. A photocopy of  a 
typed poem, signed and dated in ink by Bukowski. Published in  “Bone Palace Ballet” - p.276 (1997); 
”The Flash of  Lightning Behind the Mountain” - p.107 (2004).

San Pedro, CA: June 25, 1985

Bukowski, perhaps thinking of   writers who envied his new-found fame finds that you should 
only worry  when people stop knocking you. Charles Bukowski’s practice during this period was 
to type the poem, make a photocopy, sign and date the photocopy and send it to his publisher. 
With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(800/1200)



Page 37

BUKOWSKI ON CARE FOR TERMINAL PATIENTS 
161.  Bukowski, Charles. “bedpans” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink; with 9 ms. corrections in Bukowski’s hand. 
Published in “Love is a Dog From Hell” - p.269 (1977).

Los Angeles: Sept. 21, 1976

Only Bukowski can describe bedpans in such a brilliant way. The bedpan becomes a symbol 
of  the degrading and dehumanizing way terminal patients are treated in hospital. Charles 
Bukowski’s practice during this period was to type the poem with a carbon copy, sign and date 
the carbon and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Tiny pinholes in upper left corners. Near fine.

(1200/1800)

162.  Bukowski, Charles. “the big score” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink. Published in “We are the Secret Living Leprosy” 
(1977).

Los Angeles: Aug. 8, 1975

Bukowski dreams of  being famous and walking the fine streets of  Europe and checking out 
the Moscow transit system. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. A few streaks from carbon 
paper; near fine

(1000/1500)

Lot 162
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163.  Bukowski, Charles. “the big weight-lifting feat” - manuscript poem signed by Charles Bukowski. 4 pages. 
Carbon copy of  a typed poem, signed and dated by Bukowski in ink. Published in “Legs, Hips and 
Behind” - p.114 (1978) [i.e. “Wormwood Review” - No. 71].

Los Angeles: Jan. 22, 1978

Four-page poem of  a story Bukowski told many times, about an incident that took place when 
he worked packing lighting fixtures for shipment at the Sunbeam Lighting Company in LA 
where he worked from January of  1949 until March of  1951. Charles Bukowski’s practice during 
this period was to type the poem with a carbon copy, sign and date the carbon and send it to his 
publisher. Tiny pinholes in upper left corners; near fine.

(800/1200)

164.  Bukowski, Charles. “the burning of  the dream” - manuscript poem signed by Charles Bukowski. 6 
pages. A photocopy of  a typed poem, unsigned, but with numerous corrections in ink by Bukowski. 
Published in “Septuagenarian Stew” - p.42 (1990); “Run With the Hunted” (1993); “The Pleasures of  
the Damned” - p.401 (2007).

San Pedro, CA: c.1990

An important description of  Bukowski transforming himself   at the Los Angeles library by 
reading greats like Nietzsche, Dos Passos etc. and discovering his “God” John Fante. With 
some 87 ink corrections by Bukowski, as well as red pencil correction by Black Sparrow Press 
publisher John Martin. Charles Bukowski’s practice during this period was to type the poem, 
make a photocopy, and usually sign and date the photocopy and send it to his publisher - in this 
case he did not sign or date it. With letter of  authenticity from Scott Harrison at Abandoned 
Planet Bookstore. Tiny pinholes at top left corners; near fine.

(400/600)

165.  Bukowski, Charles. “the chemistry of  things” - manuscript poem signed by Charles Bukowski. 3 pages. 
A photocopy of  a typed poem, signed and dated in ink by Bukowski; with 28 ms. corrections in 
Bukowski’s hand. Published in “You Get So Alone at Times That It Just Makes Sense” - p.66 (1986).

San Pedro, CA: July 19, 1984

Bukowski always a boy of  dishonor in junior high school, is told by a girl he does not care for, 
that the chemistry teacher molested her. She expects Buk to do something. He does nothing but 
the chemistry teacher, the “lonely sick old fart” is dismissed. After high school Bukowski goes 
to Los Angeles City College where the only molesting he notes is what professors did to your 
head.  Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. Fine.

(1000/1500)

166.  Bukowski, Charles. “the copulation blues” - manuscript poem signed by Charles Bukowski. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink. Published in    “Come On In!” - p.94 (2006).

Los Angeles: Sept. 5, 1973

Bukowski details, in a humorous way, the many interruptions in coitus at his apartment. Charles 
Bukowski’s practice during this period was to type the poem with a carbon copy, sign and date 
the carbon and send it to his publisher. This was a gift to Ross Runfola from Black Sparrow 
Press publisher John Martin. Fine condition.

(800/1200)

167.  Bukowski, Charles. “courtesy” - manuscript poem signed by Charles Bukowski. 8 pp. Photocopy or 
computer printout of  the typed poem, signed and dated in ink by Bukowski. Published in “The New 
Censorship:The Monthly Journal of  the Savage State” -  (April 1992, Vol. 3 No. 1).

San Pedro, CA: May 25, 1991

Bukowski appears to trace his life by introduction of  incident or person or object. For 
example,”courtesy of  the Big Winner: Death. courtesy of  the big whiner: me”. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(700/100)
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168.  Bukowski, Charles. “crowds” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink. Unpublished according to the bukowski.net 
website.

Los Angeles: Aug. 31, 1971

A poem about the aversion Bukowski has to crowds who was always a loner, a very unique 
poem since Buk makes changes to poem in the form of   sentences typed on the BACK of  page 
two. Tiny pinholes at top left corners; near fine.

(700/1000)

169.  Bukowski, Charles. “d.n.f.” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink, with 1 ms. correction and an original ink sketch. 
Published in  “The Flash of  Lightning Behind the Mountain” - p.121 (2004).

Los Angeles: June 27, 1974

Bukowski cleverly combines death, sex and how we are scooped up and hauled away when we 
no longer can work, this is a very rare poem (perhaps the only poem) with an original sketch 
of  a dead horse under a sun drawn by Buk usually reserved for select letters he wrote; “d.n.f.” 
may be a tote board notation for “dead, never finished” or “did not finish”. Charles Bukowski’s 
practice during this period was to type the poem with a carbon copy, sign and date the carbon 
and send it to his publisher. With letter of  authenticity from Scott Harrison at Abandoned 
Planet Bookstore. Paperclip mark at upper left corner;

(800/1200)

170.  Bukowski, Charles. “drink and wait” - manuscript poem signed by Charles Bukowski. A photocopy of  
a typed poem, signed and dated in ink by Bukowski. Published in “Sifting through the Madness for 
the Word, the Line, the Way: New Poems” - p.56 (2003).

San Pedro, CA: Dec. 3, 1980

Bukowski describes Saturday afternoons, now long gone, watching movie stars at the cinema, 
and his time coming. Charles Bukowski’s practice during this period was to type the poem, 
make a photocopy, sign and date the photocopy and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine condition.

(500/800)

POEM THAT APPEARED IN OPEN CITY, 1968 
171.  Bukowski, Charles. “THE DROWNING OF THE ANTS” - manuscript poem by Charles Bukowski. 
 2 pages. Carbon copy of  a typed poem.

No place: Undated but c.1968

A poem which appeared in the newspaper Bukowski first reached notoriety in with his “Diary 
of  a Dirty Old Man”, Open City, no.80, p.7, 1968, when Bukowski still used his antique 
typewriter until John Martin gave him a standard manual Royal typewriter in 1969; also Buk uses 
capitalization in the title as he did only in early poems; unsigned, typed Bukowski at end; only 
Buk can make a funny poem of  drowning ants while he bathes, then shift at end and compare 
the drowning ants to a world gone mad. Near fine.

(700/1000)

172.  Bukowski, Charles. “eating the father” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon 
copy of  a typed poem, signed and dated by Bukowski in ink. Unpublished according to the bukowski.
net website.

San Pedro, CA: May 3, 1979

Bukowski describes how a couple starving to death ate the wife’s father, typical humorous 
ending about the article and picture should have been titled: “an after dinner turkey”. Significant 
because of  Buk’s horrible relationship with his father. Charles Bukowski’s practice during this 
period was to type the poem with a carbon copy, sign and date the carbon and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. 
 Near fine.

(500/800)
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173.  Bukowski, Charles. “everything hurts to the edge of  goodness” - manuscript poem signed by Charles 
Bukowski. 2 pages. A photocopy of  a typed poem, signed and dated in ink by Bukowski, with 1 ink 
ms. correction in his hand. Unpublished according to the bukowski.net website.

San Pedro, CA: Jan. 16, 1990

Another example of  a later poem but with deep inherent worth because of  content, Bukowski 
describes the aging process and the specter of  death in a beautiful and not maudlin way as he 
learns to appreciate things he did not see and/or appreciate when younger like “looking at a 
grapefruit like you never quite looked at one before”. Charles Bukowski’s practice during this 
period was to type the poem with a carbon copy, sign and date the carbon and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Tiny 
pinholes in upper left corners; near fine.

(700/1000)

174.  Bukowski, Charles. “for the lady who hates it” - manuscript poem by Charles Bukowski with a drawing. 
 2 pages. A photocopy of  a typed poem, dated in ink by Bukowski with a drawing of  a little man. 
Published in “Septuagenarian Stew” - p.241 (1990).

San Pedro, CA: August 1, 1986

Bukowski can’t understand a woman who hates to be a writer since it is (for him) ridiculously 
easy and then critics analyze how you do it, why you do it and what it means although he does 
not know what they are talking about. Charles Bukowski’s practice during this period was to 
type the poem, make a photocopy, sign and date the photocopy and send it to his publisher. 
This example is unusual in that Bukowski does not sign it but draws his signature little old man 
at the end where date is. Tiny pinholes at upper left corners, near fine.

(600/900)

175.  Bukowski, Charles. “full moon” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink. Published in the magazine “Fireweed” in 1975, 
and in “What Matters Most Is How Well You Walk Through The Fire” - p.93 (1999).

Los Angeles: Aug. 2, 1975

Bukowski watches the world through his window as only he can by combining beautiful natural 
symbols and gritty street life. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine condition.

(700/1000)

176.  Bukowski, Charles. “funny man” - manuscript poem/story signed by Charles Bukowski. 3 pages. Carbon 
copy of  a typed poem/story, signed and dated by Bukowski in ink; with 7 ink ms. corrections on 
Bukowski’s hand. Published in “Mid-Atlantic Review” - No. 11 (1979).

Los Angeles: May 2, 1978

Bukowski protests women wanting him to play the clown by leaving them sometimes with their 
money. Charles Bukowski’s practice during this period was to type the poem with a carbon copy, 
sign and date the carbon and send it to his publisher. With letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Tiny pinholes in upper left corners; near fine.

(1000/1500)

177.  Bukowski, Charles. “funny man” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink. Published in “What matters Most is How Well You 
Walk through the Fire” - p.93 (1999).

Los Angeles: Feb. 27, 1975

Bukowski protests women wanting him to play the clown by leaving them sometimes with 
their money. At the top of  the poem is typed “NOTES OF A DIRTY OLD MAP/ Charles 
Bukowski”; this is crossed out in ink, and the title of  this poem is below it. There are 3 small 
ink corrections to the poem. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(600/900)
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178.  Bukowski, Charles. “girl on the escalator” - manuscript poem signed by Charles Bukowski. 2 pages. A 
photocopy of  a typed poem, signed and dated in ink by Bukowski. Unpublished.

San Pedro, CA: July 4, 1990

Another example that it does not matter whether the date is recent if  the poem is good; 
Bukowski describes in graphic terms the problems of  a girl on an escalator with her jealous 
boyfriend as backdrop “...she gets migraine headaches everytime she eats sugar or cheese….”, ( 
she is) “ a batch of  intestines, bladder, lungs, tetrazone, flagellate protazoa...”lotsa luck”. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(700/1000)

179.  Bukowski, Charles. “the glory days” - manuscript poem signed by Charles Bukowski. 2 pages. A 
photocopy of  a typed poem, signed and dated in ink by Bukowski. Unpublished.

San Pedro, CA: June 18, 1990

This is a description of  the period Bukowski quit writing and dedicated the subsequent 
decade to drinking and survival. These years of  alcoholic bingeing shared with the older Jane 
Cooney Baker, whom he met in 1946, constitute the major portion of  the “barfly” years (here 
described as the glory days) upon which most of  the Bukowski myth has been built. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine condition.

(700/1000)

BUKOWSKI DESCRIBES SKID-ROW 
180.  Bukowski, Charles. “going on” - manuscript poem signed by Charles Bukowski. A photocopy of  a 
typed poem, signed and dated in ink. Published in “Wormwood Review” - No. 105, Page 36 (1987).

San Pedro, CA: April 3, 1985

A vivid and brilliant description of  the skid-row world that Bukowski lived in. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine condition.

(1000/1500)

181.  Bukowski, Charles. “good pay” - manuscript poem signed by Charles Bukowski. 3 pages. A photocopy 
of  a typed poem, signed and dated in ink by Bukowski. Published in “The Night Torn Mad With 
Madness,” p.227 (2001).

San Pedro, CA: Jan. 24, 1981

A party at a University professors house after a reading where Buk marvels at the girls and (he 
says) grabs the prof  wife’s flank but leaves when a young English major tries to pick up his 
young girlfriend; Bukowski imagines the dialogue on the way home - like you are shy at parties. 
Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Tiny stain to first page; near fine.

(500/800)

182.  Bukowski, Charles. “Hawley’s leaving town” - manuscript poem signed by Charles Bukowski. 2 pages. 
Carbon copy of  a typed poem, signed and dated by Bukowski in ink; with 24 ink ms. corrections in 
Bukowski’s hand. Published in “Love is a Dog from Hell” pp.210-211 (1977).

No place: June 22, 1975

The mystery, myth and superstition of  the race track is explored as to how the fates will turn 
when Hawley leaves town. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Coffee or wine stains, very 
good.

(900/1200)
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183.  Bukowski, Charles. “hello how are you?” - manuscript poem signed by Charles Bukowski. A photocopy 
of  a typed poem, signed and dated in ink by Bukowski. Unpublished according to the bukowski.net 
website.

San Pedro, CA: Oct. 24, 1990

Describes boring life of  the common man (most likely in the suburbs) who waste away doing 
such things as mowing their little green lawns. Charles Bukowski’s practice during this period 
was to type the poem, make a photocopy, sign and date the photocopy and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine

(400/600)

184.  Bukowski, Charles. “how ya gonna keep ‘em down on the farm?” - manuscript poem signed by Charles 
Bukowski. Carbon copy of  a typed poem, signed and dated by Bukowski in ink; 1 ms. correction in his 
hand. Unpublished according to the bukowski.net website.

Los Angeles: Sept. 28, 1977

Poem describing Bukowski’s reclusive existence and his disgust at his privacy being invaded by a 
strangers phone call. Charles Bukowski’s practice during this period was to type the poem with 
a carbon copy, sign and date the carbon and send it to his publisher. Tiny pinholes at upper left 
corners; near fine.

(700/1000)

185.  Bukowski, Charles. “I am chastised” - original signed poem. Photocopy of  a typed poem, signed and 
dated in ink by Bukowski.

San Pedro, CA: Feb. 9, 1982

Bukowski, drunk and arrogant is chastised by his woman. Charles Bukowski’s practice during 
this period was to type the poem, make a photocopy, sign and date the photocopy and send it to 
his publisher. Fine.

(600/900)

186.  Bukowski, Charles. “I meet a vegetarian” - manuscript poem signed by Charles Bukowski. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink. Published in “Open All Night” (2000).

No place: Dec. 24, 1974

Charles Bukowski’s practice during this period was to type the poem with a carbon copy, sign 
and date the carbon and send it to his publisher. However, this time he mixed things up and 
signed the ribbon copy instead. So this is a  carbon signature and not original. But it is a one 
of  a kind send to John Martin, his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(700/1000)

187.  Bukowski, Charles. “I met this woman” - manuscript poem signed by Charles Bukowski. Carbon 
typescript with a single correction in ink, signed and dated in ink by Bukowski. Published in “The 
Wormwood Review” vol.12 no 3 issue 47 p.103 (1972).

Los Angeles: July 12, 1971

A classic poem by quality and age reflecting Bukowski’s attitude toward women in that period of  
his life. Mean and nasty yet sensitive and full of  love; Bukowski let’s his woman at the time pick 
his blackheads, pull the hair out of  his nose and. finally suck the wax out of  his ears; it lists his 
first known semi-permanent address, 5124 DeLongpre Ave., Los Angeles CA 90027. Charles 
Bukowski’s practice during this period was to type the poem with a carbon, sign and date the 
carbon copy and send it to his publisher. Near fine.

(1500/2500)
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188.  Bukowski, Charles. “I might get traded” - manuscript poem signed by Charles Bukowski. A photocopy 
of  a typed poem, signed and dated in ink by Bukowski with a drawing of  the little man with the 
jug after the date. Published in “Wormwood Review” - No. 117, Page 46 (1990); “The Continual 
Condition” - pg. 37 (2009).

San Pedro, CA: Feb. 17, 1982

Bukowski compares the limited life span of  a baseball  player to artists (like him) who can work 
until they are on their deathbed. Charles Bukowski’s practice during this period was to type 
the poem, make a photocopy, sign and date the photocopy and send it to his publisher. Fine 
condition.

(800/1200)

1975 POEM ON FAITHFULNESS OR LACK THEREOF 
189.  Bukowski, Charles. “in all fairness” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon 
copy of  a typed poem, signed and dated by Bukowski in ink. Unpublished according to the bukowski.
net website.

Los Angeles: Feb. 8, 1975

Hysterical poem where Bukowski attempts to convince his woman at the time that the only way 
he can truly love and appreciate her is by sampling other women. Charles Bukowski’s practice 
during this period was to type the poem with a carbon copy, sign and date the carbon and send 
it to his publisher. Near fine.

(1700/2500)

190.  Bukowski, Charles. “in finality” - manuscript poem signed by Charles Bukowski. A photocopy of  
a typed poem, signed and dated in ink by Bukowski. Unpublished according to the bukowski.net 
website.

San Pedro, CA: Oct. 15, 1990

Bukowski describes  Ezra Pound after the Fascist regime of  Benito Mussolini collapsed in Italy 
during WWII. After Italy’s surrender, Bukowski writes of  Pound’s arrest for high treason (1945) 
and being adjudged insane. Charles Bukowski’s practice during this period was to type the poem, 
make a photocopy, sign and date the photocopy and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine condition.

(500/800)

191.  Bukowski, Charles. “it’s never been so nice” - manuscript poem signed by Charles Bukowski. A photocopy 
of  a typed poem, signed and dated in ink by Bukowski. Published with alternate title “it’s never been 
so good” in “The Flash of  Lightning Behind the Mountain” - pg. 61 (2004).

San Pedro, CA: May 1, 1985

In a prescient poem Bukowski compares the Old West where men got shot in the back with the 
new weapons of  today where you can kill dozens of  people quickly. Charles Bukowski’s practice 
during this period was to type the poem, make a photocopy, sign and date the photocopy and 
send it to his publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet 
Bookstore. Fine condition.

(700/1000)

192.  Bukowski, Charles. “living in a great big way” - manuscript poem signed by Charles Bukowski. A 
photocopy of  a typed poem, signed and dated in ink by Bukowski. Published in  “The Wormwood 
Review”, Vol 36, no. 4, issue 144 p.189 (1997); “New York Quarterly”, no. 46 (1991).

San Pedro, CA: Dec. 17, 1990

Bukowski writes of  working as a stock boy by day and drinking and finally fighting at work and 
at a Chinese bar to get rid of  his displaced aggression. Charles Bukowski’s practice during this 
period was to type the poem, make a photocopy, sign and date the photocopy and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine 
condition

(700/1000)



Page 44

SEVEN-PAGE POEM DESCRIBING HIS “BAR-FLY” DAYS 
193.  Bukowski, Charles. “love” - manuscript poem signed by Charles Bukowski. 7 pages. Carbon copy of  
a typed poem, signed and dated by Bukowski in ink. Unpublished according to the bukowski.net 
website.

Los Angeles: Aug. 2, 1974

One of  the longest and best poems Bukowski ever wrote. This is a very important association 
manuscript for two major reasons; it is a slice of  his”Barfly” days from 1946-1956 when he quit 
writing and whence the myth of  Bukowski emanates. During much of  this time, he led a life of  
debauchery with fellow alcoholic, Jane Cooney Baker, a woman 10 years his senior. Baker died 
in 1962, at the age of  49 from excessive drinking,  penniless while working as a maid at a motel. 
This poem is so graphic and ugly that the film “Barfly”, where Faye Dunaway plays (Wanda) 
Jane, appears a tender romance in comparison. The other reason “love” is such an important 
poem is there is an earlier mention of  “Bandini” (John Fante) who was Bukowski’s “God” after 
he discovered his books at the L.A. Public Library. Buk would later convince John Martin to 
publish Fante at Black Sparrow Press. Charles Bukowski’s practice during this period was to type 
the poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter 
of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Tiny pinholes in upper left 
corners; near fine.

(1500/2500)

194.  Bukowski, Charles. “meeting them” - manuscript poem signed by Charles Bukowski. A photocopy of  
a typed poem, signed and dated in ink by Bukowski. Published in “Slouching Toward Nirvana” - pg. 
60 (2005).

San Pedro, CA: Nov. 29, 1990

After Bukowski broke into the Sean Penn and Madonna Hollywood scene after “Barfly” became 
a movie in 1986, he marvels at the dullness of  the rich and famous. Charles Bukowski’s practice 
during this period was to type the poem, make a photocopy, sign and date the photocopy and 
send it to his publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet 
Bookstore. Fine.

(400/600)

Lot 193
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195.  Bukowski, Charles. “MY LITERARY FLY”  - manuscript poem signed by Charles Bukowski. 2 pages. 
Carbon copy of  a typed poem, signed and dated by Bukowski in ink, with 1 ink correction. Published 
in “New York Quarterly” Issue 9 (Winter 1972) and in “What Matters Most Is How Well You Walk 
Through The Fire” - p.237 (1999).

Los Angeles: Sept. 14, 1971

Poem written about a vacation with Linda King when the temperature was 115 degrees and Buk 
finds it too hot to paint write or fuck, he writes of  a fly on the roller of  his typewriter and wants 
the fly to bite poet Robert Creeley on the ass - a sure sign of  Buk’s jealousy toward established 
poets. Charles Bukowski’s practice during this period was to type the poem with a carbon copy, 
sign and date the carbon and send it to his publisher. Tiny pinholes in upper left corners; near 
fine.

(700/1000)

196.  Bukowski, Charles. “night on a Visa card”  - manuscript poem signed by Charles Bukowski. 4 pages. A 
photocopy of  a typed poem, signed and dated in ink by Bukowski, with 9 ink corrections in his hand. 
“War All the Time”, p.107 (1984).

San Pedro, CA: Sept. 14, 1982

With no money and no woman, Bukowski describes his time in a hotel room with a hooker. 
Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. With letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine.

(800/1200)

197.  Bukowski, Charles. “a note upon waste” - manuscript poem signed by Charles Bukowski. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink; with ms. correction in his hand. Published in 
“Wormwood Review” - No. 77 p.9 (1980).

Los Angeles: Oct. 15, 1977

Bukowski the misogynist comes out by his comparing such things as pajamas, a cane and certain 
women he “only used once”. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. With letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(700/1000)

198.  Bukowski, Charles. “only the dragging of  time like a dry turd being pulled by a string...”  - manuscript 
poem signed by Charles Bukowski. A photocopy of  a typed poem, signed and dated in ink by Bukowski. 
Unpublished according to the bukowski.net website.

San Pedro, CA: Nov. 4, 1980

A title to provoke the reader and a poem to witness our endless suffering lives. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(600/900)

199.  Bukowski, Charles. “overheard at the track” - manuscript poem signed by Charles Bukowski. A photocopy 
of  a typed poem, signed and dated in ink by Bukowski. Unpublished according to the bukowski.net 
website.

San Pedro, CA: Jan. 24, 1984

A man describes how he gave all his possessions to his son and went to Las Vegas when 
a doctor says he has less than a year to live. Four years later he is still living and… Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(500/800)



Page 46

The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.

200.  Bukowski, Charles. “the pack” - manuscript poem signed by Charles Bukowski. A photocopy of  a 
typed poem, signed and dated in ink by Bukowski. Published in “A Poet”  - No. 5 (1983); “The Last 
Night of  the Earth Poems” - p.171 (1992).

San Pedro, CA: Aug. 17, 1983

A powerful poem about the “dogs of  hell” who find Bukowski and will find the reader as they 
take out chunks of  human flesh and all of  us including Buk never knowing when they will finish 
us off. Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. With letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Paperclip mark at upper left corner; very good or 
better.

(800/1200)

ROACHES IN HIS RADIO, CHANGED TO SPIDERS WHEN PUBLISHED 
201.  Bukowski, Charles. “panasonic” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink; 3 ink corrections in his hand. Published in  “Legs, 
Hips and Behind” - p.93 (1978); “the night torn mad with footsteps” - p.231 (2001).

Los Angeles: Dec. 21, 1977

Bukowski describes killing all the roaches on Carleton Way except two in his red Panasonic, who 
are becoming more cultured since he only listens to classical music, “starting to look like music 
critics… I mean no offense to the roaches.” In the published version in 2001 the roaches were 
changed to spiders. Charles Bukowski’s practice during this period was to type the poem with 
a carbon copy, sign and date the carbon and send it to his publisher. With letter of  authenticity 
from Scott Harrison at Abandoned Planet Bookstore. Some faint discoloration, streak from 
carbon; very good.

(1000/1500)

202.  Bukowski, Charles. “panties” - manuscript poem signed by Charles Bukowski. Carbon copy of  a typed 
poem, signed and dated by Bukowski in ink. Published in “Betting on the Muse”, p.35 (1996).

Los Angeles: June 14, 1973

Bukowski takes the reader from his fictitious position under a pool table where he has a 
baseball bat to knock out people and see a woman’s panties on a bizarre journey. It is amazing 
that Bukowski could write so without taking any drug but vast quantities of  alcohol. Charles 
Bukowski’s practice during this period was to type the poem with a carbon copy, sign and date 
the carbon and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Some faint creasing, near fine.

(1000/1500)

203.  Bukowski, Charles. “Poem to Yevtushkenko” - manuscript poem signed by Charles Bukowski. 4 pages. 
Carbon copy of  a typed poem, signed by Bukowski in ink on the first page. Unpublished according 
to the bukowski.net website.

Los Angeles: c.1965

A poem (diatribe) to the famous Russian poet who made a splash in the 1960’s by embracing 
radical causes such as criticizing the Kent State massacre and praising the Black Panthers. Not 
dated but circa 1965 when Bukowski still used his original antique typewriter until John Martin 
gave him a standard manual Royal typewriter in 1969 (the “e” is malfunctioning on this poem); 
also Buk uses capitalization in the title as he did only in early poems; one stanza completely 
crossed out in red in Buk’s hand. Near fine.

(1000/1500)
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204.  Bukowski, Charles. “professional counselling” - manuscript poem signed by Charles Bukowski. 2 pages. 
Carbon copy of  a typed poem, signed and dated by Bukowski in ink. Unpublished according to the 
bukowski.net website.

Los Angeles: May 8, 1977

Bukowski talks to a morning freshmen English class sober and nervous, asks a student “how 
many pieces of  ass” he has had and tells all he was a virgin until he was 24 - saving himself  
for the sexual sprint. From the estate of  Sholom “Red” Stodolosky, proprietor of  the famed 
Baroque Bookstore of  Hollywood, early supporter and close friend of  Bukowski. Mild creasing; 
near fine.

(800/1200)

205.  Bukowski, Charles. “Saratoga hot walker” - manuscript poem signed by Charles Bukowski. 2 pages. 
A photocopy of  a typed poem, signed and dated in ink by Bukowski. Published in “The Flash of  
Lightning Behind the Mountain” - pg. 241 (2004).

San Pedro, CA: Oct. 3, 1983

An important poem if  only because it contains the title of  Buk’s Ecco Press book, “The Flash 
of  Lightning Behind the Mountain” in which the entire poem appears; describes whenever he 
feels good about himself  people come up to him and say he is the hotel desk clerk etc. but when 
he is down nobody recognizes him. Charles Bukowski’s practice during this period was to type 
the poem, make a photocopy, sign and date the photocopy and send it to his publisher. With 
letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Tiny pinholes in 
upper left corners; near fine.

(500/800)

206.  Bukowski, Charles. “a Saturday afternoon” - manuscript poem signed by Charles Bukowski. 4 pages. A 
photocopy of  a typed poem, signed and dated in ink by Bukowski. Published in “Open All Night”, 
p.20 (2000).

San Pedro, CA: May 5, 1980

A four page short story in the form of  a poem about going to movies with friends at 12 or 13, 
disgusted with a friend who says he is in love with an actress, and being sexually afraid of  her as 
well as a not so pretty waitress.” Charles Bukowski’s practice during this period was to type the 
poem, make a photocopy, sign and date the photocopy and send it to his publisher. With letter 
of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Faint paper clip mark at 
top of  first page, else near fine.

(600/900)

207.  Bukowski, Charles. “she lost weight” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon 
copy of  a typed poem, signed and dated by Bukowski in ink. Published in “Slouching Toward 
Nirvana” - p.75 (2005).

Los Angeles: August 28, 1973

Bukowski  describes a woman’s tale of  her roommate Kirsten who had a nice personality and 
was kind but overweight. After losing weight she brought men over every night, popped pills 
and took her clothes off; the dangers of  rebirth. Charles Bukowski’s practice during this period 
was to type the poem with a carbon copy, sign and date the carbon and send it to his publisher. 
This poem was a gift of  the publisher, John Martin, to Ross Runfola. Fine.

(1000/1500)
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208.  Bukowski, Charles. “the star” - manuscript poem signed by Charles Bukowski. A photocopy of  a typed 
poem, signed and dated in ink by Bukowski. Published in “War All the Time”, p.147 (1984); “Betting 
on the Muse”, p.198, (1996)..

San Pedro, CA: March 25, 1983

After attending the premiere of  the movie of  his life - a self-imposed end of  writing, and, 
ten year drunk (Barfly) Bukowski “the star” is arrested and hand-cuffed by the police. a 
penciled “37” up by the title is that of  the editor of  Black Sparrow Press John Martin. Charles 
Bukowski’s practice during this period was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. With letter of  authenticity from Scott Harrison at 
Abandoned Planet Bookstore. Fine.

(700/1000)

209.  Bukowski, Charles. “time off ” - manuscript poem signed by Charles Bukowski. 4 pages. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink; 1 ink ms. correction. Unpublished according 
to the bukowski.net website.

Los Angeles: March 1, 1978

Bukowski is bored with the sisters of  his woman so he buys two six packs and goes to the 
Arizona desert and the sister he is with is worried that all the drinking will not make Buk “up 
for bed”. Charles Bukowski’s practice during this period was to type the poem with a carbon 
copy, sign and date the carbon and send it to his publisher. With letter of  authenticity from 
Scott Harrison at Abandoned Planet Bookstore. Coffer or wine glass ring on first page, stain in 
left margin of  third, tiny pinholes in upper left corners; very good.

(800/1200)

210.  Bukowski, Charles. “tired in the afterdusk” - manuscript poem by Charles Bukowski with a drawing. A 
photocopy of  a typed poem, dated in ink by Bukowski with a drawing of  a little man. Published in 
“Septuagenarian Stew” - p.372 (1990).

San Pedro, CA: Aug. 1986

Bukowski rests quietly, lets classical music carry him back centuries and relaxes from the daily 
wars. Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. This example is unusual in that 
Bukowski does not sign it but draws his signature little old man at the end where date is. With 
letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(500/800)

211.  Bukowski, Charles. “to consider where we are in this low-moulded (sic) clamp” - manuscript poem signed by 
Charles Bukowski. 3 pages. A photocopy of  a typed poem, signed and dated in ink by Bukowski; with 
2 ink corrections in his hand. Unpublished.

San Pedro, CA: Jan. 31, 1990

One of  the most brilliant Bukowski 
poems in his arsenal of  great work, but 
largely unknown; not listed in Aaron 
Krumhansl. Bukowski compares the 
safe and secure past where, for example, 
there was a sky and doctors made house 
calls with  modern society where the 
family is an anomaly and you cannot 
walk a city street at night; his usual 
surprise ending. Charles Bukowski’s 
practice during this period was to type 
the poem, make a photocopy, sign and 
date the photocopy and send it to his 
publisher. With letter of  authenticity 
from Scott Harrison at Abandoned 
Planet Bookstore. Fine.

(1000/1500)

Lot 211
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EARLY POETIC TRIBUTE TO JANE CLOONEY BAKER 
212.  Bukowski, Charles. “TO JANE COONEY BAKER, DIED I-22-62” - manuscript poem by Charles 
Bukowski. Typed poem. Published in “Open All Night” - p.41 (2000).

No place: Jan. 28, 1962

Poetic tribute to the woman portrayed in the book and movie “Barfly”.This is the period of  
his not writing poetry but, part real part myth, drinking until he almost died, whores, fights, 
carousing and rooming houses. In “Factotum”, he describes how he first met Jane in the 
Glenview bar on Alvarado Street, sitting alone, drunk because she was “crazy” according to the 
bartender. Jane, a casual prostitute when she needed money for alcohol is also described in “Fire 
Station” as the Marilyn Monroe type woman who has sex with the firemen for money. She is 
also written about in his first novel “Post Office”. They lived together for seven years despite 
the ten year age difference (Jane was 37 when Bukowski was 27).  Buk wrote this poem in a 
notebook, and it was transcribed in this typed form by him or Jon Webb. There is no signature 
since this was not meant for publication but for himself  and he did not sign his poems in 1962. 
This is one of  the most important poems Buk ever wrote, with much of  the verbiage found 
in his books. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. 
 Some soiling, paper clip mark, very good.

(800/1200)

213.  Bukowski, Charles. “tongue-cut” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink. Published in “Wormwood Review” - No. 74, 
Page 73 (1979).

Los Angeles: Nov. 13, 1977

Bukowski tells Max the crazy neighbor in the back to shoot anyone on his porch couch which 
bothers Linda Lee since he believed Max cut out her tongue on her day of  silence. Charles 
Bukowski’s practice during this period was to type the poem with a carbon copy, sign and date 
the carbon and send it to his publisher. Tiny pinholes in upper left corners; near fine.

(1200/1800)

214.  Bukowski, Charles. “uggh...” - manuscript poem signed by Charles Bukowski. 2 pages. Carbon copy of  
a typed poem, signed and dated by Bukowski in ink; with 2 ink ms. corrections in his hand. Published 
under the title “He Played First Base” in “Slouching Toward Nirvana” - p.179 (2005).

Los Angeles: Sept. 28, 1977

Bukowski, a fan of  baseball, describes a player who is perfect in looks, the girls, and baseball 
skills, so much so that the whole league (and Bukowski) fail, the All American Boy was bound 
to get his “because nobody could keep getting away with this shit.” Charles Bukowski’s practice 
during this period was to type the poem with a carbon copy, sign and date the carbon and send 
it to his publisher. Near fine.

(700/1000)

Lot 213



Page 50

215.  Bukowski, Charles. “unleaded” - manuscript poem signed by Charles Bukowski. Carbon copy of  a 
typed poem, signed and dated by Bukowski in ink; with 4 ink ms. corrections by Bukowski. Published 
in “New York Quarterly” - No. 23 (1978).

Los Angeles: Nov. 22, 1977

Buk describes being at a party with young people. To his dismay a “child about 17” asks him 
if  he wants to fuck but he had masturbated twice that day. Charles Bukowski’s practice during 
this period was to type the poem with a carbon copy, sign and date the carbon and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(500/800)

216.  Bukowski, Charles. “a visitor complains of  my disenfranchise…” - manuscript poem signed by Charles 
Bukowski. 2 pages. A photocopy of  a typed poem, signed and dated in ink by Bukowski.

San Pedro, CA: May 31, 1985

An absolutely brilliant poem where 
Bukowski analyzes the ludicrous 
concept of  his visitor (and others) that 
an artist needs to starve to be good-
and-what follows Bukowski is now 
comfortable in San Pedro so.; the title 
manuscript poem for Krumhansl book 
#105 (LA: Illuminati, 1987, 1/225 
copies) and thus may be considered a 
special “A” item. Charles Bukowski’s 
practice during this period was to type 
the poem, make a photocopy, sign and 
date the photocopy and send it to his 
publisher. With letter of  authenticity 
from Scott Harrison at Abandoned 
Planet Bookstore. Fine condition.

(1000/1500)

217.  Bukowski, Charles. “what have I seen?” - manuscript poem signed by Charles Bukowski. Carbon copy 
of  a typed poem, signed and dated by Bukowski in ink. Published in “The Continual Condition” - 
p.110 (2009).

San Pedro, CA: June 28, 1979

Bukowski admires the outspoken verse of  Catullus, one of  the greatest Roman lyric poets 
who attacked tame poems and devoted much of  his verse to “Lesbia” and other young female 
concubines. Bukowski feigns shock at seeing him at the track with a large “whale of  a cunt.” 
Charles Bukowski’s practice during this period was to type the poem with a carbon copy, sign 
and date the carbon and send it to his publisher. With letter of  authenticity from Scott Harrison 
at Abandoned Planet Bookstore. Fine.

(600/900)

218.  Bukowski, Charles. “a wise-ass” - manuscript poem signed by Charles Bukowski. 2 pages. A photocopy 
(or laser printout) of  a typed poem, signed and dated in ink by Bukowski. Published in “The Simple 
Truth”, the 2002 Christmas Greeting of  Black Sparrow Press, and in “Sifting Through the Madness 
for the Word, the Line, the Way” - p.231 (2002).

San Pedro, CA: Nov. 13, 1992

A great poem that supports the theory it is not the date of  the poem but the content that 
measures it’s worth; that extrinsic measures by collectors (capitalistic) are not as important as 
intrinsic worth of  poems, really a story of  Buk’s early life as a wise ass in City College of  L.A. 
who read the masters on his own, quitting school for a job as a laborer, fist fights, problems 
with women: “we talked, it was great, she was beautiful, then she started talking about God and 
I got the fuck out of  there” and his trip to New Orleans with his portable typewriter for “35 
years” of  writing, presumably starting with Jon and Lou Webb in New Orleans. Fine.

(600/900)

Lot 216
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219.  Bukowski, Charles. “within my own madness…” - manuscript poem signed by Charles Bukowski. Carbon 
copy of  a typed poem, signed and dated by Bukowski in ink, with an ink corrction. Published in 
“Dangling in the Tournefortia”, p.143 (1981).

San Pedro, CA: March 2, 1979

Bukowski lists those people and things that do and don’t fascinate him, and, as is his wont, 
surprises the reader at the end by his funny self  deprecation. Charles Bukowski’s practice during 
this period was to type the poem with a carbon copy, sign and date the carbon and send it to his 
publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet Bookstore. Fine.

(1000/1500)

220.  Bukowski, Charles. “woman in the supermarket”  - manuscript poem signed by Charles Bukowski. Carbon 
copy of  a typed poem, signed and dated by Bukowski in ink. Published in  “What Matters Most is 
How You Walk Through the Fire”, p.247 (1999).

Los Angeles: Jan. 23, 1973

Bukowski traces how he is pleasantly surprised to find  an unknown “floozie” in the 
supermarket in the early morning. What he sees and what he allegedly accidentally touches 
motivates him to put the groceries down in the breakfastnook ”beat off  in a minute and 30 
seconds, then walk back into the breakfastnook” and put the groceries away. The section where 
Buk beats offis left out of  in the published version of  the poem in “What Matters…” Charles 
Bukowski’s practice during this period was to type the poem with a carbon copy, sign and date 
the carbon and send it to his publisher. Near fine.

(400/600)

221.  Bukowski, Charles. “WORK-FUCK PROBLEMS” - manuscript poem signed by Charles Bukowski. 
 2 pages. Carbon copy of  a typed poem, signed by Bukowski in ink on the first page. Published in 
“Sifting Through the Madness for the Word, the Line, the Way” - p.91 (2002).

Los Angeles: Aug. 31, 1971

Poem about his life with Linda King (the first Linda), a brilliant explanation by Bukowski of  
his view of  poetry (art): “the way to create art is to burn and destroy ordinary concepts and to 
substitute them with new truths...”and creation: “is like anything else good: you have to wait 
on it; ambition has killed more artists than laziness….” Thus, Buk reasons he can always work 
but he should fuck when he can. Charles Bukowski’s practice during this period was to type the 
poem with a carbon copy, sign and date the carbon and send it to his publisher. Fine.

(700/1000)

222.  Bukowski, Charles. “Won’t You be My Valentine?” - manuscript short story with letter signed by Charles 
Bukowski. 8 pages. Photocopy of  the typed manuscript, with 7 corrections in Bukowski’s hand that 
were made prior to being photocopied..

San Pedro, CA: 1985

An original, unpublished typed short story sent with letter of  transmittal (1/18/85) to 
cartoonist S.Clay Wilson; a riveting, funny short story with a strange twist at end about a traffic 
cop stopping a woman dressed only in brown, scratched boots and dirty pink panties, with 
“LOVE IS SHIT” tattooed on one of  her breasts, with two mob guys in the back of  the  car; 
this is the only short story Ross Runfola had have ever seen available to general public. With 
short typed letter to cartoonist S. Clay Wilson, “...I’m a very lucky man to have you illustrate 
my stories. You make me look good...” signed Buk, with 4 original sketches in ink; with original 
mailing envelope, addressed by Bukowski. Published in the June 1985 issue of  Oui magazine. 
 Near fine to fine.

(800/1200)

Each lot is reserved at 2/3 of  the low estimate.
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BUKOWSKI DESCRIBED THE WOMEN IN HIS LIFE 
223.  Bukowski, Charles. “yes” - manuscript poem signed by Charles Bukowski. 3 pages. Carbon copy of  
a typed poem, signed and dated by Bukowski in ink. Published in “Dangling in the Tournefortia” - 
p.138 (1981).

Los Angeles: Nov. 9, 1977

Tired of  people always saying are you still with his latest love, Bukowski gives perhaps his most 
sentimental and sensitive description of  women in his life found in any of  his works; one of  the 
rare carbons typed while he was living at the Carlton Way address. Charles Bukowski’s practice 
during this period was to type the poem with a carbon copy, sign and date the carbon and 
send it to his publisher. With letter of  authenticity from Scott Harrison at Abandoned Planet 
Bookstore. Several streaks from the carbon paper; near fine.

(2500/3500)

GROUP LOTS OF BUKOWSKI POEMS 
224.  Bukowski, Charles. Seven manuscript poems signed by Charles Bukowski. “toy christ” 2 pp, undated, 
early 1960; unpublished according to bukowski.net; a fine example of  Buk’s early poetry-“the 
president uses good toilet paper, the chickens eat grain…”; mailed to the Loujon Press and found in 
its letters and papers; the original ribbon copy with red ink and pencil corrections by publisher Jon 
Webb.*  “plate glass window” 11/22/77; unpublished according to bukowski.net; Bukowski describes 
the mass of  pathetic humanity on the street who have been beaten down by life until he sees the 
same in himself  through a plate glass window and then talks to them as “brothers and sisters” who 
should band together and burn some cities of  power - after they get a Pablo Picashew ice-cream 
at Bascom-Robbins; carbon copy of  a typed poem, signed and dated in ink by Bukowski; ink ms. 
correction. * “January 1976” 1/1/76; unpublished according to bukowski.net; poem that points a 
bleak but intriguing view of  life where people have lives of  quiet desperation filled with disparate 
material objects and no help from people; carbon copy of  a typed poem, signed and dated in ink by 
Bukowski; 2 ink ms. corrections.. * “anonymity” 2 pp., 2/26/78; published in  “What Matters Most 
Is How Well You Walk Through The Fire” – p.330 (1999); Bukowski gets arrested for drunk driving 
and spends the night in the drunk tank; carbon copy of  a typed poem, signed and dated in ink by 
Bukowski. * “the way” 2/26/78; unpublished according to bukowski.net (another poem with the 
same title was published in “Burning in Water Drowning in Flame” – p.165 (1974); carbon copy of  
a typed poem, signed and dated in ink by Bukowski. * “trouble” 9/12/79; published in “Wormwood 
Review” - No. 85, p.2 (1982); Buk writes of  snapping a picture of  a naked manikin and, the lady who 
owns the shop telling him to stop whereby he takes two more pictures of  the “tall ugly lady”. A great 
finishing line: “the trouble with these people is that their cities have never been bombed and their 
mothers have never been told to shut up”; carbon copy of  a typed poem, signed and dated in ink by 

You can bid absentee directly from the item description in
 the online version of  the catalogue at www.pbagalleries.com.

Or bid during the auction using the Real-Time Bidder.

Lot 223
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Bukowski. * “off  the board” 5/7/79; unpublished according to bukowski.net; two-line poem “if  I 
bet on humanity/ I’d never cash a ticket”; carbon copy of  a typed poem, signed and dated in ink by 
Bukowski. Together, 7 manuscript poems by Charles Bukowski.

Los Angeles & San Pedro, CA: early 1960s-1979

Charles Bukowski’s practice during this period was to type the poem with a carbon copy, sign 
and date the carbon and send it to his publisher. Four of  the poems with letters of  authenticity 
from Scott Harrison at Abandoned Planet Bookstore. Very good to fine condition.

(2000/3000)

225.  Bukowski, Charles. Seven manuscript poems signed by Charles Bukowski. Includes: “leg, teeth, talent 
and bullshit” undated, c.1967-69; published in NOLA Express (1971); Buk mocks his cruel father 
who was fond of  meaningless aphorisms and also targets academics who teach English, always one of  
his favorite targets; carbon copy of  a typed poem, signed in ink by Bukowski. * “the scene” undated, 
c.1967-69; unpublished according to bukowski.net; a bleak description of  any place in the world with 
the usual problems of  rent, etc. and “literary bullshit” which Buk says he provides a “normal dosage”; 
carbon copy of  a typed poem, signed in ink by Bukowski. * “Ezra’s dead; don’t splash me with your 
horseshit” 7/30/75; unpublished according to bukowski.net; a poem where Bukowski shows little 
sympathy for hoped for writers who write him; carbon copy of  a typed poem, signed and dated in 
ink by Bukowski; ink ms. correction. * “yet it’s still a long way to St. Louis” 8/5/75; unpublished 
according to bukowski.net; Bukowski, with his great imagination and reclusiveness writes of  the 
ability to write poetry by the commonest things in his apartment rather than travel for inspiration 
like other poets; carbon copy of  a typed poem, signed and dated in ink by Bukowski. * “thoughts 
from a stone bench in Venice” 9/15/75; unpublished according to bukowski.net; Bukowski observes 
humanity and scorns the mundane activities of  normal society; carbon copy of  a typed poem, signed 
and dated in ink by Bukowski. * “the lady poetess with long blonde hair and long silver gown, 
standing tall and explaining to her audience how the muse CAME:” 3/12/75; unpublished according 
to bukowski.net; a great poem for any poet or member of  the audience who has suffered through 
the tedious introduction and  explanation of  a reader of  the poem they are about to read; carbon 
copy of  a typed poem, signed and dated in ink by Bukowski. * “look” 3/2/75; published in slightly 
different versions as “Look at That Guy” in “Wormwood Review” - No. 60 p.117 (1975); as “Look 
Here!” in “Open All Night” – p.231 (2000); describes how people react when they see the hunched 
backed and pock mark faced Bukowski, done with humor and resignation; carbon copy of  a typed 
poem, signed and dated in ink by Bukowski; 7 ink ms. corrections. Together, 7 manuscript poems by 
Charles Bukowski.

Los Angeles: c.1967-1975

Charles Bukowski’s practice during this period was to type the poem with a carbon copy, sign 
and date the carbon and send it to his publisher. All but the last with letters of  authenticity from 
Scott Harrison at Abandoned Planet Bookstore. Very good to fine condition.

(2000/3000)
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226.  Bukowski, Charles. Seven manuscript poems signed by Charles Bukowski. “dim love down low” 2 pp., 
2/4/81; unpublished according to bukowski.net; Bukowski is worn-down and beat-up from gambling, 
drinking fighting and women; photocopy of  a typed poem, signed and dated in ink by Bukowski; ink 
ms. correction. * “talking to the barkeep” 2 pp., 1/9/81; published in “Horses Don’t Bet on People 
and Neither Do I” – p.106 (1984); “Wormwood Review” - No. 95, p.106 (1984); photocopy of  a typed 
poem, signed and dated in ink by Bukowski. * “grip the light” 2 pp., 10/6/81; published in “Poetry/
LA”- No. 4 (1982); a wonderful poem where an aging Bukowski laments his life at 62 with that at 22; 
photocopy of  a typed poem, signed and dated in ink by Bukowski. * “the factory crew of  Southeast 
L.A.” 3 pp., 2/9/82; published in “Wormwood Review” - No. 116, p.141 (1989); Buk describes the 
rough life of  lifting and packing heavy light fixtures, most likely at the Sunbeam Lighting Company 
of  LA, where he worked from January of  1949 through March of  1951; photocopy of  a typed poem, 
signed and dated in ink by Bukowski. * “zero” 6/29/82; published in “You Get So Alone at Times 
it Just Makes Sense”  p.104 (1986); “The Last Night of  the Earth Poems”  p.179 (1992); a poem 
about people all over the world concerned about a nuclear holocaust while the rich and powerful 
remain safe; photocopy of  a typed poem, signed and dated in ink by Bukowski. * “it was all right” 2 
pp., 6/22/82; unpublished according to bukowski.net; talking about Frances (Fran) Elizabeth Dean 
who in the spring of  1963 changed Bukowski’s virtual nonexistent sex-life, in poem Buk says “she 
had a great body and I was hard–up as hell”; photocopy of  a typed poem, signed and dated in ink by 
Bukowski. * “beaujolais jadot” 2 pp., 7/20/82; published in “The Night Torn Mad With Footsteps” 
pp.133-134; Bukowski brilliantly captures the bad fates that befall all humanity including wars, airline 
crashes, rapes, tortures as his wine spills across his paper; photocopy of  a typed poem, signed and 
dated in ink by Bukowski. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1981-1982

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. Three of  the poems with letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Very good to fine condition.

(2000/3000)

227.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: “lazing in San 
Pedro”, unpublished, 5/20/80; the myth in America is that when you “succeed” you will drift in 
the warm waters of  happiness, laughter, sex, and good food. Once again Bukowski stands up in 
class to tell the truth about “the good life”. Now living in San Pedro with his wife Linda; he has to 
endure friends and fellow poets jealous of  his new found “success” after years of  poverty. And what 
of  Bukowski? As he lazes sunbathing at 60, he is uncomfortable with the thought that his “typer” 
is not used as much as when he was struggling; photocopy of  a typed poem, signed and dated in 
ink by Bukowski. * “no eulogy” 2/17/82; title changed to “no eulogies, please” when published in 
“Slouching Toward Nirvana” (2005) , pp.62-63; all Bukowski wants at his funeral is a woman to lie 
and say he was a good fuck; photocopy of  a typed poem, signed and dated in ink by Bukowski. *  
“horses don’t bet on people and neither do I” 11/4/80; the title poem for the poetry collection of  
the same name printed in 1984; issued as Wormwood Review; photocopy of  a typed poem, signed 
and dated in ink by Bukowski i. * “slow night” 1/17/82; Bukowski describes his writer’s block at 
the typer, random thoughts like what happens to the bums in the winter, and , discloses this in what 
has now become a poem, a failed poem in his eyes, but a poem nonetheless, which as usual tricks 
the reader; photocopy of  a typed poem, signed and dated in ink by Bukowski; published in “Bone 
Palace Ballet” p.297 (1997). * “men without women” 2/9/82; unpublished; men who are content 
(and hooked) and fixated playing cards at the tracK, according to Bukowski don’t even need women; 
photocopy of  a typed poem, signed and dated in ink by Bukowski. *  “hands” 2/9/82; Bukowski 
compares his small hands with the large hands of  a fish merchant in San Pedro, who could have saved 
him much mental agony helping him fight the bullies at school and the drunks in bars; photocopy of  
a typed poem, signed and dated in ink by Bukowski; published in “Betting on the Muse” p.318 (1998). 
* “fooling Marie” 1/17/82; Bukowski combines his two great loves; women and the horse track in 
an autobiographical? poem about a woman who suckers a man into getting a hotel room after they 
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meet at the track; then steals everything; published in “Hot Water Music”  p. 215 (1983);” * “renewal” 
12/18/81; always a  pessimist about the future end of  the world; Bukowski contemplates going 
back to bar fighting as his nihilistic response; photocopy of  a typed poem, signed and dated in ink 
by Bukowski; in “The Living Color” 1982 ms. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1980-1982

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Near fine to fine condition.

(2000/3000)

228.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: “Gothic and etc.” 
2/9/82; Bukowski marvels then lampoons how young students writing literary theses on his writing 
try to lionize him by calling him Gothic so their work is important when he sees it easy and useless; 
a photocopy of  a typed poem, signed and dated in ink by Bukowski; published in “The Night Torn 
Mad with Footsteps” p.78 (2001). * “words for you” 1/26/82; unpublished; Bukowski shows his 
distaste for the phony self-absorbed world of  artists like poets, painters, actors, and musicians in favor 
of  the understandable and simply expressed genre of  which he is the leading example in poetry; a 
photocopy of  a typed poem, signed and dated in ink by Bukowski. * “the eternal players” 2/9/82; 
unpublished; a description of  typical horseplayers; eternal optimists and losers whose hope for the 
winning pony at least keeps them from thinking of  the modern fears of  the hydrogen bomb, cancer 
and your wife; a photocopy of  a typed poem, signed and dated in ink by Bukowski. * “to the last 
one:” 10/21/82; unpublished; a very short but extraordinary poem about how one of  Bukowski’s 
many women ended love not with a whimper but a bang; a photocopy of  a typed poem, signed 
and dated in ink by Bukowski. * ”agnostic” 1/26/82; Bukowski gives a persuasive argument in a 
short, funny poem that only the religious can perform hideous acts; a photocopy of  a typed poem, 
signed and dated in ink by Bukowski; published in Stance no. 3, 1982. * ”an answer to an eleventh 
grade student in Philadelphia” 12/22/81; Bukowski gives fatherly advice to a high school student 
whose poem apparently is not appreciated; a photocopy of  a typed poem, signed and dated in ink 
by Bukowski; published in “Open All Night” p.353 (2000). * ”justice” 1/16/82; two French soldiers 
take an American G.I. off  a train traveling between Germany and France horrifying his then girlfriend 
Linda Lee Beighle while Bukowski jealously claims it’s merely justice for the soldier looking up her 
legs; a photocopy of  a typed poem, signed and dated in ink by Bukowski; published in “The Night 
Torn Mad With Footsteps” p.267 (2001). * “405 South” 2/9/82; unpublished; a funny poem as only 
Bukowski can write about the implications of  a dead dog on the freeway for all of  us; a photocopy 
of  a typed poem, signed and dated in ink by Bukowski. Together, 8 manuscript poems by Charles 
Bukowski.

San Pedro, CA: 1981-1982

Charles Bukowski’s practice at this time was to type the poem, make a photocopy, sign and date 
the photocopy and send it to his publisher. Near fine to fine condition.

(2000/3000)

Lot 227
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229.  Bukowski, Charles. Five manuscript poems signed by Charles Bukowski. Includes: “about the PEN 
conference” Jan. 1986; published in “You Get So Alone At Times That It Just Makes Sense “- p.211 
(1986); “The Pleasures of  the Damned” – p.327 (2007); writing is a sickness that only writing can 
cure; photocopy of  a typed poem, signed “Buk” and dated in ink by Bukowski. Framed. * “pain 
like an old black and white snapshot” 11/17/81; published in slightly different version in “the night 
torn mad with footsteps” – p.176 (2001); photocopy of  a typed poem, signed and dated in ink by 
Bukowski. * “action off  the board” 6/29/82; published in a different version with title “old man with 
a cane” in “Open All Night” – p.205 (2000); Bukowski takes literary license since while the theme 
and most of  the language are the same but significant dialogue and occurrences between the young 
man and the old man with the cane are changed; photocopy of  a typed poem, signed and dated in ink 
by Bukowski. * “escape” Feb. 1985; published in “You Get So Alone At Times That It Just Makes 
Sense” - p.235 (1986); funny poem where Bukowski writes of  the best part being hiding in bed for 
3 days by pulling the shades down, putting phone in refrigerator and the next best part was “nobody 
ever missed me”; photocopy of  a typed poem, signed and dated in ink by Bukowski. * “battle call” 
11/27/89; unpublished according to bukowski.net; Bukowski describes letting his hair grow long, not 
cutting his fingernails and just languishing in his room as he typically did until he rouses himself  to go 
forward; photocopy of  a typed poem, signed and dated in ink by Bukowski. Together, 5 manuscript 
poems by Charles Bukowski.

San Pedro, CA: 1981-1989

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Four with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine.

(1500/2000)

230.  Bukowski, Charles. Seven manuscript poems signed by Charles Bukowski. Includes: “modern age 
insomnia” 12/11/85; unpublished; the ever present danger of  “being blown to shit” by the big 
BOMB late at night in bed-not often but often enough’ photocopy of  a typed poem, signed and 
dated in ink by Bukowski. * “the dream, the dream, the dream…” 8/19/86; unpublished, a testimony 
to the many failed relationships in Bukowski’s life; photocopy of  a typed poem, signed and dated in 
ink by Bukowski. * “to the ladies who no longer think of  me” 5/10/86; unpublished; while driving 
to the racetrack Bukowski contemplates death, then how lucky he is that he never had a permanent 
relationship with a woman, then death enters the car again; obviously writing about an earlier time 
since this is the year he married; photocopy of  a typed poem, signed and dated in ink by Bukowski. 
* “upon our location” Oct.1986; unpublished; an existential Bukowski poem where he questions 
whether we are in heaven or hell; photocopy of  a typed poem, signed and dated in ink by Bukowski. 
* “a sensible fellow” Oct. 1984; a three line scatological poem about Bukowski’s cat’s reaction when 
he farts. photocopy of  a typed poem, signed and dated in ink by Bukowski. * “dear old dad” 6/18/86; 
unpublished, a powerful poem of  his cruel and sadistic father; photocopy of  a typed poem, signed 
and dated in ink by Bukowski with 3 ms. corrections. * “looking out the plate glass window of   this 
train, dying will be the easiest thing I ever did, you title it any way you want” 9/11/85; complete short 
poem, this is sometimes erroneously titled merely by the first line- “looking out the…train” when 
it is really untitled since Bukowski writes last line- “you title it any way you want.” so the reader can 
title the poem; photocopy of  a typed poem, signed and dated in ink by Bukowski, with the unusual 
addition of  an original drawing of  little man with jug of  wine. Together, 7 manuscript poems by 
Charles Bukowski.

San Pedro, CA: 1984-1986

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Each with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Near fine to fine condition.

(2000/3000)
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231.  Bukowski, Charles. Seventeen photocopy manuscript poems by Charles Bukowski, with envelope addressed 
by him to Gray Whale Press. Includes: “the funeral”. 2 pp. * “an old buddy”. * “a patriot of  life”. 3 pp. 
* “fall out”. * “I fall into it without trying…” * “a hot sweaty day in August”. 2 pp. * “not to worry”. 
* “my critics are sometimes right”. * “with a flagpole over the San Pedro Harbor”. * “reject”. 2 pp. 
* “bad action”. * the finest of  the breed”. 2 pp. * “darkness”. * “final story”. * “about a collector 
of  my works”. * “Krutz”. 3 pp. * “the troops”. 5 pp. Together, 17 photocopies of  typed poems by 
Charles Bukowski.

San Pedro, CA: c.1983

These 17 poems were sent to a publisher or publishers other than the Black Sparrow Press. 
With BSP-bound poems, Bukowski would photocopy the typed poem, sign and date the copy 
(carbon for earlier poems), and send them off  to John Martin. Poems sent to other publishers 
were not signed. Four of  the poems in this lot are photocopies of  the signed examples (all dated 
5-18-83), and Bukowski has crossed out the signatures in ink. The 6½x9½” manila envelope is 
addressed by Bukowski in ink, with his San Pedro return address and 5 20-cent postage stamps, 
postmarked 1983. Very good to fine condition.

(500/800)

232.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: ”the condition” 
Jan. 1983; published in “War all the Time” p.150 (1984); one of  the most resigned and depressed of  
all of  Bukowski’s poems - we are all in pain-including the writer and reader; photocopy of  a typed 
poem, signed and dated in ink by Bukowski. * “I fall into it without trying...” 2 pp. 5/18/83; published 
in “War All the Time” p.122 (1984); Bukowski writes of  a woman who said she fell in love with him 
because he had no TV so he bought a b&w TV and she stayed, then a large screen color TV and she 
stayed; photocopy of  a typed poem, signed and dated in ink by Bukowski, with 2 ink ms. corrections. 
* “fall out” 5/18/83; published in “War All the Time” p.222 (1984); a humorous description of  
how Californians are now tasting a little piece of  Hiroshima trying to find jobs in Oklahoma with 
better Japanese cars coming to the USA; photocopy of  a typed poem, signed and dated in ink by 
Bukowski, with 4 ink ms. corrections. * “you must remember that each day you get out of  bed, it’s 
a new beginning...” 2 pp., 3/26/85; unpublished according to bukowski.net; a poem that lampoons 
Hollywood movie stars after Buk’s experiences with the making of  “Barfly”, the opening for the 
movie where Buk got drunk and pinched ass, and all the “stars” who gushed over him; photocopy 
of  a typed poem, signed and dated in ink by Bukowski. * “good try, all” 5/2/85; published in “The 
Flash of  Lightning Behind the Mountain” pp.205-206 (2004); describes his relationships as desultory 
except for “moments smaller than small” but he enjoyed every lady who are now “into new lovers 
or none”; photocopy of  a typed poem, signed and dated in ink by Bukowski as Charles Chinaski, a 
rare if  not unique occurrence, also with the drawing of  the little man and his jug. * “the other day 
I saw a man reading the Wall Street Journal as if  it did contain something---” 7/13/86; an awkward 
title and sometimes uneven poem originally written by Bukowski which became the well crafted and 
enlightening “democracy” found in “X-Ray Magazine” # 8 (2001) and “The Flashes of  Lightning 
Behind the Mountain”; photocopy of  a typed poem, signed and dated in ink by Bukowski. * “a bit of  
gardening ” 2 pp., 7/13/86; published in “Septuagenarian Stew” – p.332 (1990); “Clock Radio” - No. 
8 (1987); while gardening Bukowski sees  a young neighbor boy shooting baskets;  photocopy of  a 
typed poem, signed and dated in ink by Bukowski, with 9 ink ms. corrections. * “the smallest of  talk” 
2 pp., 12/16/89; unpublished according to bukowski.net; a supposed conversation of  Bukowski with 
a poet who needs “imagined dissatisfaction” to write poetry. The poet talks of  one of  the saddest 
things waking up with only a hangover and a few bad poems and fear of  being like “so many writers 
dead before their deaths”; photocopy of  a typed poem, signed and dated in ink by Bukowski, with 1 
ink ms. correction. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1983-1989

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. Five of  the poems with letter of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Near fine to fine condition.

(2000/3000)
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233.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: “in one ear and 
out the other” 2 pp., 10/28/92; a classic Bukowski description of  how he rejected all the “stupid” 
aphorisms and hatreds of  his father, and, his response to these and the childhood abuse after his 
father’s funeral; photocopy or computer printout of  a typed poem, signed and dated in ink by 
Bukowski; published in “Sifting Through the Madness for the Word, the Line, the Way: New Poems” 
p.24 (2003). * “the popularity kid of  the universe” 2 pp., 11/17/92; unpublished; Bukowski, always 
a recluse, and never happy with small talk with strangers finds it difficult to deal with celebrity less 
than two years before his death; a harsh yet eloquent day to day look of  his new found fame stated 
only as Bukowski can; photocopy or computer printout of  a typed poem, signed and dated in ink by 
Bukowski. * ”accepted” 3/17/90; unpublished; after years of  being rejected by all but the “ littles”, 
Bukowski brags in his later years of   purposely leaving in mistakes and still getting published, he 
leaves his usual funny and surprise ending for the reader; photocopy or computer printout of  a typed 
poem, signed and dated in ink by Bukowski. * “murder” 8/4/91; Bukowski cleverly writes a poem 
by describing what a horrible, worthless poem he is writing; photocopy or computer printout of  a 
typed poem, signed and dated in ink by Bukowski; published in “New York Quarterly”, no. 47 (1992). 
* “the magic fix” 12/16/89; unpublished; Bukowski describes what life really is-pain and anxiety 
interspersed with days and nights of  woe with minor victories in between. photocopy or computer 
printout of  a typed poem, signed and dated in ink by Bukowski. *  “the stupidest thing I ever did” 2 
pp., 3/24/92; Bukowski is introspective as to why an alcoholic, drifter and bum like himself  would 
walk at a fast pace. Did he feel the need to be like the rest of  humanity?; photocopy or computer 
printout of  a typed poem, signed and dated in ink by Bukowski; rust mark at top right where paper 
clip was, otherwise fine. ”Slouching Toward Nirvana” p. 163 (2005). * “hey, buddy, let’s deal” 2 pp., 
2/21/92; unpublished; two pages worth of  funny insults and claims of  misdeeds against an unknown 
man; photocopy or computer printout of  a typed poem, signed and dated in ink by Bukowski. *  
“mailbag” 5/21/90; a schizophrenic from Austin writes Bukowski a letter and he humorously files 
it  with other crazies but will not be going to Austin; photocopy or computer printout of  a typed 
poem, signed and dated in ink by Bukowski; published in “Bone Palace Ballet” p.334 (1997); “People 
Poems” p. 7 (1991). Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1989-1992

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, 
sign and date the photocopy and send it to his publisher. Six of  the poems with letters of  
authenticity from Scott Harrison at Abandoned Planet Bookstore. Near fine to fine condition.

(3000/5000)

234.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: “Sumatra Cum 
Laude” 1/9/90; published in “Come On In!” – p.253 (2006); Bukowski humorously lists the few 
people and things one needs in society such as a plumber, talent and a faithful wife as he sits in 
another important person’s office, his lawyer who has saved his ass a number of  times; photocopy 
of  a typed poem, signed and dated in ink by Bukowski. * “the fix” 1/9/90; unpublished according to 
bukowski.net; Bukowski describes a man being so sad that nothing matters and death appears good 
but all he can do is wait; photocopy of  a typed poem, signed and dated in ink by Bukowski. * “why 
do you write so many poems about death?” 5/21/90; published in “Sifting Through the Madness for 
the Word, the Line, the Way” – p.226 (2002); the aging Bukowski lists all the people and things dead 
from Ernest Hemingway to hunting dogs in possible reply to someone inquiring about what they 
consider his obsession with death with the last stanzas devoted to describing his condition including 
blood dripping from his nose; photocopy of  a typed poem, signed and dated in ink by Bukowski; 
1 ink ms. correction. * “neon” 2 pp., 5/30/90; published in “Betting on the Muse” – p.206 (1996); 
hilarious poem about patrons of  the track wearing neon caps that were given out that glowed in 
the dark: “Hollywood Park”; no one in prose or poetry can ridicule the lumpenproletariat like Buk; 
photocopy of  a typed poem, signed and dated in ink by Bukowski; 1 ink ms. correction; paper clip 
mark. * “when the hunter hunts himself ” 7/23/90; published in “Transit” - No. 2 (1993); Bukowski 
describes as only he can that death is everywhere among the living; photocopy of  a typed poem, 
signed and dated in ink by Bukowski. * “counsel” 7/28/90; someone calls Bukowski for counsel 
about his troubled world. He explains that spiritual pain is eased by less expectation of  good things 
happening; photocopy of  a typed poem, signed and dated in ink by Bukowski; 1 ink ms. correction. *  
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“the schoolyard of  forever” 3 pp., 8/14/90; published in “Third Lung Review” - Vol. 8 (1992); and as 
“Schoolyards of  Forever” in “the night torn mad with footsteps” – p.130 (2001) and “The Pleasures 
of  the Damned” – p.46 (2007); poem describing with realism born of  experience the schoolyard 
bullies in grammar school who would soon lose their power over Buk and his friends; photocopy 
of  a typed poem, signed and dated in ink by Bukowski; 4 ink ms. corrections. * “more than cheers” 
9/4/90; unpublished according to bukowski.net; claims he does not write for fame - after writing 4 
poems he considers it a good night since he writes to live; photocopy of  a typed poem, signed and 
dated in ink by Bukowski; 2 ink ms. corrections. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1990

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Six with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. A few with tiny pinholes in upper left corners; near 
fine to fine.

(2000/3000)

235.  Bukowski, Charles. Eight manuscript poems signed by Charles Bukowski. Includes: “oh my” 10/16/90; 
published in “Long Shot” - Vol. 12 (1991); “Slouching Toward Nirvana” – p.59 (2005); always happy 
to prick academic poets who do readings, write books on technique and give lectures, Bukowski tries 
one more time to enter their “circle…jerk”; photocopy of  a typed poem, signed and dated in ink by 
Bukowski; paper clip mark. * “turtle” 10/16/90; unpublished according to bukowski.net; Bukowski 
describes aging as only he can; photocopy of  a typed poem, signed and dated in ink by Bukowski. 
* ”ahhhhhh.....” 10/24/90; unpublished according to bukowski.net; Bukowski uses rich imagery to 
describe being and nothingness which would even make the ever content poet Vachal(sic) Lindsay 
crazy if  he were still living; photocopy of  a typed poem, signed and dated in ink by Bukowski; 1 
ink ms. correction. * “8 count and up” 11/14/29; totally different than the following poem with 
same title; possibly published in “Gas” magazine (1990) – see next poem; getting out of  bed in the 
morning and thinking you might not make it; photocopy of  a typed poem, signed and dated in ink 
by Bukowski .* “8 count and up” 11/29/90; possibly published in “Gas” magazine (1990) – see 
preceding poem; Bukowski waxes semi-eloquent about beating the odds and living; photocopy of  
a typed poem, signed and dated in ink by Bukowski. * “while listening to a piano concerto by Felix 
Mendelssohn (1809-1847)” 11/29/90; unpublished according to bukowski.net; Bukowski playing 
with and making up words that sound vile (trichina for trichinosis is as close as he gets to an existing 
word); photocopy of  a typed poem, signed and dated in ink by Bukowski. * “New York in hell” 
12/14/90; published in “Long Shot” - Vol. 12 (1991); Bukowski describes a hot New York day in a 
hotel room with a witch-like woman he does not want to be with but is; photocopy of  a typed poem, 
signed and dated in ink by Bukowski. * “mailbag” 12/14/90; unpublished according to bukowski.
net, though they list an earlier poem with the same name; Bukowski narrates the many drugs taken 
by a man and makes a plea to legalize drugs; photocopy of  a typed poem, signed and dated in ink by 
Bukowski. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: 1990

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Each with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine condition.

(2000/3000)
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236.  Bukowski, Charles. Eight manuscript poems by Charles Bukowski, unsigned but with his ink corrections. 
 Includes: “happy birthday” [1989]; published in “Northwest Review” #15; Wagner, Bukowski’s 
favorite classical composer heard music at a birthday party for him and when told it is his cleverly 
says”death then does have its virtues; photocopy of  a typed poem, unsigned. * “the rape of  the Holy 
Mother” 2 pp. [c.1987]; published in magazine  “Off  My Face” (1987); “Septuagenarian Stew” – 
p.230 (1990); if  any poem captures the manifesto of  the Guerilla Poetics Project (GPP) of  today, this 
is it: “they are offended by the ... antics of  the maddened, they prefer their poesy to be secretive, soft 
and nearly indecipherable… the Academics have much to fear… there are other voices and we intend 
to be heard… let it be known that we have arrived and intend to stay”; photocopy of  a typed poem, 
unsigned, with 1 ink ms. correction by Bukowski and 1 red pencil correction by editor John Martin. * 
“the good old machine” 2 pp., undated; published in “Septuagenarian Stew” – p.251 (1990); significant 
due to its tracing of  a significant period in Bukowski’s history, the story of  how John Martin rescued 
Bukowski from relative anonymity writing for little mags and working at the Post Office by offering 
him a guaranteed monthly amount for life if  he concentrated on just writing poems. This venture 
changed Bukowski’s writing found in sloppy mimeo mags to the highly crafted Black Sparrow books, 
often with art, and the beginning of  a lifetime friendship; photocopy of  a typed poem, unsigned, 
with 10 ink ms. corrections by Bukowski. * “this most delicate profession” 2 pp., undated; published 
in “Septuagenarian Stew” – p.232 (1990) and in broadside form; the story of  Bukowski’s and every 
writer’s life when there are no more words left, but the wisdom of  Bukowski knows “I musn’t 
press… overachivement is the motherfucker…”; photocopy of  a typed poem, unsigned, with 8 ink 
ms. corrections by Bukowski. * “the nurses” undated; published in “Septuagenarian Stew” - p.348 
(1990); “The Pleasures of  the Damned” - p.531 (2007); a description of  the heavy nurses at the 
hospital he goes to; photocopy of  a typed poem, unsigned, with 11 ink ms. corrections by Bukowski. 
* “cause and effect” undated; published in “Septuagenarian Stew” – p.205 (1990); a funny poem as 
only Buk can tell it about suicide; photocopy of  a typed poem, unsigned, with 3 ink ms. corrections 
by Bukowski. * “an angel and an asshole” undated; published in “Septuagenarian Stew” - p.154 
(1990); a poem about two characters at the track; photocopy of  a typed poem, unsigned, with 7 ink 
ms. corrections by Bukowski. * “it’s funny, isn’t it?” undated; published in “Septuagenarian Stew” – 
p.309 (1990); the master questions who are these people inside the glass called television because they 
are not his kind of  people; photocopy of  a typed poem, unsigned, with 11 ink ms. corrections by 
Bukowski. Together, 8 manuscript poems by Charles Bukowski.

San Pedro, CA: Various dates

Bukowski’s habit was to make photocopies of  his poems for submission, sign and date them, 
and send them off. These he did not sign or date, but all but the first have ink corrections by 
him, and the are the publisher’s file copies. The first was sent to Dennis P. Eichhorn, publisher 
of  Northwest, and has a letter of  authenticity of  Eichhorn. The others were sent to John 
Martin of  the Black Sparrow Press. Three of  these with letters of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Near fine to fine, several with tiny pinholes in upper 
left corners.

(600/900)

Each lot is reserved at 2/3 of  the low estimate.
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237.  Bukowski, Charles. Seven manuscript poems signed by Charles Bukowski. Includes: “our gang” 
11/25/90; published in “Gas” magazine (1990); a simple poem of  Bukowski wanting to name his six 
cats after great writers but letting his wife Linda Lee give them pedestrian names like Ting and Ding; 
photocopy of  a typed poem, signed and dated in ink by Bukowski. * “up and down and all around” 
12/20/90; published in “Lumpen Moxie” p.43 (1991); Bukowski is swept up in the American game of  
comparing himself  to others and then, disgusted by his temporary falseness-getting drunk; photocopy 
of  a typed poem, signed and dated in ink by Bukowski. * “see here” 10/7/90; unpublished according 
to bukowski.net; Buk gives his usual valedictory address railing against people who want him to meet 
their wives or look at a photo of  their children; photocopy of  a typed poem, signed and dated in 
ink by Bukowski. * “I am a true mole” 11/14/90; published as “I am a mole” in “Slouching Toward 
Nirvana” – p.221 (2005); Bukowski answers a poet’s charge that he only lets movie stars in his house 
now that he is famous by saying everyone who comes to the door seldom is invited in but now he is 
called a snob instead of  crazy; all he has ever needed is the bottle, the radio tuned to classical music 
and his typer; photocopy of  a typed poem, signed and dated in ink by Bukowski. * “the gravel of  of  
sunlight” 2 pp. 3/5/90; an eerie poem that captures many of  the fears of  Bukowski especially his 
school years: “in grammar school I knew under the siing emptiness of  the recess bell that the flags of  
love were folded close…”; published in “The Charlton Review” - Vol. 16, No. 2 (1990); photocopy of  
a typed poem, signed and dated in ink by Bukowski. * “before the 7th race, one mile, $32,000 claimer” 
7/12/90; published in “The Continual Condition” – p.77 (2009); a funny poem about Bukowski not 
being able to put pen to paper to write a poem, and finding solace by being able to put something 
to paper in the men’s crapper at the racetrack; photocopy of  a typed poem, signed and dated in ink 
by Bukowski. * “Stomping at the Savoy” 3/4/90; unpublished according to Bukowski.net; a bizarre 
poem about Bukowski ordering a lieutenant to stay the fight against the “Huns”, finally getting 
shot with enough ribald references about licking balls, getting head, finger fucking, eating shit and 
Grandmother’s asshole to last a lifetime of  poems; photocopy of  a typed poem, signed and dated in 
ink by Bukowski. Together, 7 manuscript poems by Charles Bukowski.

San Pedro, CA: 1990

Charles Bukowski’s practice during this period was to type the poem, make a photocopy, sign 
and date the photocopy and send it to his publisher. Each with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Near fine to fine condition.

(1500/2500)

The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.
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238.  Bukowski, Charles. Nine manuscript poems signed by Charles Bukowski. “neither Shakespeare or 
Mickey Spillane” 2 pp., 11/19/92;  published in “Sifting Through the Madness for the Word, the 
Line, the Way” – p.132 (2002) – the title of  the collection comes from lines in this poem; written as 
it was when Bukowski was 72 as he recollects his life of  drunkeness, some of  his women (“she’s a 
subnormal from lower Dixie, a brain damage case…”), and most critically his desire to be a published 
writer (“son of  a bitch, I ached to be a writer of  any kind. didn’t they understand”), when he was 
36; computer printout of  a typed poem, signed and dated in ink by Bukowski. * “a reader writes” 2 
pp., 3/25/91; unpublished according to bukowski.net; Buk writes an extraordinary explanation of  
why he writes: not for money by writing the same popular themes but to keep “my psyche’s guts 
from drowning in the dung- filled waters of  this so- called Existence”; tells the reader he is 70 years 
old and: “You really can’t expect me to write about the big asses of  some women”; he wrote about 
rooming houses only when he lived there and moving on is important; computer printout of  a typed 
poem, signed and dated in ink by Bukowski. * “spit out and falling…” 2 pp. 12/27/92; unpublished 
according to bukowski.net; a brilliant poem from the aging and ill Bukowski describing the tedium 
of  life, “there’s no hell like your own hell...you are stuck with your body and your life...”; computer 
printout of  a typed poem, signed and dated in ink by Bukowski. * “bedtime story” 5/10/92;  “World 
Letter” - No. 4 (1993); and as a slightly different version titled “a child’s bedtime story” in  “Come 
On In!” – p.42 (2006); a bedtime story really told in the form of  a warning of  father/country telling 
everyone to shut up and wait for the end; computer printout of  a typed poem, signed and dated in 
ink by Bukowski. * “the riots” 5/5/92; published in “Verdict Is In” – 1992; although Bukowski is not 
political, he makes a political statement concerning the aftermath of  the riots in Los Angeles when the 
poor remain poor, the unemployed remain so, the homeless stay homeless and the politicians promise 
change but live well only for themselves; computer printout of  a typed poem, signed and dated in 
ink by Bukowski. * “the bunnies” 3/1/93; unpublished according to bukowski.net; Bukowski looks 
at those writers who lived before Aids, the Hydrogen Bomb etc. some of  whom drank themselves to 
near death; computer printout of  a typed poem, signed and dated in ink by Bukowski. * “bs” 7/25/93; 
published in “Transit” - No. 5 (1994); Bukowski finds more ways to use “bullshit” than imaginable 
and then leaves his usual surprise ending; computer printout of  a typed poem, signed and dated in 
ink by Bukowski. * “right rear” 2/13/93; unpublished according to bukowski.net; only Bukowski 
can eloquently describe random occurrences as if  they mirror the triviality of  life; computer printout 
of  a typed poem, signed and dated in ink by Bukowski. * “a member of  the tribe” 4 pp., 5/22/91; 
unpublished according to bukowski.net; a tough attack on the kind of  peacock poet Bukowski always 
despised, who claims there is a conspiracy where Buk told John Martin at BSP never to print him, 
at 70 Bukowski shows a bit of  braggadocio about the power of  his poetry when compared to more 
celebrated poets like Ginsberg and Ferlinghetti; computer printout of  a typed poem, signed and dated 
in ink by Bukowski. Together, 9 manuscripts poems by Charles Bukowski.

San Pedro, CA: 1991-1993

Giving way to technology, Bukowski now produces his poems as computer printouts, signs 
and dates them and sends them to his publisher. Each with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine condition.

(2500/3500)

239.  Bukowski, Charles. Six manuscript poems signed by Charles Bukowski. Includes: “congrats, Chinask” 
8/2/90; published in “Third Lung Review” - Vol. 8 (1992); Buk writes of  people who write to 
congratulate him for living near 70 given his wanton lifestyle - “Congratulations, death, on your 
patience. I have helped you all that I can,” says Buk; computer printout of  a typed poem, signed 
and dated in ink by Bukowski. * “all my friends” 2 pp., 3/15/91; published in “Slipstream” - No. 13 
(1993); Bukowski relates a dream he had where his friends, made up entirely of  dead composers like 
Mozart, dead writers like Hemingway and dead artists like Picasso appear in various stages of  need; 
computer printout of  a typed poem, signed and dated in ink by Bukowski. * “old” 2 pp., 12/29/91; 
published in “Bone Palace Ballet” – p.338 (1997); a classic Bukowski poem saying he may be old 
but he is not polluted like the planet and hasn’t fouled himself  up like his grandmother who was “a 
mound of  useless flesh and a mind stuffed with…well, crap”; computer printout of  a typed poem, 
signed and dated in ink by Bukowski. * “1954 Coronado Street” 5/19/92; unpublished according 
to bukowski.net; a hilarious poem of  an assumed dialogue between Bukowski and his landlord over 
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the swearing, drinking  and noise late into the night where Buk has the last word; computer printout 
of  a typed poem, signed and dated in ink by Bukowski. * “poem for my 72nd birthday, if  I get 
there…” 6/17/92; unpublished according to bukowski.net; near the end of  his life, Bukowski does 
not romanticize his last days, but, realistically traces the little things that now give him pleasure; 
computer printout of  a typed poem, signed and dated in ink by Bukowski. * “the condition book” 
11/10/92; published in “Wormwood Review” - No. 132,  p.213 (1993); “the night torn mad with 
footsteps”- p.289 (2001); poem rich in the metaphors of  Bukowski’s track that has become the man 
himself. It ends: “I am humanly destroyed, I am the horseplayer who became the race and the track”; 
computer printout of  a typed poem, signed and dated in ink by Bukowski. Together, 6 manuscript 
poems by Charles Bukowski.

San Pedro, CA: 1990-1992

Giving way to technology, Bukowski now produces his poems as computer printouts, signs 
and dates them and sends them to his publisher. Each with letter of  authenticity from Scott 
Harrison at Abandoned Planet Bookstore. Fine condition.

(1000/1500)

Section IV: Letters from Bukowski 
240.  Bukowski, Charles. Autograph Letter, signed to Linda Nanz - with sketch and abstract drawings. 2 page 
Autograph Letter, signed on both sides of  a single sheet. 11x8½”. In black ink atop multi-color 
crayon abstract doodling, ink little man and bottle sketch on second page. With original envelope.

No place [Los Angeles]: Thursday Night What? 1976 [postmark Jan. 10, 1976]

Bukowski writes, in full: “Linda - Lost yr 
number, tried to phone you tonight. all they 
gave me was a # on 30th st. Drunker now, 
smoking some low-grade shit; my radio gives 
me Brahms #4. I lived with that one long 
ago. I need new blood, new women, new 
chances, new luck, new fuck, new ball-bearing 
gusto. Can you mail me your phone # so next 
time I get drunk and need a voice different 
than all these sidewalk shit games, I’ll have 
a minor go at it. Thanks, Love, Buk. [P.S.] 
Very rat-ass dramatic tonight. destruction of  
brain cells via betting upon dead eyebrows 
of  cocksucking universe.-B.” According to 
Linda, this is the first letter Buk sent. She was 
a young painter who made a pilgrimage to 
City Lights where she was so captivated by 
“The Days Run Wild…” that she wrote a fan 
letter to Bukowski in care of  Black Sparrow 
Press. Linda Nanz, unlike Libby Vaubel, was 
very much the young innocent, and to her 
surprise he wrote back and requested her 
phone number. They corresponded for a 
year, and she received many drunken phone 
calls late at night. Linda was not prepared for 

his less than subtle physical demands which culminated in his being angry when Linda rejected 
his request to stay with her in New York City when he gave a poetry reading in June, 1976 at St. 
Mark’s Poetry Project. When Linda, the innocent artist, approached Buk to say hello after the 
reading he rebuffed her and she was threatened by a tall red-headed prostitute from Texas who 
Buk brought with him. Linda’s young male friends were angry that Linda was brought to tears 
and a beer bottle fight ensued. Envelope soiled; letter creased from mailing; very good.

(1200/1800)

Lot 240
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241.  Bukowski, Charles. Autograph Letter, signed, to Sholom “Red” Stodolsky. Autograph Letter, signed. 
11x8½, Signed at the close “H. Charles Bukowski Jr.”

No place: March 13, 1978

Letter to the proprietor of  the Baroque Bookstore of  Hollywood, and early champion of  
Bukowski’s works, Red Stodolsky. In full: “Hello Red - Yes, I told you I would come back 
and scribble in some more of  your books, but didn’t that make me a liar. You win one there. 
But sitting around and signing books in hardly what my intention was when I sat down to the 
typewriter. I’m not sure what my intention was, exactly, but I do know it wasn’t to sit around 
and sign books. Very truly yours, H. Charles Bukowski Jr.” Letter creased from mailing, three 
small spots of  tape residue on rear; very good.

(700/1000)

242.  Bukowski, Charles. Autograph letter signed by Bukowski with his initial, and with 3 sketches, to a 
publisher. 1 page.

No place: No date

Handwritten note accompanying a batch of  poems that Bukowski sent to a publisher - “Do 
you read this shit as it arrives? Depends, doesn’t it? Well, it doesn’t matter. Up to me if  it finally 
works.” The sketches are of  a bird, the sun, and the little man. With letter of  authenticity from 
Scott Harrison at Abandoned Planet Bookstore. Some faint indentations from being used as a 
second sheet during typing; very good.

(300/500)

243.  Bukowski, Charles. Telegram from Bukowski to Libby Vaubel. Telegram, with original delivery 
envelope. 5¾x8½”.

Hollywood: 3/17/77

Telegram to his lover Libby Vaubel, in full: “Hello Libby and Anna. My first flowers may the 
Gods shine on you and thanks for the good letter youre crazy but the best kind of  crazy love 
Buk”. Libby would later write of  their relationship in “Blowing My Hero” (1995) under the pen 
name Amber O’Neil. The book coming after Bukowski married Linda Lee in 1986 created a 
great deal of  controversy and had to be withdrawn. A copy of  this book is offered elsewhere in 
this catalogue. Creased; fine.

(500/800)

244.  Bukowski, Charles. Typed Letter, signed, to Arthur Feldman. Typed Letter, signed. 11x8½”. Signed 
at close ‘Hank Charles Bukowski” and with small sketch of  little man and bottle.

No place [San Pedro]: 1-8-86

Bukowski writes to fan and collector Arthur Feldman warmly thanking him for an Xmas gift 
and for “letters of  warmth and encouragement”. Feldman is a collector and Bukowski “finds it 
strange that people collect bits of  my work... letters, and so forth...Once I’m done with a thing I 
lose interest and it’s on to the next.” Creased from mailing; fine.

(300/500)

LETTERS TO HIS EUROPEAN PUBLISHER &  
GERMAN TRANSLATOR CARL WEISSNER 

245.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with 2 photographs by Linda Lee Beighle. 
 Typed Letter, signed. 11x8½”. With original envelope. Signed at close ‘Buk’ with sketch of  little man 
and bottle. Also, two 7x5” black & white photographs of  Bukowski, credited to Linda Lee Beighle 
on rear.

No place [Los Angeles]: Sept. 10, 1973

An early letter to Bukowski’s European agent and German translator, Carl Weissner. The 
translations of  Weissner were particularly important since along with the Black Sparrow Press 
editions, it gave Bukowski financial and artistic freedom the rest of  his life and allowed him 
to be alienated from the literary establishment. Bukowski writes Weissner apologizing for an 
earlier letter and, as typical, lamenting his situation: “sorry I dropped the blues on you last letter, 
I’ve got the pieces together better now, still trouble, trouble with women and trouble inside my 
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head...”; he does however goes on to see the other side of  the coin: “actually, though, I do have 
my UPS. I sometimes sit around thinking, god, some people think that I am a writer. How did 
I ever fool them? I can’t write a cat’s turd. I am still alive. I can lay in this bed for 4 days and 
nobody will bother me. That’s fine. I can masturbate, I can kill myself. dear god, I have all kinds 
of  freedoms.” The photographs show Bukowski walking up his driveway and shaking his cane 
at the shrubbery. Letter creased from mailing; fine.

(1000/1500)

246.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph by Linda Lee Beighle. Typed 
Letter, signed. 11x8½”. With original envelope. Signed at close ‘Buk’ with sketches of  a bird, the sun, 
a dog, the little man and bottle, and a flower. Also, a 7x5” black & white photographs of  Bukowski, 
credited to Linda [Lee] Beighle on rear.

No place [Los Angeles]: Nov. 7, 1974

A letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski writes 
about a discussion with the hotel switchboard operator during a stay in Detroit for a reading: 
“Slept in hotel 200 years old, stayed 3 nights and days. Awakened one morning sick, retching, 
phoned down to switchboard lady: “Look, I have a complaint. I wake up sick here every 
morning and the first thing I’ve got to look at is that American flag out there. Can’t something 
be done about it?” She got very pissy-assed and asked if  I didn’t LIKE the American flag. ‘look,’ 
I Said, ‘I just told you. I’m sick and it makes me sicker. If  that makes you uptight, just forget 
it’s a flag. It’s just a matter of  white and red stripes waving in my face. And the stars. I’ve got a 
bad stomach.’ They didn’t take the flag down for me, Carl.” He also writes about various film 
options on his novels and relates: “If  just one of  these turns into a movie I’m going to buy a 
new pair of  shoes.” The photograph, taken by his future wife, is of  Bukowski sitting on the 
steps of  his apartment smoking a cigarette. Letter creased from mailing; fine.

(1000/1500)

247.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph by Linda Lee Beighle. Typed 
Letter, signed, with holograph corrections. 11x8½”. Signed at close ‘Buk’. Also, a 7x5” black & white 
photograph of  Bukowski, credited to Linda Lee Beighle on rear.

No place: 11-16-77

Letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski explains 
to Weissner there won’t be any photographs for a while since “we lost our good $469 camera 
while drunk in the back seat of  an OWL CAB in Santa Cruz. maybe we deserved it.”. He thanks 
Weissner for sending German papers and magazines: “you are our contact with existence, over 
there, anyhow.” And he offers his hopes for future translations: “I do wish to hell, though, that 
there were some way we could get WOMEN going over ther. it’s the ultimate novel blast of  
blats, it should cause riots in the streets.” The photograph, by his future wife, is off  Bukowski 
lying in the grass in a white t-shirt, his hair quite long. Letter creased from mailing; fine.

(700/1000)

You can bid absentee directly from the item description in
 the online version of  the catalogue at www.pbagalleries.com.

Or bid during the auction using the Real-Time Bidder.
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Each lot is illustrated in color in the online versionof  the catalogue. 
Go to www.pbagalleries.com

248.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with a photograph. Typed Letter, signed, 
on both sides of  one sheet. 11x8½”. With original envelope. Signed at close ‘Hank’ with sketch of  his 
little man and bottle with a flower and dog beneather a bird and the sun. Includes the carbon copies 
of  two letters from Weissner to Bukowski dated 4/10/79 & 4/19/79. Also a 10x8” black & white 
photograph of  Bukowski.

No place [San Pedro]: March 24, 1979

Bukowski writes about difficulties between Michael Montfort and Lawrence Ferlinghetti: 
“Montfort is having some trouble with Ferlinghetti. He went up there with his photographs 
and Ferlig. refused to see him that day because he had gotten drunk with Yevteshenko the night 
before.”; criticism he is getting over a deal of  his own with Montfort: “I’ve had people scream 
at me that I’m not treating M. Montfort right on the book. I don’t know what the hell they’re 
talking about. I’m offering him half, and I know that the book would sell without the photos 
but that the photos would not sell without the prose, so I don’t see how I’m particularly laying 
anybody open”. He also writes of  a January tour, having 3 new tires on his car (“first time in my 
life”) and of  buying a German cross for his car at a shop where he and Linda saw Eva Braun’s 
brooch and bracelet (“Linda wants it”). The photo is a print of  the famous image of  him lifting 
a barbell above his head, gut sticking out of  his shirt, before an open refrigerator stocked with 
little other than beer. Letters creased from mailing; fine.

(1000/1500)

249.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner. Typed Letter, signed. 11x8½”. With 
original envelope. Signed at close ‘Buk’. Includes carbon copy of  Weissner’s reply.

No place: 9-17-79

Letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski thanks 
Weissner for the birthday gift of  George Gosz’s ‘Ecce Homo’, about the weather and smog 
at his home, a piece he wrote on East Hollywood, and his disdain for mass readings: “I stayed 
out of  the mass reading in Italy after reading the list of  American names. Just heard from 
Amsterdam, another mass-reading, same American names. I told them “no”. They offered 
pretty good terms for a lone reading. Either i said “no” to that or I didn’t respond. The poets 
just love to read. What does it mean?” Creased from mailing; fine.

(1000/1500)

250.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner. Typed Letter, signed. 11x8½”. With 
original envelope. Signed at close ‘Buk’. Also includes carbon of  Weissner’s reply, dated Nov. 30, 
1979.

No place [San Pedro]: Nov. 9, 1979

Letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski writes 
of  various magazine submissions and his Vancouver reading: “Much fighting with the audience. 
New poems. Dirty stuff  and the other kind. Drank before the reading and 3 bottles of  red wine 
during but read the poems out. Dumb party afterwards. I fell down several times and I kept 
hollering for another bottle. Poor Linda.” He also gives his opinion of  the Amsterdam poetry 
festival: “Those festivals are a dry-suck, they are for poet types who love to read and just wallow 
in self-love and self-importance. Same names, same gang. A real stack of  shit.” Creased from 
mailing; fine.

(700/1000)
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251.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph by Linda Lee Beighle. Typed 
Letter, signed, with holograph postscript. 11x8½”. With original envelope. Signed at close ‘Hank’, 
with sketch of  little man and bottle at bottom and sketch of  a bird at top. Also, a 7x5” black & white 
photographs of  Bukowski, credited to Linda Lee Beighle on rear.

No place [San Pedro]: 11-10-80

Letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski writes 
with his usual lament over his existence: “I seem to be buried under a mass of  various troubles, 
it drains the balls, but some of  them seem to be vanishing--troubles, not balls. I think mostly I 
get in the way of  myself; there’s nothing to do here finally but to lock into this room and listen 
to the typer, drink the wine.” He also offers his appreciation of  Weissner and invites him for a 
drink: “You, and something to drink. Without the two of  you I’m sure I would have thrown it 
in. If  you can come to S.F. for a week in April it would be wonderful but only if  you can make 
it down here and lift a few with me. You must! But don’t bring Burroughs.” The photo, by his 
future wife, is of  Bukowski in a batter’s stance with his cane for a bat, before the Carlton Plaza 
apartments. Letter creased from mailing; fine.

(800/1200)

252.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph of  Bukowski and his daughter 
Marina. 2 page Typed Letter, signed, with holograph correction. 11x8½”. Signed at close ‘Hank’ with 
sketches of  a flower, little man and bottle and five dogs, small sketch of  sun and bird at bottom of  
first sheet. Also a 5x7” photograph, credited on rear to Linda L. Beighle and an envelope addressed 
to Weissner but not original to this letter (postmark dated 24 April, 1981).

No place: 2-23-81

Bukowski writes to his European agent and German translator, Carl Weissner. He talks of  
finishing Ham on Rye: “Ham has been harder and slower than the other novels because where 
I didn’t have to be careful with the other novels, I have to be careful here. That childhood, 
growing up stuff  has been painful for most of  us to do, go through, and there is a tendency to 
make too much of  it.” He also laments of  his trouble with women: “Women. Woman. It’s all a 
trap. They trap you in and then they start and the longer you are with them the more they try 
to work you over. You become nothing to them, finally.” And he expounds on the proliferation 
of  poets: “Say you call a plumber nowadays. He’ll come over with his pipe wrench in one hand, 
his plunger in the other and a small chapbook of  his selected madrigals in one of  his asshole 
pockets.” Photograph is of  Bukowski and his daughter Marina on the beach in the Summer of  
1977. Letters creased from mailing; fine.

(800/1200)

BUKOWSKI DESCRIBES HIS DIFFICULT RELATIONSHIP WITH LINDA LEE 
253.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph of  Bukowski and Linda 
Lee Beighle. 2 page Typed Letter, signed, with holograph corrections. 11x8½”. With original envelope. 
Signed at close ‘Hank’, with sketch of  little man and bottle and a dog, small sketch of  a bird and 
sun at head of  first page. Five little man sketches on rear of  envelope. Also, 5x7” black & white 
photograph of  Linda Lee Beighle and Bukowski, credited to “Linda Lee & Buk” on rear. Includes 
carbon copy of  Weissner’s 2 page reply.

No place [San Pedro]: 4-22-81

Fabulous letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski 
offers a long description of  the difficulties in his relationship with Linda Lee and of  a recent 
break-up. “Linda and I are kaput. It’s final’...One of  Linda’s complaints was: ‘When you go 
upstairs to type you leave me alone, I am all alone.’ ...Worse, she told me ‘Writing is your crutch.’ 
And that really hurt because it’s true. If  it weren’t for the god damned word and the kindliness 
of  the bottle I would have long ago been in a madhouse or suicided out....’Ah, cut the shit, ‘ I 
told her, ‘I usually wake up happy until you start in on something.’” He also writes of  turning 
down an Italian documentary, his writing of  Ham on Rye, etc. The photograph is of  Bukowski 
and Linda Lee sitting on a park bench, jointly holding a flower. Letter creased from mailing; fine.

(1200/1800)
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254.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner - with photograph by Linda Lee Beighle. Typed 
Letter, signed. 11x8½”. With original envelope. Signed at close ‘Buk’ with sketch of  little man and 
bottle. Also, a 7x5” black & white photograph of  Bukowski, credited to Linda Lee Beighle on rear. 
Includes a carbon copy of  Weissner’s 9/14/81 reply.

No place [San Pedro]: Labor night, Sept. 1981

Letter to Bukowski’s European agent and German translator, Carl Weissner. Bukowski writes 
about L.A. Weekly’s offer to do a weekly column “So I’m, haha, going to call it NOTES OF 
A DIRTY OLD MAN.” He also writes of  his difficulty in writing during the day, playing the 
horses, his reading of  Hemingway’s letters, etc. The photo is of  Bukowski seated on a low wall 
in a t-shirt with his own image. The envelope as a lipstick kiss at the seal, presumably Linda 
Lee’s. Letter creased from mailing; fine.

(500/800)

255.  Bukowski, Charles. Typed Letter, signed, to Carl Weissner. Typed Letter, signed, with holograph 
correction. 11x8½”. With original envelope. Signed at close ‘Hank’ with sketch of  little man and 
bottle. Includes a 2 page carbon copy of  Weissner’s reply.

No place [San Pedro]: Friday the 13th, 1985

Bukowski writes to his European agent and German translator, Carl Weissner. “Things here, 
in spite of  the wedding, so forth, do not go well. Linda has physical and mental problems and 
there are days here, weeks of  blackness and raving. There are many books written about the 
problems of  women --mostly after 40--and we are told to sympathize and understand their 
plight but I haven’t seen any books written about what happens to men who live with these 
women. It’s as if  the women have claimed the areas of  depression and madness and the men 
are simply supposed to endure...It effects my work and my work is one of  my few joys.” Letter 
creased from mailing; fine.

(500/800)

256.  Bukowski, Charles. Typed Letter, signed, to Ed Smith, editor of  Sure. Typed Letter, signed, with 
holograph corrections. 11x8½”. Signed at close ‘Buk’ and with sketches of  2 little men with dogs, 
flower, sun and bird.

No place: 9-4-91

Bukowski writes to the editor of  Sure magazine Ed Smith regarding Sure #2: “looks good, 
thank you.”, and later “Yes, quite a fancy SURE #2. I realize all the work that goes into it. Ande 
some of  the crazy and perhaps sickening submissions you must get. I get some strange and 
offbeat letters.... in the mail... but so does Charles Manson.” He also writes of  his owning a 
swimming pool: “Well, I don’t have a $45,000 swimming pool, although I will admit my guilt in 
owning one. Linda twisted my arm and my mind for ten yers before I gave in...” Letter creased 
from mailing; fine.

(500/800)

BUKOWSKI WRITES TO LOU AND JON WEBB 
257.  Bukowski, Charles. Typed Letter, signed, to Jon and Lou Webb. Typed Letter, signed, with holograph 
additions and sketches in ink. 11x8½”, with original envelope.

No place [Los Angeles]: April 19, 1967

A letter in which Bukowski’s main purpose (believe it or not) is to plead with his friend and 
publisher Jon Webb to stop drinking: “god, Jon, didn’t know the prostate so bad. DON’T 
DRINK, please”. Bukowski agrees to “write some sayings” on pages to be inserted in Crucifix 
in a Deathhand; complains about insomnia and the waste of  time to study to pass a Post office 
‘scheme’. With several original black ink sketches by Bukowski including a rarely seen sketch of  
his beloved daughter Marina with a flower she is presenting to her dad and his clear lettering on 
sketch, “MARINA”. Envelope roughly opened; letter creased from mailing, a few small faint 
stains; very good.

(1500/2000)
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258.  Bukowski, Charles. Typed Postcard, signed, to Jon and Lou Webb. Typed postcard, signed. 3¼x5½”, 
typed on both sides, with holograph note in margins, signed ‘Buk’ in blue ink at the close.

l.a.: March 8, ‘66

A card to his first publishers during the hungry times where he describes difficulties writing 
after his hemorrhoid surgery: “each bowel movement here a real crucifixion”. An uncommon 
closing salutation of  “health and love to you” which appears to indicate a special relationship 
unlike any others with the people who through hard work and devotion first got Bukowski 
noticed as a writer. A touch of  wear and light spotting; near fine.

(2250/3250)

259.  Bukowski, Charles. Typed Letter, signed, to Jon and Lou Webb. Typed Letter, signed. 11x8½”
l.a.: june 21st., 1965

Letter to Jon and Gypsy Lou Webb-Loujon Press publishers of  The Outsider and Crucifix in a 
Deathhand (1965) and It Catches My Heart In Its Hands (1963). Typed on Bukowski’s original 
Underwood typewriter. Buk writes about being hungover, his car being repaired , friend Steve 
Richmond opening up what was to become Earth Books in Santa Monica and his daughter 
Marina crying as she was breaking out with new teeth at two years old. Creased from mailing, 
some light soiling; very good.

(700/1000)

260.  Bukowski, Charles. Typed Letter, signed, to Jon and Lou Webb. Typed Letter, signed. 11x8½”. 
Signed ‘Buk” at close in pencil. With original envelope.

No place [Los Angeles]: august what? 1967

Bukowski writes, to friends and publishers Jon and Lou Webb, of  his health: “things bad here. 
have had to give up smoking, drinking--at least for a while. have felt very very bad. missed 
many days work...paychecks very small and in a jam with the big boys who always think a man’s 
faking it when he’s sick, or so it seems.”; of  Marina and Francis coming for dinner every day; 
and about John Martin’s publishing of  ‘At Terror Street and Agony Way’: “am going to do 50 
original colored drawings for 50 copies of  the book”. He closes with: “tub running over. my tub 
runneth over, yea. must go.” Creased from mailing; fine.

(700/1000)

Lot 258
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COMMENTARY ON THE CRAFT OF WRITING 
261.  Bukowski, Charles. Typed Letter, signed, to Jon and Lou Webb. Two page Typed Letter, signed, with 
holograph corrections. 11x8½. With original envelope. Signed ‘Buk’ at the close in blue ink.

los angeles: Feb. 25, 1968

A long letter with fabulous content. Bukowski writes the Webbs with comments on writing: “I’ll 
be the first to admit that a writer hardly knows what they are writing, why, or exactly what it 
means. well the Creely’s, Olsons, Pounds can tel you what they mean, but for me it is just trouble 
enough to stay alive until the next poem.”; the post office: “have been twice interviewed by the 
big boys in the post office who don’t quite like the idea of  me writing this column NOTES OF 
A DIRTY OLD MAN.”; Frances and Marina having moved to Laguna Beach; his state of  mind: 
“have really been in very strange mind state lately. seem to be frozen. can’t move or write.”; a 
new “wonder system” for betting the horses; on meeting Neal Cassady: “met Neal Cassady 
before he died, up at OPEN CITY one night. I had some beer with me. have one, I said. he 
drank the thing like water. “have another”, I said. he was crazier that I was.”; and more. Fine

(1500/2500)

262.  Bukowski, Charles. Typed Letter, signed to Jon and Lou Webb. Typed Letter, signed. 11x8½”. With 
original envelope. Signed ‘Buk’ at close.

L.A.: july one, 1968

A significant letter in which Bukowski thanks the Webbs for giving the “o.k. for [John] Martin 
to do next book.” This permission would mark the start of  the long relationship between 
Bukowski and Martin’s Black Sparrow Press. The letter also praises the Webbs’ periodical ‘The 
Outsider’ and, as typical, Bukowski complains about his life. He also mentions that Syracuse 
University want to start a “’Bukowski Papers’ section, for the benefit of  ‘scholars’.” Envelope 
roughly opened; letter creased from mailing; fine.

(1500/2500)

Lot 262
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263.  Bukowski, Charles. Typed Letter, signed to Jon and Louise Webb. Typed Letter, signed, with holograph 
additions and sketches in black ink. 11x8½”. With original envelope.

No place [Los Angeles]: No date (envelope postmarked July 1, 1968)

Bukowski thanks the Webbs for having sent him photographs of  his times with them: “they 
really brought me back there, sick, hungover in the old bathrobe but really being glad to be with 
the both of  you”. His postscripts include an invitation to visit him: “Bed Yours, Couch Mine”; 
and a sketch of  his little am seated at a table, with wine, flowers, and a small dog who says 
“Shit!”. Letter creased from mailing; fine.

(1700/2000)

264.  Bukowski, Charles. Typed Letter, signed, to Karol Kleinheksel. Typed Letter, signed. 11x8½”. With 
original envelope. Signed at close, ‘Buk’ and with sketch of  sun, bird, flower, dog, and man & bottle.

No place [San Pedro]: 10-3-83

Bukowski writes to the editor of  Blow magazine apologizing for a misspelling (turgs for trugs) 
that made its way into print: “I should stay away from little-used words and usually do, only 
sometimes I like to try one....Sometimes when drinking I attempt to write a long poem using 
all 3 lettwre[sic] (letter) words or 4 or 5 letter words but can’t make it: the turgs get in the way.” 
 Creased from mailing; fine.

(700/1000)

265.  Bukowski, Charles. Typed Letter, signed to Libby Vaubel. Typed Letter, signed. 11x8½”. Signed and 
with a sketch of  his little man in red ink.

No place: Jan. 10, 1977

Bukowski tries to get Libby to visit him by saying he has broken up with his three girlfriends 
(including his future wife Linda Lee). He admits that he is “quite emotionally fucked up” but 
much of  his ”writing takes right off  on human relationships”. Bukowski attempts to woo Libby 
by saying he would like to get her into some of  his poems. He closes: “Anyway, your letters have 
fired me up. You’ve got yourself  a problem now: me. Libby, what the hell are you going to do 
with me?” Libby would later write of  their relationship in “Blowing My Hero” (1995) under the 
pen name Amber O’Neil. The book coming after Bukowski married Linda Lee in 1986 created a 
great deal of  controversy and had to be withdrawn. A copy of  this book is offered elsewhere in 
this catalogue. Creased from mailing, some wrinkling; very good.

(800/1200)

266.  Bukowski, Charles. Typed Letter, signed, to Libby Vaubel. 2 page Typed Letter, signed, and with 
holograph correction in green paint. 11x8½”. With original envelope.

No place: Jan. 22, 1977

Bukowski sympathizes with Libby about her jealous boyfriend and apologizes for a drunken 
phone call. He writes about his ex-girlfriend Cupcakes O’Brien “She’s just a kid, 24, with long 
red hair and a perfect body. But the men fuck her over.” He not so tactfully questions Libby 
about her plans to visit beginning in the middle of  the week: “Is it because it will be right after 
your period?” He closes the letter, “love, Buk”. Libby would later write of  their relationship 
in “Blowing My Hero” (1995) under the pen name Amber O’Neil. The book coming after 
Bukowski married Linda Lee in 1986 created a great deal of  controversy and had to be 
withdrawn. A copy of  this book is offered elsewhere in this catalogue. Letter creased from 
mailing; fine.

(250/350)

The Buyer’s Premium will be 20% for bids up to $100,000

and 15% for that portion over $100,000.
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267.  Bukowski, Charles. Typed Letter, signed, to Libby Vaubel. Typed Letter, signed. 11x8½. With 
original envelope. Signed ‘Hank’ at the close.

No place [Los Angeles]: April 15, 1977

Bukowski describes his participation in a ‘half-ass porno movie’, “squirted 4 girls with a hose 
trying to find out who had the largest breasts while a 7 foot tall guy tries to pour a bucket 
of  water over my head. I suppose I looked like an ass.” He also compliments Libby as only 
Bukowski would: “Be careful who you give that magic pussy to. It was so good. and the rest of  
you too, most of  the time.” Libby would later write of  their relationship in “Blowing My Hero” 
(1995) under the pen name Amber O’Neil. The book coming after Bukowski married Linda Lee 
in 1986 created a great deal of  controversy and had to be withdrawn. A copy of  this book is 
offered elsewhere in this catalogue. Envelope roughly opened; letter creased from mailing; near 
fine.

(700/1000)

268.  Bukowski, Charles. Typed Letter, signed, to Linda Nanz. 2 page Autograph Letter, signed, with 
holograph corrections. 11x8½”. Original envelope (incorrectly postmarked July 25, 1975). Signed in 
blue ‘Buk’ at close. Ink sketch of  little man and bottle.

No place [Los Angeles]: July 24, 19sevenVII

Bukowski writes Linda Nanz (incorrectly spelled Danz on envelope) of  his life struggles: “I 
worked and didn’t work, starved until I was 50. Now I’m having a little luck....But having to 
scratch put me in some positions that most professional writes, professors, that sort, never get 
into. All their blather is such high-level blather.”; he goes on to offer his view on the 8 hour 
work day: “The 8 hour day is the greatest killer ever invented. Take an 8 hour day, add transport, 
getting ready, eating, breakfast, lunch, righting your laundry, paying bills, getting ass or gas, fixing 
the hair on your head, dentist, income tax, driver’s license, fire, accident, rain, snow, insomnia, 
fleas, friends, broken fingernails, the purchases of  various supplies, shitting, pissing, getting sick, 
time to think and so forth and so forth...The person working an 8 hour day has one hour free 
time...”; in closing he inquires about her boyfriend, presumably alluding to the beer bottle fight 
at the St. Marks Poetry Project reading the prior year: “What happened to your college boy? Get 
rid of  that son of  a bitch. I mean it. Right now! I won’t let you get away with that kind of  shit, 
you know.” Envelope with end torn away; letter creased from mailing; fine.

(1000/1500)

269.  Bukowski, Charles. Typed Letter, signed, to Poet Henry Malone. Typed Letter, signed. 11x8½”. With 
original envelope. Signed ‘Hank’ at close, with small sketch.

No place [Los Angeles]: 3-4-80

Letter to fellow poet Henry (Hank) Malone. A rare letter if  only because it is not signed with 
the usual “Buk” but the first name he seldom used, “Hank”, perhaps used in this instance 
because he was writing to a fellow poet with the same first name. Includes line drawing ink 
cartoon of  his little man next to a bottle. Letter begins with positive and critiquing remarks 
about a Malone chapbook he received earlier, and compares Malone’s settled life to his own 
eternal problems “mostly via the female”. He also speaks of  re-working the screenplay that was 
to become “Barfly”; he speaks of  the difficulties and director Barbet Schroeder: “If  you ever 
see my stuff  on the silver screen you can barf  up your popcorn.” Fine.

(700/1000)

270.  Bukowski, Charles. Typed Letter, signed, to S. Clay Wilson. Typed Letter, signed. 11x8½”. With 
original envelope. Signed at close ‘Buk’ and with small sketch of  little man and bottle.

No place [San Pedro]: 3-26-86

Bukowski writes to cartoonist and illustrator S. Clay Wilson, in full: “Hello Wilson: Sorry so late 
in answering. has been a lot of  shit on my horizon. No, can’t do the forward.... just too much 
cock and cum even for me... I just don’t really relate toward it, totally. Regrets, man, but your 
stuff  will move... You’ve got a good pen... all best, Buk.” Letter creased from mailing; fine.

(400/700)
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LETTER TO FELLOW POET ANALYZING WOMEN 
271.  Bukowski, Charles. Typed Letter, signed to Steve Richmond “Streekeroney”. Typed Letter, signed. 
11x8½”. Signed ‘Buk’ at close.

No place: May won, one 9 six ate won

Letter to fellow poet Steve Richmond [addressed to “Streekeroney”]. Following another break-
up Bukowski offers his penetrating analysis of  women: “They come first in adoration but they 
carry a little brown bag for your balls which they will throw to the seagulls”; and his criticism 
of  men follows right behind: “Men want to sneak in, they’ll beg in, lie for pussy, use subterfuge. 
Pussy is not that important; there are far more important things--like watering the plants, 
feeding the cats,...”. He goes on to say: “I have always been a Male Liberation Unit of  One. 
And I feel it’s better to die alone, death is no jinx,... Richmond had planned to print Bukowski’s 
letters to him and even printed a mock-up for a flyer promoting the book entitled “Letters to 
a Young Poet” [flyer offered elsewhere in this catalogue], John Martin of  Black Sparrow Press 
intervened and the book was never published. Creased from mailing; fine.

(2250/3250)

Lot 271
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BUKOWSKI TOUCHES ON JUST ABOUT EVERYTHING 
272.  Bukowski, Charles. Typed Letter, signed, to “Stevenson”. 3 page Typed Letter, signed, with holograph 
corrections. 11x8½. Signed ‘Buk” at close, with a larger than usual sketch of  the little man and bottle.

No place [San Pedro]: Mother’s day, 1982

A remarkable letter with content on a variety of  subjects. He begins: Hello mother: Listen, 
Stevens, [envelope addressed to ‘Stevenson’] it’s bad form to send a xerox of  your letter because 
the other guy knows you’re saving yours for yourself  and maybe saving his and then someday 

trying to make a book of  that shit. I 
mean, if  you’re going to try to do it that 
way you might as well be a door to door 
salesman, right?” He goes on to give his 
opinion of  other poets: “If  there is any 
reason for writing, they write for all the 
wrong reasons. Many are supported by 
their wives, mothers, others for a while. 
But the mothers die, finally, and the wives 
run away with say, the meter readers, who 
at least have the decency to speak of  
other things beside themselves.” About 
gays in the arts: “I know that you’re 
kidding a lot about the homos. The arts 
are full of  them but they have a right to 
go there. They do have a tendency to help 
each other, that’s only natural, and they do 
tend to be sensitive to life forces because 
they were once outcasts.” Of  Charles 
Manson: Manson was out of  his mind, I 
think, but he’ll probably be remembered 
much longer than you and I.” On New 
Orleans: “I used to live on Carondelet. 
Rats as big as small lap dogs....I starved 
there with style.” About a barmaid he 
was in love with: “...I was in love with a 
barmaid 25 years older than I. Looking 

for mother maybe. It was her eyes though. great. I never spoke to her. Except my last night in 
town. I told her I was taking a bus out of  town. She broke down right there and cried. I walked 
out. I was just a kid. I didn’t have the guts of  a snail. I had mis-used her heart.” Of  President 
Reagan: “Reagan? No, I don’t like him. But, hell, man, I’ve never liked any of  our presidents.” 
Of  his current writing: “I’m scrabbling now, writing dirty stories for girly mags, and I don’t 
mind it, I like it when the walls close in and I’m forced to sit at this chopper and hack it.” He 
closes with a poem: “the gulls of  Venice beach will steal the wheels off  of  your car, you must 
understand their need but blow their brains out if  you catch them.” Creased from mailing; fine.

(4000/6000)

273.  Bukowski, Charles. Typed Letter, signed, to publisher William Packard. Typed Letter, signed, with 
holograph postscript on second leaf. 11x8½”. Signed at close ‘Buk’ with small sketch of  little man 
and bottle.

No place: 6-11-84

Bukowski writes to the publisher of  the New York Quarterly William Packard. Recalls having 
once met Karl Shapiro but gives more description of  the woman he was with at the time: “I was 
with a woman who was running a tank over my god damned soul, but that’s standard process, 
and one tank just follows the other along.” At the close of  the letter he ads his telephone 
number and “(Keep this # secret...Thanx...)”. Creased from mailing, staple holes at upper left; 
near fine.

(400/700)

Lot 272
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274.  Bukowski, Charles. Typed Letter, signed, with holograph additions and sketch. Typed Letter, signed, 
with holograph additions in ink and pencil. 11x8½”. With original envelope, postmarked March 19, 
1967. Signed ‘Buk’ at close, additions initialed ‘B’.

No place [Los Angeles]: march something 1967

A wonderful letter, tells of  his being teased for being a poet by the guys at the Post Office 
following his appearance in “Dare”: “hollering ‘hey, Buk!, BUK!’ as I walk by, er ‘hey POET!’”, 
his excitement and love of  his daughter Marina, his need to stop typing at 10 p.m. and to 
get some beer, after getting the beer he adds several notes in pencil. With his drawing of  a 
contorted looking man with a big beer nose. This letter was not published in “Screams from the 
Balcony”. Creased from mailing; fine.

(2000/3000)

275.  Bukowski, Charles. 2 pages (of  4) from a Typed Letter, signed to Norman Moser. 2 pages (of  4) from 
a Typed Letter, signed. With sketches clipped and pasted in margins.

the city of  hell: 12-16-70

First and last page of  a 4 page letter to Norman Moser, editor of  the magazine “ Illuminations”. 
Letter presumably published in “Illuminations” since there are printer’s notations in the margins, 
pasted drawings by Bukowski on both pages and a snake at bottom of  page one saying “screw 
Bukowski yeah.” Bukowski talks about the state of  the world, his life, literature, and more. “I am 
white but I am not ashamed of  my whiteness; I’ve handled it pretty well—meaning that I am 
poor....I always lose everything-jobs, women, ballpoint pens, fistfights, requests for grants from 
The National Foundation of  the Arts …. When and if  the time comes, I’ll probably sell out as 
quickly as those typewriter cuties. Probably suck turds for ten bucks an hour. When I’m hired to 
work as a staff  writer for the NEW YORKER, I’ll let you know.” Some light wear; very good.

(300/500)

276.  Fry, B[arBara]. Autograph Note, signed, by Bukowski’s ex-wife. Autograph Note, signed. 
Approximately 5½x8½”

No place: No date [after 1958]

Note from Bukowski’s ex-wife Barbara Fry to Gren Grobis (pseudonym of  science fiction 
author Reginald Bretnor), reads in full: “Gren Grobis: I’d almost publish the note - but not 
the poems. As I am held wordless with out a typewriter - Bukowski, poet (?); inherited them 
when we divorced - frankly - I don’t like your barren word calling. B. Fry.” Fry was married to 
Bukowski from 1955-1958, in 1957 they co-edited Harlequin. Torn from a large sheet; very 
good.

(150/250)

Section V: Books about Bukowski, Bibliographies, Ephemera, 
Periodicals, etc. 
277.  Balin, Marty. Screenplay for Charles Bukowski....An Introduction. 76 leaves. 11x8½”.

No place: 1970s

Photocopy of  a screenplay for an never produced film on Bukowski by Marty Balin, founding 
member and lead singer for the band Jefferson Airplane. From the collection of  Bukowski 
biographer Howard Sounes, with envelope addressed to him, presumably by Balin. Envelope 
worn; screenplay fine.

(150/250)

278.  Barker, david. Bukowski: The King of  San Pedro. 67, [2] pp. 62x51 mm. (2½x2”), full brown 
leather lettered in gilt. No. 25 of  50 copies. First Edition.

Del Mar, CA: Richard G. Wong & Co., 1985

Signed by the author on blank flyleaf  at rear. Fine.
(100/150)
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279.  Barker, david. Charles Bukowski Spit in my Face. Original watercolor portrait of  Bukowski at 
front, painted by the author, and signed with his initials. Another watercolor at rear reads, “Charles 
Bukowski ten years gone 1994-2004 Still Earth’s Greatest Poet.” Number 7 of  100 copies. Third 
Edition, First Printing.

[Salem, OR]: [David Barker], [2001]

Signed by Barker. This is among one of  the first 50 copies that contain an original watercolor by 
Barker. Fine.

(100/150)

280. (Bibliographies)  Seven bibliographies or reference work for Bukowski. Includes: Krumhansl, Aaron. A 
Descriptive Bibliography of  the Primary Publications of  Charles Bukowski. 1 of  750 copies. Black 
Sparrow Press, 1999. * Morrow, Bradford and Seamus Cooney. A Bibliography of  the Black Sparrow 
Press, 1966-1978. Signed on sticker at front pastedown by editors and Robert Kelly. No. 69 of  276 
copies. Black Sparrow Press, 1981. * Fogel, Al. Collecting Bukowski Periodicals for Fun & Profit. 
Signed by Fogel, and numbered 22/100. 2003. * Bukowski. Simon Finch Catalogue 54. 2002. * Fogel, 
Al. Charles Bukowski: A Comprehensive Price Guide & Check List, 1944-1999. Signed by Fogel on 
the title page. Sole Proprietor Press, 2000. * Thomas Dorn Literary First Editions. Catalog 18: Charles 
Bukowski. * Fine Literature of  the 19th & 20th Centuries with the David Oakey Collection of  Gary 
Snyder, Sale 364. PBA Galleries auction catalogue. September 27, 2007. Together 7 volumes.

Various places: Various dates

 Light general wear from handling to few; mostly near fine.
(200/300)

281. (Biographies)  Collection of  twenty-one volumes of  Bukowski biographies, recollections and critical essays. 
 Includes: Weizmann, Daniel, ed. Drinking with Bukowski: Recollections of  the Poet Laureate 
of  Skid Row. Wrappers. Thunder’s Mouth, [2000]. * Thorn, Victor, ed. The Bukowski Hangover 
Project. Wrappers. Sisyphus, [2003]. * Richmond, Steve. Spinning off  Bukowski. Wrappers. Sun Dog, 
1996. * Locklin, Gerald. Charles Bukowski: A Sure Bet. Boards. Water Row, 1996. * Freyer muth, 
Gundolf  S. “That’s It.” A Final Visit with Charles Bukowski. Wrappers. [2000]. * Charles Bukowski 
Laughing with the Gods. Interview by Fernanda Pivano. Wrappers. Sun Dog, [2000]. * Armstrong, 
RD. Last Call: The Legacy of  Charles Bukowski. Wrappers. [Lummox Press, 2004]. * Bukowski 
in the Bathtub. Wrappers. [Raven of  Temple of  Man, 1997]. * Joyce, William. Miller, Bukowski & 
Their Enemies. Wrappers. Avisson Press, [1996]. * Sherman, Jory. Bukowski: Friendship, Fame & 
Bestial Myth. Wrappers. Blue Horse, [1981]. * Sunlight Here I am. Interviews and Encounters, 1963-
1993. Wrappers. Sun Dog, 2003. * Baughan, Michael Gray. Great Writers: Charles Bukowski. Boards. 
Chelsea House, [2004]. * Brewer, Gay. Charles Bukowski. Cloth, dj. 4th printing. Twayne / Prentice 
Hall, [1997]. * Sounes, Howard. Charles Bukowski: Locked in the Arms of  a Crazy Life. Cloth-backed 
boards, dj. Grove Press, [1999]. * Pleasants, Ben. Visceral Bukowski: Inside the Sniper Landscape 
of  L.A. Writers. Wrappers. Sun Dog, 2004. * Charlson, David. Charles Bukowski: Autobiographer, 
Gender Critic, Iconoclast. Wrappers. [Trafford, 2005]. * Sounes, Howard. Bukowski in Pictures. 
Cloth, dj. Rebel Inc., [2000]. * Malone, Aubrey. The Hunchback of  East Hollywood. A Biography 
of  Charles Bukowski. Wrappers. Headpress, [2003]. * Duval, Jean-Francois. Bukowski and the Beats: 
A Commentary on the Beat Generation. Wrappers. Sun Dog, 2002. * Winans, A.D. The Holy Grail: 
Charles Bukowski and the Second Coming Revolution. Wrappers. Dustbook, [2002]. * Miles, Barry. 
Charles Bukowski. Cloth, dj. Virgin, [2005]. Together 21 volumes.

Various places: Various dates

 Light general wear to some, some with price stickers on rear cover; generally very good or near 
fine.

(300/500)
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FIRST 8 ISSUES OF DOUG BLAZEK’S OLE 
282.  Blazek, douglas, editor. Ole – first 8 issues, plus anthology issue. Nos. 1-8, plus 1967 Anthology 
volume. First eight issues mimeographed text. Various sizes, 8vo to 4to. Original saddle stitched 
wrappers (some pictorial). Together, 9 volumes. Limited Issues, No. 1 being copy 382 of  400; Ole 
Anthology copy 478 of  5000.

Bensenville, IL: The Mimeo Press / Open Skull Press, 1964-1967

Nos. 3-4 with extra mimeograph sheet from the publisher, laid in. Ole is a mid-60’s small mimeo 
magazine put out by Doug Blazek, publisher of  two important 60’s Bukowski chapbooks; 
“Confessions of  a Man Insane Enough to Live With Beasts” and “All the Assholes in the World 
and Mine.” Here we have the complete run of  8 issues plus Anthology issue. Dorbin C235-237, 
C290, C315, C320-321, C378, D29, D41, D48, E43, E55. Light to moderate edge wear, some 
faint spots of  soiling to some or small ink or penciling to covers and internally; mostly very 
good.

(500/800)

283.  Bukowski, Charles. Broadside for January 1977 appearance at The Golden Bear. Broadside. 11x17”. 
Small photo illustration of  Bukowski drinking from a beer bottle. Matted and framed, overall 25x19”

Huntington Beach: January 30, [1977]

 Fine.
(300/500)

284.  Bukowski, Charles. Bukowski Live!!! - Poster for City Lights Veteran’s Auditorium appearance. 32x48 
cm. (12½x19”). Text in white over a photograph of  Bukowski in black and white.

San Francisco: 1973

With a close up photograph illustration of  Bukowski chugging a bottle of  beer. Moderate wear 
including pin holes at some corners, a small chip at bottom left corner, some adhesive on verso; 
very good.

(300/500)

285.  Bukowski, Charles. Bukowski Reads Bukowski - Poster for City Lights Poets Theater reading. Broadside. 
18x12¼” text in white over a photograph of  Bukowski printed in blue.

San Francisco: Sept. 14, [1972]

A reading for the City Lights Poets Theater, sponsored by the Telegraph Hill Neighborhood 
Association. A bit of  wrinkling, 1¼” tear at upper left, small bits of  tape on rear from prior 
framing; very good.

(200/300)

286.  Bukowski, Charles. Bukowski at Bellevue. Broadside. 8½x17”. Image of  Bukowski with his arm 
around a transvestite. Matted and framed, overall 25x16½”.

Orlando, [Florida]: May 16, [2004]

Rare promotional poster from an Orlando, Florida screening of  the 2004 release of  Bukowski 
at Bellevue, a film of  his 1970 reading at Bellevue Community College in Washington. Fine.

(250/350)

Each lot is reserved at 2/3 of  the low estimate.
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287.  Bukowski, Charles. Collection of  thirty-seven Bukowski audio tapes, LP records, and audio CDs. 
 Includes: 8 LP records of  Bukowski work, or with Bukowski contributions, each in original illustrated 
sleeves: “Hostage” 1985. * “Hello. It’s good to be back.” Carl Weissner, Hamberg, 1978. * Bukowski 
poems & insults! Live Reading City Light Poets Theater San Francisco September 14, 1973. Bitter 
Lemons Records, 1975. * Bukowski Reads his Poetry. Still in shrink wrap. Takoma REcords, 1980. 
* 90 Minutes in Hell. Still in shrink wrap. Earth Books, 1977. * A Cold Turkey Press Special. Sleeve 
has been laminated. Cold Turkey Press, 1972. * The Dial-a-Poem Poets Totally Corrupt. With 2 
records inside. Glorno Poetry Systems, 1976. * Better an Old Demon than a New God. Giorno 
Poetry Systems, 1984. * 6 audio cassette tapes (or tape sets) all but one with an illustrated sheet inside 
box. All with some cracking to plastic box: Screaming Life of  Bukowski (2 tapes in 1 special box). 
* Run with the Hunted. A Charles Bukowski Reader. Edited by John Martin, read by the author. 
Harper Collins, 1998. * There Goes the Neighborhood. Grab a Bottle and Enjoy (1970-1970). (2 
tapes in 1 special box). * Bukowski Songs. Howard Fredrics. 1994. * Cassette Gazette Special, Charles 
Bukowski. 1985. * Charles Bukowski reads “Do You Use a Notebook?” from his collection Dangling 
in the Tourneforcia and talks with host Tom Vitale. No illustrated sheet. * 23 audio CDs, most in 
their original cases. Includes: Bukowski, Born into This. Signed by composer James Wesley Stemple. 
Redolent Music, 2004. * Charles Bukowski Uncensored, From the Run With the Hunted Session. 
Complete with 2 CDs. Harper Collins, 2000. * Bukowski Reads His Poetry. Compact Disc #1001. 
Black Sparrow Graphic Arts, 1995. * Plus others. Together 37 items.

Various places: Various dates

 Light to moderate general wear to all; mostly very good.
(500/800)

288.  Bukowski, Charles. Large collection of  ephemera, chapbooks, broadsides, etc. Includes: As Buddha 
Smiles. 20 small poetry broadsides enclosed in small plastic box. No. 11 of  74 copies. Bottle of  Smoke 
Press, 2003. * Kaja. No. 112/150. Perdido Press, n.d. * Be Cool, Fool. Folding poem broadside. 
X-Ray Spare Parts Grab Bag No. 1, 2002. * The Sudden Fart of  Billy Childish. X-Ray Chapbook 
Series. “Proof ” copy of  126 copies. Pneumatic Press, [1996]. * Three Poems by Bukowski. Black 
Sparrow Press, 1992. * Three More by Bukowski. Black Sparrow Press, 1996. * Dear Friend: A Letter 
from Henry Miller to Charles Bukowski August 22, 1965. Holiday Greeting. 1 of  250 copies, 1987. 
* Engraved invitation card to Buffet-Reception on August 18, 1985. * 2 checks from John Martin 
at BSP made out to Bukowski in 1992 for $3,500 each. * Neon yellow bumpersticker that reads, 
“I’d Rather be Reading Bukowski” and signed by Bukowski. * Barfly movie invitation flier, signed 
in ink by Bukowski. * Targets a Quarterly of  Poetry. 1987. * Neeli Cherkovski. Pickpocket Series 
#3. With original painting, signed, plus poem card, signed, housed in small blue envelope. “J” of  26 
lettered copies. Sore Dove Press, 2007. * Me and Bukowski. Collection of  several poetry chapbooks 
by A.D. Winans (signed), Pamela Miller, John Thomas (signed), Neeli Cherkovski (signed), etc. Each 
from a limitation of  100 copies. * Free Thought. Vol. II, Issu II. Free Thought Publications, 2000. 
Comes with Free Thought Flyer No. 2 in envelope. Both are No. 73/150. * 2 Big Mouth Comic 
Books. * 2 copies of  Charles Bukowski comic book. With Matthais Schultheiss. * 1 Real Stuff  comic 
book (Bukowski comic on rear cover). * Erawan Hotel, Bangkok envelope. With signature of  Ralph 
Steadman on board. * Original ink drawing of  Bukowski, in colors on thick paper. Signed at bottom 
Chinaskivision. 3.16.4. * 2 prints of  a Henry Delander portrait of  Bukowski, downing a bottle of  
alcohol. Both signed and numbered. From the Bottle of  Smoke Press. * Small group of  other posters 
and advertisements, plus photographs, a few fine press items, a few framed items, post cards, stickers, 
fliers, matchbooks, 22 small buttons, pill case and lighter, and approximately 15 wall posters (of  
various sizes) for book publications, or appearances (including those by Hunter S. Thompson), or 
photograph posters of  Bukowski.

Various places: Various dates

Nice varied collection of  Bukowski ephemera. Mostly near fine.
(400/700)
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289.  Bukowski, Charles. Large collection of  periodicals with Bukowski contributions. Includes: 3 issues of: 
The New Censorship: The Monthly Journal of  the Next Savage State. Vol. 2, No. 3 (June 1991); Vol. 
3, No. 1 (April 1992); Vol. 4, No. 2 (May 1993). The second issue is signed on the cover by Bukowski. 
* Simbolica: A Poetry Review. Including 1 poem and “Dead Man on the Fence.” Inscribed on inside 
front wrapper, “To Anais, who told me to come out of  the country. -Ottone.” * Satis. No. 5. Spring/
Summer, 1962. * 5 issues of  the New York Quarterly: Nos. 16, 19, 21, 22, and 26. 1974-1985. * 
Down Here. Volume 1, Number 2. Spring 1967. * Half-Truth. Issue No. 7. 1992. * The Willie. No. 
1. Manic Press, Spring 1967. * The Willie II. (No. 2). Manic Press, Spring 1968. * Open City Section 
Two. Renaissance: A Magazine of  the Arts. Inscribed on front page and dated 11/24/06, “Dear 
Ross, This section edited by Bukowski sent me to jail. John Bryan.” [1968]. * Open City Section 
Two. Renaissance: A Magazine of  the Arts. This issue edited by Bukowski. [1968]. * Three issues of: 
Open City: Weekly Review of  the Los Angeles Renaissance. Nos. 49, 54, and 61. 1968. * 3 issues of  
Evergreen. Nos. 50, 70 and 79. 1967-1970. * Coastlines. Final Issue: Los Angeles Writers. Nos. 21-22. 
1964. * Renaissance Vol. 1, No. 4. The Peace Scene. 1962. * The Review of  Contemporary Fiction. 
Vol. 5, No. 3. Fall 1985. * Second Coming. Vol. 4, No. 1 and 2 (as 1 vol). [1973]. * Midwest. Edited by 
R.R. Cuscaden. No. 2, Summer 1961. * Free Thought. 2 copies of  Volume II, Issue I. Summer, 2000. 
* Throb Two. 1971. * Ploplop. #5. Bukowski Remembered. 1994. * Hearse #10. Hearse Press, 1969. 
* Gas. Winter 1990. * Northwest Review. Vol. XVI, No. 3. 1977. * Transit No. 6. Bukowski tribute 
issue. 1994. * Zen Tattoo #2. Covers of  Bukowski art. 1995. * Small Press Review. Vol. 4, No. 4. 1973. 
* Beat Scene. Charles Bukowski special issue. March 2004. * 2 issues of  The Stylus. No. 2 (1994) and 
No. 3 (1997). * 3 issues of  Vagabond. Nos. 4, 5, and 10. 1967-1971. * 2 issues of: Sparrow. No. 5 (Feb 
1973) and No. 54 (Mar 19770. Together 45 volumes.

Various places: Various dates

 Mild to moderate general wear; mostly very good.
(400/700)

290.  Bukowski, Charles. Lay Over [in] The Naked Ear, Number 9. Photographs within. 14x10.8 cm. 
(5½x4¼”), original illustrated wrappers.

Ranches of  Taos, NM: Naked Ear, [1956]

One of  Bukowski’s earliest published poems, and the first publication of  his poem Lay Over. A 
bit of  finger soiling to wrappers; else near fine.

(300/500)

291. (Bukowski, Charles)  Menu for the Dew Drop Inn - Signed by Bukowski and Linda Lee Beighle. Photocopy 
of  manuscript menu, with illustrations by Bukowski. 8½x14”.

Redondo Beach, CA: No date

Menu from the Redondo Beach restaurant run by Bukowski’s future wife Linda Lee Beighle. 
Signed in the left margin by Bukowski and Beighle and again in the right margin by Beighle. 
 Vertical crease at center, some light soiling; very good.

(250/350)

292.  Bukowski, Charles. Sure, The Charles Bukowski Newsletter Issues 1-3, 5-10. 7 volumes including: 
Issues No. 1-3, 5 & 6 (in 1 volume), 7, 8 & 9 (in 1 volume), and 10. Each in original wrappers.

1991-1994

Zine newsletter by and about the works of  Bukowski put out by bookseller Ed Smith. Light 
wear;Issue No. 10 with a price sticker on front wrapper; very good or near fine.

(100/150)

293.  Bukowski, Charles. Sweetwater Presents An Evening With Charles Bukowski. Braodside. 8½x14”. 
Large photo of  a drunken-eyed Bukowski. Matted and framed, overall 22x16¾”.

Redondo Beach, CA: March 31, [1980]

Bukowski’s final reading at the Sweetwater. Frame chipped at lower corner; broadside appears 
fine.

(250/350)
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294.  Bukowski, Charles. Thirty-five volumes of  books by or about Bukowski and his contemporaries. Includes: 
Francheschini, Enrico. I’m Bukowski, and Then? 1 of  100 copies. Beat Scene Press, [1997]. * Saunders, 
Jack. Charles Bukowski. Black Sparrow Press, 2001. * Harrison, Russell. Against the American Dream: 
Essays on Charles Bukowski.”I” of  26 lettered copies, and signed by the author. Black Sparrow Press, 
1994. * Reach for the Sun. Selected Letters 1978-1994 Volume 3. With serigraph at front. No. 2 of  
376 copies. Black Sparrow Press, 1999. * Krumhansl, Aaron. A Descriptive Bibliography of  the 
Primary Publications of  Charles Bukowski. 1 of  750 copies. Black Sparrow Press, 1999. * Fogel, Al. 
Charles Bukowski: A Comprehensive Price-Guide and Checklist-1944-1999. [Sole Proprietor Press, 
2000]. * Anthology of  L.A. Poets. Edited by Charles Bukowski, Neeli Cherry & Paul Vangelisti. 
Laugh Literary / Red Hill Press, 1972. * “Chicken Soup for Tessa Lowell” Rabbits over Clevyland. 
Signed by poets Meredith Schmadol, Jake Marx, and a few others on the page of  their poem within. 
Created @ Mac’s Backs Basement, October 29, 2006. * The Cockroach Hotel. By the Willie. 1 
of  500 copies. Black Rabbit Press, 1968. * The FBI Files, 1957-1970. Photographs from Michael 
Montfort. 12 Guage Press, 2003. * Glazier, Loss Pequeno, editor. All’s Normal Here: A Charles 
Bukowski Primer. [Ruddy Duck Press, 1985]. * Erections, Ejaculations, Exhibitions and General 
Tales of  Ordinary Madness. 7th printing. City Lights Books, [1982]. * Notes of  a Dirty Old Man. 
City Lights Books, [1973]. * Portions from a Wine-Stained Notebook. Cloth, dj. Signed on title page 
by Neeli Cherkovski, Jack Hirschman, and David Stephen Colonne. City Lights, [2008]. * Bukowski 
Unleashed. Bukowski Journal Vol. 1. Zine in book format, wrappers, dj. With free CD attached to 
first page. [2003]. * Plus, 20 more volumes. Together 35 volumes.

Various places: Various dates

 Light general wear to most; mostly very good or near fine.
(400/700)

BUKOWSKI IN THE MOVIES 
295.  Bukowski, Charles. Twenty VHS tapes and DVDs of  Bukowski movies and videos. Including 11 
VHS tapes (or tape sets), most in their original cover: Bukowski At Bellevue. No. 2 of  100 copies, 
signed by Bukowski on limitation label on inside cover. With prospectus broadside, folded and laid 
in. Black Sparrow Press, 1988. * Bukowski at Bellevue. Black Sparrow Press. * The Bukowski Tape. 
Tape 1 and Tape 2 each in their own case. * Lucky be the Man Who Stays Alive in a Burning World. * 
Charles Bukowski 1. Scandinavian TV Interview 2. The Ordinary Madness of... Nomad Video. * The 
Best Hotel on Skid Row. Nomad Video. * The Charles Bukowski Tapes. Produced and Directed by 
Barbet Schroeder. 2 tapes. Lagoon Video. * Cold Moon. Based on the Writings of  Charles Bukowski. 
Nomad Video. * I’m Still Here and Bukowski Reads Bukowski. Nomad Video. * Crazy Love. 5 
minutes to live. * Barfly. Warner Brothers, 1987. * Plus, 8 DVD videos in their original cases.

Various places: Various dates

 Mild wear to most; generally very good.
(500/800)

RARE BUKOWSKI RECORDING 
296.  Bukowski, Charles and steven riChMond. Poetry - Charles Bukowski, Steven Richmond - rare LP 
record. LP record, in boards sleeve, one side printed the other with a photographic illustration. LP is 
labeled “Charles Bukowski Poetry” on one side, and “Steven Richmond Poetry” on the opposite side.

[1968]

Produced by poet Steve Richmond, Bukowski reads 5 poems in this rare LP which was never 
distributed commercially. Sanford Dorbin writes in his first bibliography of  Bukowski in 1969 
that he has only seen 4 copies. Rares of  all Bukowski LPs. With an arresting photographic image 
of  a dog’s face with a superimposed human nose and mouth. Some faint soiling and foxing to 
record sleeve, some tape repair at edges; very faint marks to LP surface; good.

(700/1000)
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297.  Cherkovski, neeli. Hank: The Life of  Charles Bukowski. 337 pp. (8vo), red cloth-backed boards, 
paper spine label. No. 87 of  200 copies. First Edition.

[Santa Rosa]: [Black Sparrow Press], [1991]

Random House sheets bound up into a Black Sparrow Press binding. Signed by the author and 
Bukowski on the limitation page bound after front free endpaper. Fine.

(150/250)

298. (Christmas Card) Bukowski, Charles. Christmas card from Bukowski, numbered and signed with an 
original doodle within. Blue card, with color illustration by Bukowski tipped onto front, within, “Merry 
Christmas” printed on brown paper laid down. No. 15 of  24.

Belfast: Winter Wind, 1988

Signed by Bukowski. Also with an original drawing of  his little man smoking. With plain white 
envelope. Unused. Fine.

(100/200)

299.  de loaCh, allen, editor. Intrepid – 6 issues. With Issue Nos. 7-9 and double issues 11/12, 18/19 
and 23/24. 28x21.7 cm. (11x8½”), original staple bound wrappers (each in different color covers), 
earlier issues mimeograph, then from type (all as issued).

Kenmore / Buffalo, NY: Intrepid Press, 1967-1972

Contains early contributions by Bukowski, including: first appearance of  “Men’s Crapper” 
(Dorbin C373); Letter from Charles Bukowski (D55); Poem for the Death of  an American 
Serviceman in Vietman (C396); etc. Also Dorbin C416a-b. Contributions also by: Allen 
Ginsberg, Timothy Leary, Jack Micheline, Gary Snyder, John Wieners, Brion Gysin, etc. 
 Occasional light wear, mostly fine.

(150/250)

DORBIN’S BIBLIOGRAPHY, 1/50 WITH BUKOWSKI WATERCOLOR 
300.  dorBin, sanFord. A Bibliography of  Charles Bukowski. With an original watercolor painting 
by Bukowski, signed “Buk” tipped-in on preliminary leaf. Also, a tipped-in facsimile frontispiece 
of  Bukowski’s second separate publication, a broadside printing “His Wife, The Painter.” (8vo), 
decoratively patterned coarse golden linen-backed orange boards, paper spine label, original acetate. 
No. 15 of  50 hand-bound copies with an original painting by Bukowski. First Edition.

Los Angeles: Black Sparrow Press, 1969

Signed by Charles Bukowski and Sanford Dorbin in the colophon. With a wonderful original 
Bukowski painting of  a man in bright colors. Bukowski’s important first bibliography. Morrow 
& Cooney 75.b. A few tiny tears to edges of  acetate; fine.

(1000/1500)

301. dorBin, sanFord. A Bibliography of  Charles Bukowski. With a tipped-in facsimile frontispiece 
of  Bukowski’s second separate publication, a broadside printing “His Wife, The Painter.” (8vo), 
decoratively patterned coarse golden linen-backed orange boards, paper spine label, original acetate. 
No. 231 of  350 copies.

Los Angeles: Black Sparrow Press, 1969

Signed by Charles Bukowski and Sanford Dorbin in the colophon. A rare unrecorded broadside 
(c.1967?) printed on a green 13x8½” sheet of  paper, laid in. On one side is a drawing, and on 
the opposite side is a poem by Ho Chi Minh, and then the violent poem about the Vietnam War, 
titled “Communists” by Bukowski - Street Sheet #3. Broadside folded and slightly crumpled, 
and with one tiny coffee stain. Fine.

(300/500)
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302.  Fox, hugh. Charles Bukowski: A Critical and Bibliographic Study. 121 pp. (4to), original stapled 
yellow wrappers printed in black.

Abyss Publications, 1969

Inscribed to A.D. Winans, and signed by Hugh Fox on the title page. Winans also wrote his 
name near the bottom of  the title page. Light edge wear including a bit of  creasing to wrappers; 
very good.

(200/300)

303.  kleinheksel, karol, editor. Blow - three issues of  the magazine with contributions by Bukowski. 3 
issues including: No. 5. Signed by Bukowski on the title page, and with original drawing of  man and 
bottle. 1983. * No. 6. Signed by Bukowski on the front wrapper. 1984. * No. 8. No date. Each in their 
original wrappers.

Portland, OR: Grey Whale Press, Various dates

 Fine.
(400/700)

304.  lorraine, lilith. Flame [Quarterly Magazine] Vol. VI, No. 3. 23x14.5 cm. (9x5¾”), original black 
wrappers lettered in gold and green.

Autumn 1959

The magazine with one of  Bukowski’s earliest appearances: the poem “I Think of  the Golden 
Armies.” It is important if  only because this early uninspired rhyming poem stands in stark 
contrast with later realistic works. Some small creases at wrapper edges, a faint soiling on rear 
wrapper; very good.

(300/500)

305.  MontFort, MiChael. Bukowski. Illustrated with just over 100 full-page photographs of  Bukowski, 
mostly in color including frontispiece, taken by Michael Montfort from 1977 until Bukowski’s death 
in 1994. (Oblong 4to), cream boards lettered in red and blue, slipcase. No. 26 of  110 total copies, 
none of  which were originally for sale. First (and only) Edition.

Santa Rosa: Black Sparrow Press, 2002

With a typed letter about this book laid in, signed from John Martin on Black Sparrow Press 
letterhead. Fine.

(250/350)

BUKOWSKI IN PHOTOGRAPHS, 1 OF 74 COPIES. 
306.  MontFort, MiChael. Bukowski: Photographs 1977-1991. 36 pp. 21 tipped in photographs by 
Michael Montfort, some in color, some in black & white. (Folio) 15¾x13¾, white boards, color 
photograph mounted on front. Number 49 or 74 numbered copies. First Edition.

[Hollywood]: Bukskin Press, 1993

Signed at the colophon by both Bukowski and Montfort. Krumhansl 134a. Some light wear to 
edges; near fine.

(1000/1500)

307.  MontFort, MiChael. Bukowski: 24 Photographs, 1977-1987. Unpaginated. Introduction and poem 
by Bukowski. (4to) pictorial wrappers. One of  470 copies. First Edition.

[Hollywood]: [Michael Montfort], [1987]

Signed by Michael Montfort at the colophon though not called for. Krumhansl 104. A few very 
small spots of  soiling; near fine.

(100/150)
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MONTFORT’S IRIS PRINTS, 1 OF 26 
308.  MontFort, MiChael and giorgia Moroder. The Iris Prints. 6 loose printed leaves, followed 
by 18 glossy color photographs, followed by 5 more printed leaves, the last with a mounted color 
photograph of  Bukowski. 28x21.5 cm. (11x8½”), housed in printed gray boards folder. One of  26 
lettered copies, with the bonus non-altered portrait photograph of  Bukowski. First Edition.

[Beverly Hills]: MoMo Editions, 1996

The colophon leaf  is signed by Giorgio Moroder and Michael Montfort. Additionally, the 
bonus leaf  with photograph of  Bukowski is signed by Bukowski and Montfort. Contains the 18 
photographs from Montfort’s Bukowski Photographs, 1977-1991, here they are digitally altered 
by Moroder. A rare item. Faint bump and mark to boards folder; else fine.

(1000/1500)

309.  o’neil, aMBer. Blowing My Hero. 29, [10] pp. (8vo) cloth-backed printed wrappers. No. 54 of  
500 copies. First Edition.

[Berkeley]: Amber O’Neil Productions, 1995

Memoir, with printed facsimiles of  letters from Bukowski to his lover Libby Vaubel. 
Distribution of  this work was halted by Linda Bukowski. Fine.

(250/350)

310.  weBB, Jon edgar and louise “gypsy lou” weBB, editors. The Outsider, Nos. 1-5, complete. 5 
volumes bound in 4, complete run. Nos. 1-3 in original pictorial wrappers; and Nos. 4-5: Embracing…
homage to Patchen, bound together in pictorial boards. Illustrated from drawings, photographs, 
etc., including of  and by most of  the contributing authors. First and only printings, each in a small 
limitation.

New Orleans & Tucson: Loujon Press, 1961-1969

With a postcard from Jon Webb to Henry Kiakis giving Bukowski’s address but warning him 
Buk “hates visitors who pop in without warning….” Jon and Gypsy Lou Webb’s short lived but 
highly important literary quarterly publication series, with numerous contributions from most 
of  the Beat Generation and/or Avant-Garde authors: Bukowski, Kerouac, Patchen, Ginsberg, 
Levertov, di Prima, Ferlinghetti, Durrell, Creeley, McClure, Burroughs, Corso, Henry Miller, 
Charles Olson, LeRoi Jones, Jean Genet, Gary Snyder, John Corrington, etc. This copy without 
the special laid in items in No. 4/5. Light wear to wrapper edges of  Nos. 1-3; pages yellowed in 
Nos. 1-2; a touch of  edge wear to No. 4/5; very good.

(300/500)

311. (Wormwood Review)  The Wormwood Review - fifteen issues. Includes Numbers: 7, 8, 11, 16, 2 copies 
of  24, 33, 38, 39, 40, 94, 125, 127, 137, and the final issue 145-146. (8vo), original pictorial saddle 
stitched wrappers. Limited Editions.

Storrs, CT / Stockton, CA: The Wormwood Review Press, 1962-1999

Contributions from various notable authors, most importantly many early and scarce 
appearances by Charles Bukowski, including his first appearance in a Wormwood Review in 
Issue 7, No. 273 of  500 copies (with red inked drawings on front cover). Plus: Issue 8, No. 184 
of  500 copies (with Buk’s 2nd appearance in a Wormie, and including 2 Buk poems, although 
Fogel calls for 1); Issue 16, No. 253 of  600 copies (with the Bukowski center-section poem 
“Grip the Walls,”; Issue 94, No. 12 of  70 signed by David Barker; and more. Some with light 
wear; most are near fine or fine.

(500/800)

312. (Wormwood Review)  Wormwood Review Issue 81 & 82. (8vo), original pictorial saddle stitched 
wrappers. No. 17 of  50 signed copies, from a total limitation of  700.

Stockton, California: The Wormwood Review Press, 1981

Signed by Bukowski and numbered 17/50 on the inside front wrapper. With the special 
Bukowski featured poems at center-section, titled “Good-bye to Hollywood.” Fine.

(300/500)
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313. (X-Ray Broadsides)  Broadside of  the Month Club 2005. 12 broadsides of  various sizes from various 
contributors, 1 produced for each month of  the year. Laid into large board covers with cloth tape 
spine 45.6x28 cm. (18x11”). No. 33 of  100.

Pasadena, CA: X-Ray Book Co., 2005

Also laid into a pocket on inside front cover is a card for membership in the B.O.T.M.C. 
Contents of  the broadsides range from poems by Bukowski and A. D. Winans, to an expletive 
laced talk to his band by Buddy Rich, to Timothy Leary’s A Child’s Primer on Neurology (with 
separate explanatory card). Fine.

(100/150)

314. (X-Ray FotoProject) Bukowski, Charles and MiChael MontFort. The Previously Unpublished 
Poem Poop [and] 13 Colour Photographs, 1979-1992. Consists of  13 color photographs of  Bukowski by 
Michael Montfort (including an image of  Bukowski on the toilet), a foreword and an afterword, each 
printed on a translucent sheet of  paper, and the poem by Bukowski, printed on paper, and wrapped 
around the photographs, all housed in a brown two-part box with a title label on top. No. 42 of  100.

Ventura, California: X-Ray Book & Novelty Co., 2003

The poem, printed on the appropriately colored brown paper, wraps around the 13 glossy 
color photographs which are each individually wrapped in plastic. The poem deals with a 
child’s fixation of  the word “poop” and her “irreverent interpolation of  it into the Pledge of  
Allegiance, Lord’s Prayer, etc.” -Afterword, by Gerry Locklin. Fine.

(200/300)

RUN OF X-RAY MAGAZINE 
315. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray [Magazine] - No. 8. Box of  loose ephemera 
including: dental x-ray, chap books, photograph of  Bukowski, bingo card, poems on cards, “E” an oil 
monotype on Stonehenge paper by Michael Napper, and more. Housed in a 13.3x13.3 cm. (5¼x5¼”) 
two part box, with illustrated boards chemise. No. 93 of  100, from a total limitation of  126 copies.

[San Francisco]: X-Ray Book Co., [2001]

Some items are signed such as the perforated stamps by John Held, Jr. and the monotype by 
Michael Napper. Contributors include Bukowski, Hunter Thompson, Dan Fante, Billy Childish, 
with a Michael Montfort photograph of  Bukowski only found here at door of  his San Pedro 
home with red wine all over his white shirt. Part of  a complete set of  X-Ray Magazines to 
be offered in today’s auction. The last complete set was assembled several years ago by James 
Campbell with Red Snapper Books, and was sold to the British Royal Library for 3,500 pounds. 
 Fine.

(200/300)

316. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray [Magazine] - No. 9. Collection of  loose 
ephemeral items, including photographs, poetry printed on cards, etc., and a 33 and 1/3 RPM record 
in sleeve, “Sounds of  the 20th Century no5.” With wrap-around photograph negative sheet, housed 
in a cardboard box which measures 20x22 cm. (7¾x8¾”), in plastic bag, and a yellow paper wrap-
around sheet with ties. No. 58 of  126.

Ventura, California: X-Ray Book Co., 2003

Contributors include Bukowski Michael Montfort, and A. D. Winans. Part of  a complete set of  
X-Ray Magazines to be offered in today’s auction. The last complete set was assembled several 
years ago by James Campbell with Red Snapper Books, and was sold to the British Royal Library 
for 3,500 pounds. Fine.

(100/150)
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317. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Number Seven. Several ephemeral 
items tipped or laid in such as chap books, stamps, business cards, photograph, broadsides, etc. 
21.5x17.5 cm. (8½x7”), original wrappers bound with legal-style plastic strip holding acetate. No. 63 
of  200.

San Francisco: X-Ray Book Co., 1998

This issue features an interview with Hubert Selby Jr. by J.T. Dockery, plus a series of  letterpress 
broadsides by Bukowski, Wanda Coleman, Billy Childish, Dan Fante, A.D. Winans and Johnny 
Brewton. Part of  a complete set of  X-Ray Magazines to be offered in today’s auction. The last 
complete set was assembled several years ago by James Campbell with Red Snapper Books, and 
was sold to the British Royal Library for 3,500 pounds. Fine.

(200/300)

318. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Number Six. Several ephemeral 
items tipped or laid in such as fliers, origami, chap books, sticker, wine label, an offprint of  “What 
Me Worry” face of  Mad Magazine on black leaf  at front, plus more, some laid into envelopes tipped 
in. 21.5x17.5 cm. (8½x7”), original wrappers bound with legal-style plastic strip holding acetate. No. 
131 of  226.

San Francisco: X-Ray Book Co., 1996

This issue features back cover fold-out by Jack Micheline plus Charles Bukowski, “Society 
Should Realize” (1996) broadside containing 3 Buk poems. Plus contributions by Billy Childish, 
David Gregor, and includes the Richard Brautigan “A Visit from Jake” letterpress Chapbook. 
Part of  a complete set of  X-Ray Magazines to be offered in today’s auction. The last complete 
set was assembled several years ago by James Campbell with Red Snapper Books, and was sold 
to the British Royal Library for 3,500 pounds. A thin and faint yellow line on front wrapper; else 
fine.

(500/800)

319. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray [Magazine] - Number Ten. Collection of  
loose ephemeral items such as photographs, poems printed on cards, art, etc., plus the chap book, 
“Weapons of  Mass Destruction” by the Toxic Coyote a.k.a. Johnny Brewton. Housed in a two part 
cardboard box, with illustrated label on top, measuring 15.7x13.2 cm. (6¼x5¼”). No. 24 of  126.

Pasadena, California: X-Ray Book Co., 2004

The illustrated label on the top of  the box shows a Chinese man, holding a sign that says 
“Number Ten”. Part of  a complete set of  X-Ray Magazines to be offered in today’s auction. 
The last complete set was assembled several years ago by James Campbell with Red Snapper 
Books, and was sold to the British Royal Library for 3,500 pounds. Fine.

(150/250)

320. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Number 5ive. Several ephemeral 
items tipped in throughout, including a flier, matchbook, ticket, chap books, etc. 21.5x17.5 cm. 
(8½x7”), original wrappers bound with legal-style plastic strip holding acetate. Copy “J” of  26 
lettered copies.

San Francisco: Pneumatic Press, 1995

Signed by Johnny Brewton on the title page. The silk-screen, fold-out cover by Xaime 
Hernandez is signed by the artist. Issue includes “Three More” by Bukowski, plus contributions 
from Ginsberg (“A Ballad of  Skeletons”), Timothy Leary, Neeli Cherkovski, Billy Childish, and 
others. Also with an interview of  Jim Carroll. Part of  a complete set of  X-Ray Magazines to 
be offered in today’s auction. The last complete set was assembled several years ago by James 
Campbell with Red Snapper Books, and was sold to the British Royal Library for 3,500 pounds. 
 Fine.

(500/800)
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X-RAY NO. 1 
321. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Volume 1, Number 1. With 
perforated claim check ticket stubs at limitation, paper samples, chap books, items in plastic sleeves 
or envelopes, etc. tipped into pages within. 21.5x17.5 cm. (8½x7”), original pictorial wrappers bound 
with legal-style plastic strip holding acetate (x-ray) front cover and plain boards rear cover in place. 
No. 6 of  100 copies.

San Francisco: Pneumatic Press, 1993

The rarest of  the rare X-Ray Magazines. Although the limitation states 100 copies,  most of  the 
100 copies are not in existence. This issue includes art and 4 poems by Bukowski: “Body Slam,” 
“Watching the Circus Performers,” “Storm for the Living Dead,” and “Right Rear.” The front 
cover is an actual x-ray (of  the face of  David Fanucchi, a 23-year old male) hence the title of  
the magazine series by Pneumatic Press (now known as X-Ray Press). Part of  a complete set of  
X-Ray Magazines to be offered in today’s auction. The last complete set was assembled several 
years ago by James Campbell with Red Snapper Books, and was sold to the British Royal Library 
for 3,500 pounds. Some light surface wear to x-ray front cover; else fine.

(1000/1500)

322. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Volume 1, Number 2. With 
perforated claim check ticket stubs at limitation, and several ephemeral items tipped in including a 
paper bag, photographs, paper samples, some laid into envelopes or plastic sleeves that are tipped 
in. 21.5x17.5 cm. (8½x7”), original wrappers bound with legal-style plastic strip holding acetate. No. 
139 of  200.

San Francisco: Pneumatic Press, 1994

Front cover is a map with a small plastic baggie with illustration of  the “Fortune Teller Miracle 
Fish,” in red affixed with a brad. This issue with the Bukowski poem “The Invisible Man” 
printed on the rear fold-out cover. Also includes interviews with John Cage and Fluxus artists 
Jackson. Part of  a complete set of  X-Ray Magazines to be offered in today’s auction. The last 
complete set was assembled several years ago by James Campbell with Red Snapper Books, and 
was sold to the British Royal Library for 3,500 pounds. A touch of  surface soiling to acetate 
covers; color bleeding onto verso of  title page from a piece of  art affixed to facing page; else 
fine.

(500/800)

323. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Volume 1, Number 3. With 
perforated claim check ticket stubs at limitation, and several ephemeral items tipped in including a pair 
of  x-ray glasses, altered photograph, paper samples, chap books, etc., some laid into envelopes tipped 
in. 21.5x17.5 cm. (8½x7”), original wrappers bound with legal-style plastic strip holding acetate. No. 
19(?) of  200, although the altered photograph on early leaf  has been labeled 38/200.

San Francisco: Pneumatic Press, 1994

The front cover with a small black and white snapshot of  a nude lady, laid into 4 green corner 
mounts, also a playing card laid onto rear cover. This issue with Bukowski material plus that of  
mail art legend Ray Johnson. Part of  a complete set of  X-Ray Magazines to be offered in today’s 
auction. The last complete set was assembled several years ago by James Campbell with Red 
Snapper Books, and was sold to the British Royal Library for 3,500 pounds. Light surface wear 
to acetate covers; else fine.

(500/800)
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324. (X-Ray Magazine) Brewton, Johnny, editor. X-Ray Magazine - Volume 1, Number 4. With 
perforated claim check ticket stubs at limitation, and several ephemeral items tipped in including a 
photograph negative embedded in the leaf, which is labeled “Outtakes” and signed by Don Klein, also 
tickets, stamps, chap books, a pair of  x-ray glasses, etc., some laid into envelopes tipped in. 21.5x17.5 
cm. (8½x7”), original wrappers bound with legal-style plastic strip holding acetate. No. 100 of  200.

San Francisco: Pneumatic Press, 1995

The front cover is paper that looks like wood, with a photograph illustration of  Marilyn 
Chambers shot with a .45 by Hunter Thompson. The kiss in Chinese red lipstick not present 
on that photograph. Contents include contributions from Bukowski, Jack Micheline, and an 
interview with low brow hot rod legend Robert Williams. Part of  a complete set of  X-Ray 
Magazines to be offered in today’s auction. The last complete set was assembled several years 
ago by James Campbell with Red Snapper Books, and was sold to the British Royal Library for 
3,500 pounds. Fine.

(500/800)

BUKOWSKI GRADUATES FROM HIGH SCHOOL 
325. (Year Book)  Blue & White: The Los Angeles High School 1939 [Year Book]. 27.2x19.7 cm. (10¾x7¾”), 
blue decoratively embossed cloth.

Los Angeles, CA: 1939

The high school yearbook for the class of  1939. Includes the photograph of  Charles BUkowski 
as one of  their graduates, the picture within is the same that is used for the cover of  “Ham on 
Rye.” He is also pictured in the group photograph of  the military cadets. With several well-
wishes in ink and in pencil on endpapers and other leaves to a student at Los Angeles High 
School, Marilyn Hightower; else a near fine volume.

(700/1000)

Section VI: Books and Art by other Authors & Artists 
326.  Benton, thoMas hart. Hunter S. Thompson Sheriff  - original poster for his run for office in Aspen, 
Colorado. Original silkscreen poster in red, green, black and white. 55x39 cm. (21¾x15¼”). Aspen 
Poster #5.

Aspen, Colorado: Aspen Poster, 1970

Artwork by Thomas Hart Benton shows a large sheriff ’s badge with a red fist, with a green 
flower at center. A rare and famous poster produced for the wild and controversial candidacy of  
Thompson for Sheriff  in Aspen, Colorado. On opposite side of  poster is an essay on the term 
“Freak Power” that has been used to describe his run for sheriff. Some light edge wear including 
a nick on right edge, very faint horizontal crease at center; near fine.

(700/1000)

327.  Cherkovski, neeli. Whitman’s Wild Children. (8vo), cloth, dust jacket. First Edition.
Venice / San Francisco: Lapis Press, [1988]

Signed by Bukowski on the page of  his poem “The Tragedy of  the Leaves.” Signed with an 
original drawing by the author, on the title page. The two were friends and collaborated in the 
printing of  the journal “Laugh Literary and Man the Humping Guns.” A rare copy signed by 
both Bukowski and Cherkovski. A touch of  shelf  wear to volume; else fine.

(200/300)
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A FEW BY JOHN FANTE 
328.  Fante, John. Ask the Dust. Preface by Bukowski. (8vo), black cloth-backed boards, paper spine 
label, acetate jacket. No. 211 of  250 copies that have been numbered and signed by the author. First 
Black Sparrow Edition and first with Bukowski’s preface.

Santa Barbara: Black Sparrow Press, 1980

Signed by Fante on the special blank leaf  following the copyright page. The great Los Angeles 
author’s masterpiece originally published in 1939. Buk discovered Fante while searching writing 
that spoke to him at the Los Angeles Public Library. Of  Ask the Dust, Bukowski writes “this 
one is my favorite because it was my first discovery of  the magic.” Includes the publisher’s 
folding prospectus containing Bukowski’s preface, signed on the cover by Bukowski, laid in. 
 Fine.

(500/800)

329.  Fante, John. Ask the Dust [and] Prologue to Ask the Dust. Includes: Ask the Dust. Wrappers. 8th 
printing. 1992. * Prologue to Ask the Dust. With etchings by John Register. Wrappers. 1 of  1000 
copies. First Trade Edition. 1990. Together 2 volumes.

Santa Rosa: Black Sparrow Press, 1990 [and] 1992

The author’s masterpiece, a semi-autobiographical novel and his second book. Part of  “The 
Saga of  Arturo Bandini” set in Depression-Era California; basis for the 2006 film starring Colin 
Farrell and Salma Hayek. Also includes the previously unpublished preface written by Fante in 
1938. Some pen/pencil marks and other light soiling to covers of  Ask the Dust; very good to 
near fine.

(100/150)

330.  Fante, John. Dago Red. Illustrations at chapter beginnings. (8vo), original blue cloth, lettered and 
illustrated in red. First Edition.

New York: Viking, 1940

Rare first edition of  Fante’s short story collection. Fante’s work received more attention in the 
80’s after Bukowki acknowledge that he had an influence on his writing. Soon Fante’s work 
was published by Black Sparrow Press (“Ask the Dust,” and “Wait Until Spring Bandini”). 
 Spine leaning, light shelf  wear; tape yellowing, rubber stamp, and piece of  paper glued to front 
endpapers; lacks half  title page; else very good.

(400/700)

331.  Fante, John. Eight volumes by or about John Fante. Includes: John Fante: Selected Letters 1932 
to 1981. Edited by Seamus Cooney. Signed by Joyce Fante (the author’s wife) and Cooney on the 
inserted leaf  after title page. Marked “Printer’s Copy” at colophon, of  a total edition of  176 copies 
hand-bound in boards by Earle Gray, numbered and signed. Black Sparrow Press, 1991. * The Wine 
of  Youth: Selected Stories. 1 of  500. Black Sparrow Press, 1985. * The Brotherhood of  the Grape. 1 
of  400. Black Sparrow Press, 1988. * Dreams From Bunker Hill. Lightly foxed edges of  text block. 
1 of  500. Black Sparrow Press, 1982. * Full of  Life. Wrappers. Bantam, [1953]. * Cooper, Stephen. 
Full of  Life: A Biography of  John Fante. North Point Press, [2000]. * Fante / Mencken. John Fante 
& H.L. Mencken. A Personal Correspondence 1930-1952. Wrappers. Black Sparrow Press, 1989. * 
The John Fante Reader. Edited by Stephen Cooper. William Morrow, [2002]. Together 8 volumes.

Various places: Various dates

 A touch of  wear to some; mostly very good or near fine.
(500/800)
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332.  Fante, John. The Road to Los Angeles. (8vo), pink cloth-backed decorative boards, paper spine 
label, acetate jacket. No. 118 of  150 deluxe copies. * Also includes the wrapper-bound third printing. 
1990. Together 2 volumes.

Santa Barbara: Black Sparrow Press, 1985

Includes the publisher’s folding prospectus advertising Bukowski’s “Hollywood” plus other titles 
by various authors. A few nicks, tears and spots of  soiling to the wrappers of  the 3rd printing; 
deluxe edition is near fine.

(150/250)

333.  Fante, John. Wait Until Spring, Bandini. (8vo), tan cloth-backed decorative boards. No. 10 of  
200 copies.

Santa Barbara: Black Sparrow Press, 1983

Signed by Fante on blank leaf  after title page. A touch rubbed at edges near fine.
(150/250)

334.  king, linda. Two signed items by Linda King. Includes: Curled inside the curve of  his body...Poems 
by Linda Kind. With tipped in original painting by Soheyl Dahi, signed. Also with original watercolor 
painting by Linda King, signed, tipped in at rear. Copy “K” of  26 lettered copies. Signed by King a 
limitation. Chapbook Series No. 10. * The Essence of  Bukowski. 4 pp. Signed on cover/title page by 
King and Soheyl Dahi. Broadside Series Number Thirteen. Copy “L” of  10 lettered copies. Together 
2 signed items.

San Francisco: Sore Dove Press, 2005

 Fine.
(150/250)

335.  levy, d.a. The Madison Collages. Unpaginated, printed on yellow paper. 32x21.5 cm. (12¾x8½”), 
original gold foil wrappers, with silkscreened illustration by T.L. Kryss on front, cloth spine. One of  
about 350 copies.

Cleveland, OH: Offense Fund, 1975

“The madison collages were first published in an envelope by Quixote; Madison, Wisc., 1969” 
-title page. Rare collection of  collages and texts by Levy. Second printing. Original printing in 
1968 by Ghost Press. Some wear to covers from handling including tiny nicks, rubbing or tiny 
tears; near fine.

(150/250)

336. (Lowell, Jim) various. A Tribute to Jim Lowell. (4to), original stapled wrappers, front wrapper with 
the “Ghost Press Cleveland Two Dollars” rubberstamped sticker on front cover. With 5 silkscreen 
plates by T.L. Kryss, plus a photograph of  Jim Lowell on the rear cover. One of  500 copies.

Cleveland: Ghost Press, 1967

Book produced to raise funds for the defense of  Asphodel Bookshop owner Jim Lowell in the 
matter of  the confiscation of  “The Genius of  the Crowd” (see Section I of  this catalogue). 
With 6 page stapled insert (which contains some excerpts from newspapers covering the story) 
about the obscenity trial against Jim Lowell and D.A. Levy, laid in. Front cover detached, some 
light edge wear; very good.

(150/250)
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PAINTING BY JACK MICHELINE 
337.  MiCheline, JaCk. Father Murphy Loves Mary - original acrylic painting. 40x25¾, purple and shades of  
purple acrylic painted on white card-stock paper. Signed in pencil.

San Francisco: 1980

Also, the published silkscreen version, 37¾x24¾, titled in yellow, and with different colors 
than painting. Small smug of  green paint (possibly by Micheline) on left margin. No. 42 of  100, 
signed and numbered and dated in pencil, San Francisco, 1980. With SOMA embossed stamp 
on bottom corner. Together, 2 items. Light wear; else both near fine or better.

(400/700)

338.  MiCheline, JaCk. River of  Red Wine. Introduction by Jack Kerouac. With an original painting 
by Jack Micheline with title and author painted in white, affixed on the front cover, as issued. (8vo), 
original pictorial wrappers bound inside the publisher’s red cloth, spine lettered in gilt; bound by 
Tabula Rasa Press in Morro Bay, California. Copy “F” of  26 hand-lettered copies, signed and with an 
original painting by Micheline on the front cover.

Sudbury, MA: Water Row Press, 1986

Signed by Micheline on the title page. Fine.
(200/300)

339.  MiCheline, JaCk. “Notebook of  Poet Painter Jack Micheline, Nov 22 to Dec 23, 1994. NYC & SF 
California”. 103 leaves, each with original artwork, felt-marker in various colors (some leaves in single 
color), 2 leaves near end with top corner clipped by Micheline. Ink inscription on first leaf  but 
somewhat illegible by Micheline; inked identification by Micheline with his own inked “© 1994, 
©1995” and title information on front pastedown. Rare pastedown with black ink inscription to Art 
Feldman dated June 28, 1995: “For Art Feldman who is a man after my own heart. His courage his 
great heart and above all his sense of  humor. Jack Micheline.” 15x10 cm. (6x4”), black notebook.

New York & San Francisco: 1994-1995

Micheline’s own personal artist notebook, inscribed and given to his friend, Art Feldman. 
 Leaning a bit (to be expected), other light wear to exterior, else near fine.

(300/500)

340.  MiCheline, JaCk. Three works by Micheline. Includes: A man obsessed who does not sleep who 
wanders about at night mumbling to himself  counting empty beer cans. Wrappers. Signed twice by 
Micheline. Road Kill Press, [1977]. * Poems of  Fire and Light. Spiral bound wrappers with hand-
painted covers by the author. No. 4 of  7 copies. 1991. * Let’s Celebrate Life. To be Jewish is the Be 
Free and Beautifull [sic]. Color print of  original art. Signed by Micheline and dated 1989. Together 
3 items.

Various places: Various dates

 Light edge wear from handling; very good or fine.
(150/250)

341.  purdy, al. Lament For Bukowski. Broadside. 16x10¾” stiff  cream-gray paper, text in red over a 
collage of  photographs of  Bukowski. No. 80 of  126 copies.

Northville, MI: Sun Dog Press, 1997

Signed by the author. A bit of  light wear; near fine.
(150/250)



Page 91

342.  riChMond, steve. Four works and one signed poster. Includes: My Wife. Poems by Steve Richmond. 
Wrappers. No. 132 of  200 copies, signed by author. Deadtree Press, 1993. * Hitler Painted Roses 
Poems 1963/1964. Foreword by Charles Bukowski. No. 5 of  32 copies, signed by Richmond. Earth 
Books & Sun Dog Press, 1994. * Earth Rose. Inscribed and signed by Richmond on title page. 
Foreword by Bukowski. Wrappers. [1974]. * Taylor, Chuck. Charlene Rubinski & Dry County in 
Texas. By Gretchen Willits as told to Steve Richmond. Wrappers. Maelstrom Press, [1983]. * 17x22” 
poster in black and white. The Earth Rose, Fuck Hate, Meat Poetry, etc. 2 sided poster. Signed on 
one signed by Richmond.

Various places: Various dates

 Light edge wear; near fine.
(200/300)

HUNTER S. THOMPSON THANKS HIS SUPPORTERS 
343.  thoMpson, hunter s. Thank you card from Hunter S. Thompson to his supporters. Single sheet folded 
one to make 4 pages. Thompson’s fist and dagger “Gonzo” logo on front, facsimile of  a brief  letter 
by Thompson and an illustration of  a pig wearing a police badge inside, warning and address of  the 
Hunter S. Thompson Legal Defense Fund on rear. A photographic copy of  a Polaroid of  Thompson 
circa 1997/98 laid in.

Woody Creek, Colorado: The Hunter S. Thompson Legal Defense Fund, No date

Very rare thank you card sent to contributors to Thompson’s legal defense when he was facing 
charges of  rape. Text reads: “To all the friends & strangers & even enemies who answered the 
Great Roll Call whine I was seized by rabid scum who tried to put me in prison. Thanx for your 
help. HST”. A bit of  wear along spine fold; near fine.

(700/1000)
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CONDITIONS OF SALE
The property listed in this catalogue will be sold by PBA Galleries, Inc. (hereinafter Galleries) as 
agent for others upon the following terms and conditions as may be amended by notice or oral 
announcement at the sale:

1. All bids are to be per lot as numbered in the catalogue.

2. As used herein the term “bid price” means the price at which a lot is knocked down to the 
purchaser and the term “purchase price” means the aggregate of  (a) the bid price (b) a premium 
of  twenty percent (20%) of  the bid price payable by the purchaser, and (c) unless the purchaser is 
exempt by law from the payment thereof, any California state or local sales tax except where sold to 
a purchaser outside of  California and shipped to the purchaser.The Galleries have been authorized 
by the consignor to retain, as part of  remuneration, the 20% premium payable by the purchaser.

3. Property auctioned by the Galleries is often of  some age.Prospective bidders should 
personally inspect such property to determine its condition and whether it has been repaired 
or restored.Any information provided by the Galleries or its employees is for the convenience 
of  bidders only and should not be relied upon. ALL PROPERTY IS SOLD “AS IS” AND 
NEITHER THE GALLERIES NOR THE CONSIGNOR MAKES ANY WARRANTIES OR 
REPRESENTATIONS OF ANY KIND OR NATURE WITH RESPECT TO THE PROPERTY 
OR ITS VALUE, MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE, OR 
WHETHER THE PURCHASER ACQUIRES ANY COPYRIGHTS.IN NO EVENT SHALL 
THE GALLERIES OR THE CONSIGNOR BE RESPONSIBLE FOR CORRECTNESS OF 
DESCRIPTION, GENUINENESS, ATTRIBUTION, PROVENANCE, AUTHENTICITY, 
AUTHORSHIP, COMPLETENESS, CONDITION OF THE PROPERTY OR ESTIMATE OF 
VALUE.NO STATEMENT (ORAL OR WRITTEN) IN THE CATALOGUE, AT THE SALE, 
OR ELSEWHERE SHALL BE DEEMED SUCH A WARRANTY OR REPRESENTATION, 
OR ANY ASSUMPTION OF RESPONSIBILITY.HOWEVER, notwithstanding this condition 
and subject to the further provisions of  this paragraph as set forth below, property may be 
returned by the purchaser, the sale rescinded and the purchase price refunded under the following 
conditions: (1) printed books which prove upon collation to be defective in text or illustration 
(provided such defects are not indicated within the catalogue or at the sale), and (2) autographs 
which prove not to be genuine (if  this can be demonstrated and if  not indicated in the catalogue 
or at the sale).Printed books are not returnable for defects not affecting text and illustration, 
including, but not limited to, lack of  half-titles, lists of  plates, binder’s instructions, errata, 
blanks, or advertisements.No returns will be accepted unless written notice, by registered mail or 
receipted courier, is received by the Galleries within fourteen (14) days of  the sale of  the property 
and the property is returned in the same condition as it was at the time of  sale.NO LOT IS 
RETURNABLE ON ACCOUNT OF PROPERTY INCLUDED BUT NOT SPECIFICALLY 
NAMED AND DESCRIBED IN SUCH LOT.LOTS CONTAINING THREE OR MORE 
TITLES, WHETHER NAMED OR UNNAMED, AND SELLING FOR ONE HUNDRED 
FIFTY ($150) OR LESS, EXCLUSIVE OF BUYER’S PREMIUM, ARE SOLD NOT SUBJECT 
TO RETURN FOR ANY REASON.

4.Photographs, prints and other fine art multiples are sold in compliance with California law, and 
the Galleries’ catalogue descriptions of  such multiples conform to the applicable provisions of  that 
law.

5. Any right of  the purchaser under this agreement or under the law shall not be assignable and 
shall be enforceable only by the original purchaser and not by any subsequent owner or any person 
who shall subsequently acquire any interest. No purchaser shall be entitled to any remedy, relief  or 
damages beyond return of  the property, recision of  the sale and refund of  the purchase price; and, 
without limitation, no purchaser shall be entitled to damages of  any kind.
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6. If  we are prevented by fire, theft or any other reason whatsoever from delivering any property to 
the purchaser, our liability shall be limited to the sum actually paid by the purchaser.

7. Books and other property purchased are to be removed at the close of  each Sale unless shipping 
instructions are received by the Galleries before such sale.If  not removed, property will be held 
at the sole risk of  the purchaser and no responsibility is assumed if  such goods are lost, stolen, 
damaged, or destroyed.The Galleries will facilitate shipment of  property to out-of-town purchasers 
at an additional packing charge plus carriage and insurance, but will not be responsible for any loss 
or damage resulting from the shipping thereof  in excess of  the amount of  the insurance.

8. Payment terms:All items are to be paid for by (a) cash, (b) cashier’s check, (c)credit card, 
or (d) personal check with approved credit, and all accounts are due when bills are rendered. 
MERCHANDISE WILL BE SHIPPED AFTER PAYMENT HAS BEEN RECEIVED.

9. We reserve the right to reject a bid from any bidder.The highest bidder acknowledged by the 
auctioneer shall be the purchaser.In the event of  any dispute between bidders, or in the event the 
auctioneer doubts the validity of  any bid, the auctioneer shall have the sole and final discretion 
either to determine the successful bidder or to re-offer and resell the article in dispute. If  any 
dispute arises after the sale, our sales records shall be conclusive in every respect.

10. Unless the Sale is advertised as a sale without reserve, each lot is offered subject to a reserve.
MOST LOTS OFFERED BY THE GALLERIES HAVE A MINIMUM RESERVE OF ONE-
HALF THE PRESALE LOW ESTIMATE .The Galleries do not accept reserves of  more than the 
low estimate nor allow consignors to bid on their own items.

11. To prevent inaccuracy in delivery or inconvenience in the settlement of  a purchase, no lot can be 
transferred.Each buyer must pay for the whole of  his purchases before any lot can be removed.

12. As a service to clients unable to attend the Sale, we will accept absentee bids without charge in 
advance of  the sale by telephone, mail, fax, email or in person.All bids must state the highest bid 
price the bidder is willing to pay.“Buy” bids are not accepted.Please check bid sheets carefully to 
make sure you have the correct lot numbers and that the sheet is legible.The Galleries reserve the 
right to refuse to undertake absentee bids, and shall in no event be responsible for failure to execute 
such bids or for any error that may occur when executing them.Unsuccessful absentee bids will not 
be acknowledged.

ALL SALES HELD BY PBA GALLERIES ARE CONDUCTED PURSUANT TO SECTION 
2328 OF THE COMMERCIAL CODE AND SECTION 535 OF THE PENAL CODE OF THE 
STATE OF CALIFORNIA

CONSIGNING BOOKS TO PBA GALLERIES
The first step in consigning to PBA is to contact the Galleries, either by phone, fax, email or letter. 
It can then be determined whether the item or items under consideration would do well at auction. 
Following this, arrangements can be made for the delivery of  the material to PBA. In the case of  
large consignments or libraries, a member of  the staff  may be able to view the books on location, 
and make arrangements for its transportation to PBA Galleries. Because of  the costs involved, PBA 
discourages consignments with a total value of  less than $1500.
The frequency of  auctions, and variety of  subject matter, allows PBA Galleries to ensure quick 
turn-around time for items consigned. Books can appear at auction as quickly as 30 days and 
generally not more than 90 days following consignment. Commissions vary between 10% and 15%, 
depending on the selling price of  an item.These commissions encompass all related costs including 
insurance, storage, cataloguing, illustrations, etc., except shipping. Payment is sent within 20 banking 
days of  an auction.
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LOT NUMBER
In numerical order BID AMOUNT

LOT NUMBER
In numerical order BID AMOUNT

LOT NUMBER
In numerical order BID AMOUNT

 

    
Name:_______________________________ Bidder#:______________  Cust Id#___________

Company:____________________________ Shipping address (if different from mailing address)

Address:______________________________ Address:__________________________________

City:________________State:______Zip:______ City:__________________State:______Zip:_____
 
Is either a new address? Yes  No

Day Phone:___________________Home Phone:____________________Cell:____________________

Email:___________________________________________             Fax:_________________________

Are you a dealer purchasing for resale?  Yes   No  (if yes)  I hereby certify that all tangible personal  
property purchased by me will be for resale and is not subject to California Sales Tax, and that I hold  
Sellers Permit #________________

1. PBA Galleries is hereby authorized to bid on the following lots up to the price stated.
2. All bids shall be treated as offers made subject to the Conditions of Sale.
3. These bids will not be executed unless this form is signed.
4. A 20% Buyer’s Premium will be charged on all lots sold.

PLEASE EXECUTE THESE BIDS ON MY BEHALF. _______________________________________
        SIGNATURE

CHECK HERE TO INCREASE BIDS BY ONE INCREMENT IN CASE OF TIE_______________

Bid Increments
$00 to $200. . . . . . . . $10        
$200 to $500. . . . . . . . $25       
$500 to $1000. . . . . . $50        
$1000 to $2000. . . . $100        

$2000 to $5000. . . . . . . $250
$5000 to $10,000. . . . . $500
$10,000 to $20,000. . . $1000
$20,000 to $50,000. . . $2500

Note: Bids not matching the above increments will be rounded down to the nearest increment.

133 Kearny Street, 4th Floor
San Francisco, CA 94108 

Phone: (415) 989-2665   Fax: (415) 989-1664
www.pbagalleries.com

BId Sheet

Sale #:_________________

Sale Date:______________________

Please charge my credit card for my purchase:   Visa       Mastercard       Discover
Credit Card #:____________________________________ Exp. Date:______________________
Signature___________________________________ Please use this card for all future purchases
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